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DEDICATION 


The beginning” of the “New Music}: 


is due entirely to the encour- 


Balletin’ 


@gement and inspiration of the late Guy 


Maier, my very dear friend and teacher. 


I‘have never known a man more dedi- 3 
cated to inspiring us to be the best]: 
teacher we could possibly be—and he had | } 


béen urging me for some time to estab- 
lth a department of “Service in Mater- 
jets’ for Guild Teachers. 

‘So may | dedicate this new venture 
to Guy Maier, one of the most outstand- 
ing Pedagogues of this Century and one 
who has endeared himself to Masicians 
fl over Americo—especially Piano teach- 
ers. 

DOROTHY DOLL 


Hello, Busy Teachers: 
“.1n answer to your requests for help 


DOROTHY DOLL 


in bringing your teaching repertoire up- 


WW-date, we heave a wonderful surprise for you. 
* Beginning November 15, and for the eight months following, we plan to publish 


@ thematic listing of NEW PUBLICATIONS from ALL PUBLISHERS. The material 
Wil be evoluated and graded in accordance with Guild Classifications. A special 
feature of every bulletin will be an interview with a Nationally known Composer. 
From time to time you will find listings of Classics, Sonatinas, Ensembles and some 
of the older numbers “tried and true” which because of their genuine musical 
value should be in every teacher's repertoire. 

This Bulletin will be printed on paper 8” x 10” with the idea that you enter 
ftin a loose-leaf notebook and by so doing will establish your ewn permanent file 


of materials. 


’ To finance this project it will be necessary to sell this service on a subscription 
Bhis—nine issues for $10.00. We must have your check by seared 1 for you 


to receive all nine issues. 


It is our sincere belief that you will find this bulletin to be a “Magic Key” to 


very successful teaching. 


With all best wishes, 
J DOROTHY DOLL 


National Dean of Curriculum. 


Dorothy Doll Recommends 
P. O. Box 565 
San Antonio, Texas 


Guy Maier Scholarships To Carry Out 
Wishes of Guild Benefactor 


The will of the late Guy Maier, who was 
Baiversally admired for his generous spirit 
@& well as his musical genius, reveals 
that he left a bequest of $1000.00 to the 
National Guild of Piano Teachers, an in- 
tention he had expressed several years 
Gg0 to the Guild President. 


in keeping with his wishes, the bequest 
Wil be used over a 10 year period for a 
$100 Scholarship each year to a deserv- 
fig piano pupil on high school graduation, 
Who shows promise of becoming a well- 
Prepared piano teacher. These annual 
$100 Awards will become known as GUY 
MAIER SCHOLARSHIPS and will go annu- 
tilly to the guild student who has played 
complete program each year for 10 
peers, thus~winning. the Paderewski Me- 
Moria! Medal and who has also qualified 
fr the guild's High Schoo! Diploma in 
Piano with the highest Score and Rating 
Meceived over the 16 year period in the 
Nation. 

Two other members of the National 
Guild of Piano Teachers have also made 
this organization a beneficiary in the 
SMount of $1000.00 end these also, when 
their contribution is received, will have 
Scholarships over a period of 10 


GUY MAIER 
They are Berenice Benson Bentley, 
noted composer and teacher of Clare- 
tront, Calif, and Mrs. Hazel Whitten of 
Washington, D. C. 


Nellie Peel Finch Holds 
Both Colleague And 
Fellows Degrees 


Nellie Peel Finch, Guild Chairman at 
San Diego, Calif., received both the Col- 
league. and Fellows Degrees at the Music 
Teachers Association of California An- 
nual Convention at Mills College last 
year. She is the only woman piano teach- 
er in San Diego County who holds the 
Fellows Degree. 


BULLETIN 
BOARD 


1. October FIRST was beginning date of 
Student Registration for the 1957 BI- 
ENNIAL PIANO RECORDING FESTI- 
VAL, in which One Thousand Cash 
Prizes totaling more than $15,000.00 
will be won by the UPPER 25 percent, 
with FIRST-RATING, Honorable Men- 
tion and Citation for Courage Medals 
for all eligible students or teachers. 
Write for the new RULES AND REG- 
ULATIONS. Please note that College 
and Artist Pupils may enter WITH- 
OUT having won the privilege in the 
1956 National Piano Playing Auditions. 
BPRF offers Piano Teachers of the U.S. 
A. the finest possible opportunity f° 
prove their ability in the art of piano 
teaching, an unexcelled medium for 
prestige building on a national level. 
The chief advantage, however, is the 
thrill your pupils and patrons are af- 
forded, whether awards won are great 
or small. The whole world bows down 
to a winner—even in the gentle art of 
piano playing or teaching. 

2. $100.00 SCHOLARSHIPS are now pro- 
vided for all High School Diploma Reci- 
pients who have also qualified for the 
Paderewski Memorial Gold Medal with 
a total of 140 More C than A Checks 
over the 10 year period involved. HOLD 
YOUR PUPILS THROUGH HIGH 
SCHOOL WITH THIS UNPARA- 
LLELED GOAL. 

3. FALL CAMPAIGN FOR NEW MEM- 
BERS: If you are pleased with the pri- 
vileges of Guild Membership afforded 
you and your pupils, honor a friendly 
colleague this fall by explaining about 
the movement and inviting him or her 
to join. Use your membership card in 
this manner, writing “VOUCHED FOR 
BY YOU” on the margin. Thea, your 
name will appear in parenthesis beside 
your new member on the NEW MEM- 
BER PAGE of the next issue of Piano 
Guild Notes. 


BARTH TALKS GUILD 
IN JAX, FLORIDA 


Our ever busy and helpful Hans Barth 
is taking time out to do some missionary 
work for the Guild this month, as revealed 
in a recent letter: 

“On November 7, | am giving a talk 
on The National Guild of Piano Teach- 
ers—its value to teachers and students 
for a meeting of the Jacksonville Music 
Teachers Association. Please send me-one 
dozen application blanks, a new syllabus, 
and the new recording festival rules. 

“Mills Music, Inc., have commissioned 
me to write six inventions. They feel that 
the two part inventions of Bach are used 
so much that some new, slightly modern 
inventions would fill a great need. ! plan 
to write these slightly easier than the 
Bach. It would mean a great deal to me 
if you would include these under suggest- 
ed music chart of the syllabus—next year, 
of course—under intermediate ¢, also in- 
termediate d, e, and f.” 


The Guild will be very pleased to in- 
clude the six inventions. To make their 
use possible by Guild students entering 
the Auditions, we are adding to Saggest- 
ed Literature Chart in Syllabus “Compo- 
sitions of similiar type by American com- 


posers accepted.” 


ROBERTS FIRST BPRF ENTRANT 


DOLL RECOMMENDS 
TEACHING MATERIALS 
FOR PIANO 


SHE LIVES IN AMARILLO, TEXAS 


FIRST TO ENROLL as an entrant in the 1957 Biennial Piano-Recording Festival 
was Anne Roberts, a high school student who studies with Mrs. Margaret Heiney of 
Amarillo, Texas. Her enrollment reached national headquarters on September 26, 
four days before the beginning date for enrolling. Since then 217 others have re- 
sponded from the following studios: Jayne Welch, Harrogate, Tennessee; Henriette 
D. Moeller, Detroit, Michigan; Mabel R. Frost, Washington, D. C.; Florence Bente, 
San Antonio, Texas; Edna C. Day Wright Patterson Air Base, Ohio; Mrs. O. A, 
Boyer, Corpus Christi, Texas; Lilly Larsen, Amarillo, Texas; Rose B. Pearce, Nep- 
tune Beach, Florida; Judith Bourne Taylorsville, Kentucky; Blanche Baum Schmoele, 
Portsmouth, Va; Elizabeth Yassin Schesch, Teaneck, N. J.; Bernice Waldrom, 
Brownsville, Texas; Blaise Montandon, Corpus Christi, Texas; Mae Branom, Brown- 
wood, Texas; Iva Loughlin Guy, Washington, D. C.; Gertrude Louise Newman, 
Brooklyn, N. Y_; Mrs. E. E. Thrash, Baton Rouge, La.; Hilda Kornfield, Bronx, N. Y.; 
Mrs. E. Leonidas Smith, Elon College, N, C.; Mother Mary Virginia, Frontenac, 
Minnesota; Estelle Brown, Miami, Florida; Marion Paugh, Spring City, Penna.; 
Mrs. Emanuel Schnall, Bronx, N. Y.; Delphine Klockman, San Antonio, Texas, and 
Margaret Harper, Canyon City, Texas. i 

These initial entrants in the 1957 recording competition sponsored by the Na- 
tional Guild of Piano Teachers will win awards in the form of medals and cash 
prizes along with several thousand others who are daily entering this annual affair, 
the final registration date being December 15th, To enter, they had to make 90 
or above in the 1956 National Piano Playing Tournament, also guild sponsored, 
The medals they will receive according to ratings received from their judges, 
pianists and teachers of note, will consist of the First Rating Gold Meda! for grades 
of 90 or above; Honorable Mention Medals for scores of from 89 to 85, and Cita- 


will also receive cash awards ranging from $750.00 (3 of these) downward to $5.00 
according to their rank in the events entered. 

This year there are 27 events that accommodate the various classifications 
Cash awards~for 1957 will total more than $15,000.00, 
it was said. In 1956 there were 1,267 entrants who received cash prizes. 


Ninety-Eight Students 
Entered Auditions in 1930 


Statistics do tell the story of the, ber and all were startied to hearn that 


from artist to beginner, 


tion for Courage Medals for those below 85. Those receiving the gold medals 


growth of the Guild! In 1929, 46 stu- 
dents entered Auditions and in 1930 “98 
students from 16 studios were entered in 
the  All-Southwestern Piano Playing 
Tournament.” This was revealed in the 
Guild’s President reply to a letter from 
Eunice M. Pearson, Raleigh, N. C., who 
was inquiring on behalf of the Raleigh 
Piano Teachers Association who “feel 
that the Auditions have helped us great- 
ly, but realize that we still have a long 
way to go.” 

The President's reply said: 

“In 1930, 98 students from 16 studios 
were entered in the All-Southwestern Pi- 
ano Playing Tournament. The average 
pupil presented four miemorized pieces. 
Despite the requirements stressing the 
four types of composition (early classic, 
late classic, romantic and modern), but 
few entered more than one Bach num- 


my 13 year-old pupil, Josephine Grisham, 
had played from memory ail 15 of the Back 
Two-Part Inventions. Some even chose to 
enter “Black Hawk Woltz” and “ 

night Fire-Alarm.” The average 
now enters 10 memorized selections or 
technic substitutes and many enter half 
their programs from Bach literature. Over 
44,000 students and more than 5,000 
teachers have participated in the 1956 
National Piano Playing Tournament. 

“If Guild Goals do not help teachers 
and pupils, nothing can. Teachers who 
cannot impart technic to their pupils need 
to study technic privately with master 
teachers until they have a fine technic 
themselves. Until my own manner of play- 
ing was equal to the demands of major 
compositions of Bach, Mozart, Beethoven, 
Chopin and Liszt, | could not with aw- 
thority train my students. 


Open Letter To 


Once again we have approached that 
happy time of the year when eligible 
aspiring piano students from all over the 
world present their best playing perform- 
ance on record, to be carefully adjudicat- 
ed by nationally recognized musical ex- 
perts. Recognition and possible monetary 
awards within reach of all. This year, no 
doubt, many new aspirants will enter the 
recording festival since it is to become a 
biennial rather than an annual event. 


We of the AUSTIN RECORDING 
COMPANY are jealously proud of the 
opportunity your National President and 
Founder; Dr. trl Allison, has afforded os of 
assisting many young people in the final 
preparation and delivery of their record 
entries during the past six years. We feel 
that we do have a very practical and 
helpful service in that we are able, vic 
U. S. Air Mail, to take entrants’ tapes, 
which you have prepared in your own mu- 


sic studios for painstaking perfection, and | 


Guild Teachers 


ROY POOLE 
cut hi-fidelity records which we persone 
ally deliver to your Guild Headquarters 
here at 1500-A Murray Lane. 
Our service includes proper acknow- 


for conversion to finished record, 
Please refer to half-poge od for dee 


thed, prices, etc. 


ledgment te you of each step token so 
that you may know the progress en your . 
tape recordings when placed in our banda | 


tails on this modern tape-to-record me« . 
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NATIONAL PIANO MANUFACTURERS 
ASSOCIATION of America, Inc., decided 
recently to sponsor a nationwide cami- 
paign for the purpose of stimulating a 
more widespread interest in piano-play- 
ing, Gccording tu a letter to Irl Allison, 
founder-president of the National Guild of 
Piano Teachers, received this week from 
‘Frank L. Reed, who has been selected to 
head up this new NPMA program. It is 
believed that Mr. Reed would be pleased 
to hear from piano teachers of the na- 
tion direct with suggestions that come 
to mind after reading his highly impor- 
tant epistle, which follows: 
DEAR DR. ALLISON: 

Recently the National Piano Manufac- 


turers Association of America, Inc., re- |: 


cognizing the increased need for an ag- 
gressive national program for piano pro- 
motion, decided to open an office in Chi- 
cago and | was selected to head up this 
hew program. 

Believing that the place of the piano 
fn our way of life is a most essential and 
important activity, and that the present 
@nd potential recognition of the piano is 
almost unlimited, | am finding this pro- 
gram to be most stimulating. For the past 
‘two weeks about all | have done is to re- 
view the vast amount of correspondence 
Which has taken place during the past 
two yeors while these promotional activi- 
ties were being guided by the able and 
experienced hands of Mr. J. V. Sill and 
his promotion committee. Mr. Sill will be 
working very closely with us as our pro- 
‘gram develops, and since | know of your 
friendship for him, | am sure that you 
will be interested in having this infor- 
mation. 

The activities of your National Guild of 
Piano Teachers are very important. They 
have emphasized the importance of the 
piano, have stimulated the teachers, and 
recognized the accomplishments of stu- 
dents. | have read your October 1956 
publication and the work which you are 
doing is tremendous. This letter, there- 
fore, is one of the very first which | am 
writing since heading up the National 
Piano Manufacturers Association for | 
feel your program) is so very important 
that 1 want fo establish an immediate 
contact with you. Within the near future 
1 would like to sit down with you to learn 
more about this splendid work which you 
are doing. 

Two things which | would like to dis- 
cuss specifically are the class piano pro- 
grams and the importance of the piano 
‘above all other instruments for beginners 
since the piano is the one instrument 
which can be continyed after school years 
‘ere completed. 

Isn‘t it likely that the tremendous in- 
‘€rease in school population may make it 
difficult, if not impossible, for the pre- 

_ Sent piano teachers to absorb all of the 
Students desiring to learn to play the pi- 
Gno, teaching them singly? And isn’t it 
likely that this may result in teachers 
More widely accepting and adopting class 
piano methods? Certainly there is no con- 
Scientious plano teacher who would know- 
fingly neglect any piane student. Evety pi- 
@no teacher wants es many students os 
Possible to heve the chawce to enrich. 
their lives through piano pleying, and 
many more students can have fine teach- 
ers through group instruction. 


it is likély thet soon, ff not now, we 
will be faced with the basic factor that 
The immediote problem will be thet of 
Bumbers of students, getting os many to 


CORRECTION 


‘In ‘the October issue of Piano Guild 
Nétés, it wos inadvertently stated that 
"Daniel Pollack was the top-winner in the 
1956 coritest of the National Society of 
| Afts and Letters, whereas we have been 
informed that he wos declared top-win- 
mér among the boys and that Joanna 
Hodges, pupil of Mae Gilbert Reese of 
Los Angeles was named top-winner among 
the girls. Miss Hodges was ot first de- 
clared ‘top-winner among all entrants, ft 


Piano Manufacturers to Wage 


_ Aggressive Campaign For Piano 
Interest Stimulation 


| FRANK L. REED OPENS PROMOTIONAL OFFICE 
IN CHICAGO 


stort their musical training through pi-| 
ano instruction as possible, and that soon| # 
those students who hove unusual interest | 
and ability will vise out of the numbers, 
and teachers will then have more out- 
standing students to whom they can give 
special private instruction and develop 
finer players. This would be a boon to the 
students and a gratification to the teach- 


The second matter is the importance 
of the piano for the child’s musical edu- 
ation, since at no time will the player of 
a piano not be able to continue the use 
of the instrument and receive the benefits 
of personal satisfaction of musical ac- 


Many of the other instruments used in 
the instrumental organizations are used 
only until the end of the school years as 
there is little opportunity to carry on with 


enough symphony orchestras, community 
bands, or other instrumental organiza- 
tions to absorb these players. The piano 
can always be used in the home, in the 
church, in the school, in the community, 
and wherever one goes there is usually a 
piano. No other musical instrument offers 
such unlimited opportunities-and to those 


Don’t you think that one of the great- 
est things which could be publicized 
would be this fact for a parent should 
carefully consider the selection of an in- 
strument which a child would have for a 


There will be many other matters which 
| would like to discuss with you. 


For the next two weeks | shall be in 
the East on a business trip, so perhaps 
at your convenience you could let me 
know whether you have any plans to be 
in Chicago or vicinity between now and 
December 1. If so, we could arrange to 
get together. If you will not be up this 
way, | shall come to Austin at a con- 
venient time for you. 


FRANK L. REED 
Executive Vive-President 


In reply to Mr. Reed's letter, Dr. Alli- 
gon sent this telegram, which won per- 
mission of the writer to let guild members 
in upoh NPMA’s significant plons: 

“Your letter is of such importance that 
an article covering the work you plan to 
promote should appear in the November 
issue of Piano Guild Notes which goes to 
press next Saturday. We can present your 
letter verbatim or incorporate in an arti- 
cle the ideas so clearly stated giving 
you credit, as you prefer. 
favor of every activity tending to widen 
the realization on the part of the gen- 
eral public that piono-playing is indeed 
an ideal, all-weather, lifetime hobby, the 
thrill of which grows in direct proportion 
to one’s increasing skill. Greetings to 
Mr. Wulsin, Mr. Sill, and to you. 


was said. 


mer 


1956 


QUOTING THE 
GUILD 
FOUNDER: 


Believing that the extra work ec- 
complished with a Guild Goal before my 
pupils was the all-important value of my 
Big Idea, 1 wlways told my group before 
they played that at that moment they 
hod already won the Top-Prize, which 
was the improvement they had made due 
to our extra effort to meet the judge. 
Furthermore, no matter what grades the 
Judge gave them (high or low), their 
grades could not alter what they had 
learned as a result of trying to get 


ready. 


Ina Mae Guinn Appointed 


BEVERLY CHAMBERS AND MRS. INA 
MAE GUINN 


Mrs. Ina Mae Guinn, Graham, Texas, 
was recently appointed to the Guild Board 
of Judges at the suggestion of Guy Maier. 
Mrs. Guinn also became a Faculty mem- 
ber of the Guild this year. 


Harry Whittemore 
Awarded Honorary 
Doctor of Music 


Harry C. Whittemore, Guild faculty 
member and judge and our chairman at 
Manchester, N. H., recently was awarded 
the honorary degree of Doctor of Music 
at the commencement exercises of St. 
Anselm‘s College, Manchester, N. H. This 
is the first time a musician has ever been 
honored by the college. 

Mr. Whittemore also presented his pu- 
pil, Gerard Letendre, in a a recent program, 
including: 


Bach 
Two Preludes, A flat major and G moajor.. 
Bach 

Sonata, Op. 27, No. 2 ............ Beethoven 

Adagio Sostenuto 

Allegretto 

Presto Agitato 
Mirovitch 
Little Shepherd .......................... Debussy 
Serenede to a Doll -_.................. Debussy 
Goncert Etude ........................ MacDowell 


Another pupil, James Wadleigh, was 
presented in the following program at 
Grace Church Parish House: 


a Chaconne, G major 
Bach ........ Concerto in the Italian Style 
Andante Espressivo 

Presto Giojoso 

Brahms .... Sonate, Op. 5 (2 movements) 
Andante Espressivo 


Movement de Menuet 
Anime 
Allegro Moderato 
Adagio 
Allegro marcato 
Mr. Wadleigh and Mr. Whittemore 
(Orchestral part) 

FT. WORTH, TEX.: “All of mi en- 
trants got a thrill out of entering the 
Guild Auditions. We appreciated the ‘on 
the minute schedule’ provided by our 
judge, MISS DOROTHY NOBLE LORD. | 
think the Auditions do as much for the 
teacher as they do for the pupils. It lets 
us know how we are rating on the stan- 
)dards--of -quality musicianship.” -Bertee 
Fae Aldridge. 


TAPE RECORDING YOUR PIANO. 


The piano is the most difficult instru- 
ment to record successfully. This is due 
mainly to the fact that the piano has 
such a large area which produces the 
sound. The ideal instrument to record 
has a relatively small resonating area, 
such as the trumpet or trombone. In 
these cases, the microphone may be 
placed 3 or 4 feet from the bell of the 
horn and the problem is solved. The pi- 
ano, however, is not so simply conquered, 
the center of the sound path is harder 
to find. Instead of a few square inches 
of resonating area, as in the trumpet, 
several square feet complicate the task 
of selecting the best microphone position. 
In almost all recording, microphone place- 
ment represents the factor which makes 
the most difference in the final product. 
This cannot be emphasized too strongly! 
The “simple” placement of the micro- 
phone often means the difference be- 
tween a very good recording and one that 
is just “fair”. 

The primary problem in mike placement 
should be kept in mind: to place it in 
the center of the sound path, and usually, 
as close as possible to the sound source. 
When recording the trumpet, this path 
is represented by a line from the center 
of the horn straight out. In the piano, 
however, the problem is complicated by 
several factors: 

1. It is uncertain where the center of 
the sound path lies. Since there are 88 
strings, and thus 88 different sound 
sources, a center is hard to locate exact- 
ly. 

2. The lengths of these strings are all 
different. 88 different string lengths 
again makes it hard to locate the center 
of the sound path. 

3. The strings are different sizes, and 
if each string were struck with the same 
intensity, the loudness would vary. Be- 
side placing the microphone in the center 
of the sound path, it should be placed so 
that the weaker and shorter strings are 
picked up equally with the louder long 
strings. 

This represents a very short discussion 
of the problems presented and the rea- 
sons for the difficulty in properly record- 
ing the piano. 

But don’t be discouraged. A profession- 

al-sounding recording may be obtained if 
a few simple rules are remembered. 
1. For spinet and upright piano, the best 
results are usually obtained by moving 
the piano so that the back ef the piano 
faces into the room, i.e. not against a 
wall. The microphone should be placed on 
a solid support, about 3 feet from the 
floor, as in figure 1. 


FIGURE | 


2. If it is impossible to move the spinet 
or upright away from the wall, the top 


may be opened and a microphone placeg 
at the right end of the piano, facing the 
center of the strings. Do not rest the 
mictophone on the piano itself, since fg 
would pick up mechanical vibrations, 

3. For grand pianos, there are three goog 
methods. It is best to try all, if possible, 
and discover which gives the most satig« 
factory results. 

A. The top should be placed on the high 
stick, and the microphone placed as fg 
figure 2. 


FIGURE 2 t 


About 6 to 12 inches from the edge 
of the open side of the piano and 
about 414 feet from the floor. It should 
be pointed at the middfe of the stringg, 
A microphone floor stand is usually needs 
ed to do this effectively. 

B. The top may be completely removed 
and the microphone suspended 3 to 5 feet 
above the center of the strings. 

C. The microphone may be placed on @ 
pillow under the center of the piano. This 
method gives satisfactory results only 
when the pedals are not too noisy. A test 
recording should be made. If the pedal 
movement can’t be heard try one of the 
other methods. Don’t give up. After some 
experimentation you CAN make a good 
recording if you get the microphone well 
situated. 

Here are some suggestions which may 
prove helpful. 

1. Make some test recordings. Adjust the 
volume control until the the magic eye 
closes (but does not overlap), or until the 
neon lamp barely lights up on the loudest 
passages. 

2. When making your final recording do 
not move the microphone or adjust the 
volume during the recording. Changing 
the volume during a recording “cancels” 
the artist’s interpretation. 

3. If possible, buy a better microphone, 
The microphones that are supplied with 
home recorders are usually too cheaply 
constructed to give satisfactory results. 
4. ALWAYS record on the highest speed 
available on your recorder. The higher 
the speed, the better the fidelity. 744 
inches per second is usually the highest 
speed on home recorders. 

5 Have your recorder cleaned and oiled 
every 6 months. Cleaning will cure @ 
great number of tape recorder ills. 

Don’t hesitate to write if you have any 
questions regarding this article, or any 


problems encountered in your recording, - 


Correspondence may be addressed to: 
W. E. Blachly, Chief Engineer | 
Austin Recording Company 
P. O. Box 166 | 
Austin, Texas 


Seattle Guild Chapter 
Gives September Recital 


The Seattle Chapter of NGPT present- 
ed a recital of Elementary, Intermediate, 
Advanced and Young Artist pupils on 
September 30 at the Balcom and Vaughan 
Concert Holl. 

Pupils taking part were Sidney Hen- 
drickson, Jan Maudslein, Priscilla Carson, 
Connie Hokanson, Erika Hokanson, Harel 
Kenyon, Pamela Kenyon, Paula Lyon, Col- 
leen Ford, Shannon Ford, Paul Johnson, 
Jim Magano, Carol Jaenson, Gail Rine- 
hart, Virginia Clinton, Durwood Smith, 
Sharon Turman, Corol Downing, Jim 
Saunders, David Anderson, Kenneth Stick- 
ney, Darrel Downing, Becky Roftler, Don- 
na Brittain, Loretta Genna, Charles Bangs 
and Jerry Zimmerman. 

Teachers represented were Mrs. J. F. 
Barnes, Mrs. Norma Bowyer, Evelyn Carl- 
son, Corry Celli, Irene Davis Earle, Mrs. 
Lee R. McDonald, Paul Pierre McNeeley 
ond Vivienne Pretzer. Following an en- 
thusiesticelly received program, Jerry 


Zimmerman was called on for an encore. 


George Anson And { 
Violinist in Ft. Worth | 
Recital 


Guild judge George Anson and Charfes 
Heiden, violinist, recently were presented 


in @ Faculty Recital by the Division oF 


Fine Arts at Texas Wesleyan Collega, 
Ft. Worth, Texas. Their program inctude 


ed: 
1 
Sonata in E Bech 
Adagio 
Allegro 
Adagio ma non tente 
Allegro 
Sonata in F, K, 377 Mozart 
Allegro 
Theme and Variations | 
Tempo di Minuetto 1 
WW 
Premiere Sonata Honegget 
Andante sostenuto 
Presto 


Adagio—Allegro 
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TUNES YOU LIKE 
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By MARK NEVIN 


Published by Schroeder & Gunther, Rhinebeck, N. Y. 
On Sale at all Music Stores. 


YOU TEACH BEGINNERS? 
| THEN TRY THIS NATION-WIDE "BEST SELLER” 


MARK NEVIN 


Heidi Ann Wayne Wins Peabody 
‘String Scholarship 


HEIDI ANN WAYNE 

Heidi Ann Wayne, daughter of Ade- 
aide Anderson Wayne, Boise, Idaho, re- 
cently was awarded the String Scholar- 
ship, sponsored by the National Federat- 


Conservatory in Baltimore. The scholar- 
ship includes all music fees and living 
expenses for the first year and music fees 
for at least three years. Heidi is study- 
fing with William Kroll, the artist violin 
teacher at Peabody, and has her academ- 
fe studies at Johns-Hopkins University. 
She is a resident of Hall House, the 
Women’s residence for Art Students 

In October, Miss Wayne played for the 
Faculty of Johns-Hopkins. She also was 


THE BOHEMIANS 
INAUGURATE 15TH 


CONSECUTIVE SEASON 


The well known New York Musicians 
Club, “The Bohemians,” inaugurated their 
15th consecutive season with their meet- 
fng on October 8 when the following 
Magnificent program was heard: 

I, Sonata in G major, Op. 30, No. 3 .... 
Beethoven 


Allegro assai 

Tempo di menuetto 
Allegro vivace 
RUGGIERO RICCI, Violinist 
LEON POMMERS, Pianist 


‘ 


Hl. Vittoria mio curore ............ Carissimi 
Nicht mehr zu dir gehen ........ Brahms 
Ueber Nacht ........................ Hugo Wolf 

Gretchinoff 
Aria from “Mefistofele” —......... Boita 
La Calunnia from “Barber of Seville” .. 

Rossini 
Rimsky-Korsakof 


PIERTO MENCI, Basso-cantante 
JAMES QUILLIAN, Pianist 


Hil. Aus der Heimat ................ Smetana 
Minuet Tschaikovsky 
The Wind ................ Franz Von Vecsey 


} MESSRS. RICCI and POMMERS 
President of the Bohemians is artist 


0 


ODESSA, TEX.: “I meant to write you 
fost year about the judge for the Audi- 
tions, but never got to it, but | liked MR. 
WILLIAM RACE very much. as a judge. 
He is a very sensitive artist in music, . . 


assistant concert master of the All-U.S. 
High School orchestra at the MENC Con- 
vention in St. Louis last April. There, 
she was awarded scholarships to Inter- 
lochen and Transylvania Music camps, 
but was unable to attend, due to her 
father’s death in May. 

Miss Wayne also was May Queen at 
Boise High last spring. 


BY GRACE WHITE 

Mme. Hania-Lourie Poliakoff, teacher 
of prize winners and adjudicator for the 
Guild, was driving a friend along the 
beautiful highways of Westchester, just 
outside New York, and the subject of 
“Guild preparation came up as it invaria- 
bly does when two good Guild members 
get together. 


JUDGE ADVISES ON 
CLASSIFYING PUPILS 


“When | first joined”, said Mrs. Polia- 
koff, “I was advised to classify my pu- 
pils a little low, rather than too high, and 
now, since entering many pupils and jud- | discouraged. 
ging in various states, | can see how val- 
uable that advice is. It is the first thing ing more advanced material now and 
| tell a teacher who is joining the Guild. 
A bright first-year beginner can play a 
little Minuet or March of Bach, but | 
would not classify him as Intermediate, 


ali liked him, and he knows music well.” 
Maude E. Ferguson. 


KNOWS 


—everyone wants 


Christmas piano music 


Santa aims to please everyone—young and old. So again this year he stocked 
up on Presser piano collections. He knows Christmas is a time for fun, and 
fun means music the Presser way. Because smart teachers know Santa is always 
right, they turn to Presser piano collections for their students. 


Here are the most popular Christmas collections in the Presser catalog. At least 
one will delight every student or “relaxation” pianist on your list. 


CHRISTMAS CAROLS 


Mary Bacon Mason How children love 
these 34 carols arranged for early grades! 
Technically easy and tunefully exciting, the 
selections include all of the most familiar, 
traditional Christmas favorites.—.85 


CHRISTMAS MELODIES 


Ada Richter 31 traditionals arranged for 
happy Yuletide playing in the earliest 
grades.—.90 


NUTCRACKER SUITE 


Tchaikovsky-Richter 7 excerpts from the 
most famous Christmas ballet of all time. 
Synopsis of the ballet story and suggestions 
for recital use enhance the value of this 
best seller.—.85 


CHRISTMAS IN THE SOUTH 


Marie Westervelt Seasonal traditions, cus- 
toms and carols from the early South. Includes 
“The Cherry Tree Carol,” “| Wonder as | 
Wander,” ‘Go Tell It on the Mountain,”’ 
“The Twelve Days of Christmas,’ the 
Trees Do Moan,” “Christ Was Born in Beth- 
lehem,"’ and six other Christmas pieces for 
beginning students. “.. . the most unusual 
and one of the best collections we have 
ee E.R. Rodenberg, Florida State Univ. 


CHRISTMAS CAROLS for Piano Duet 


Ada Richter For holiday concerts, duets 


NN double the fun. In this popular Richter col- 


lection, an even dozen traditional carols 
are arranged for grades 114 to 2. The book 
may be used for accompaniment.—.75 


CHRISTMAS IN MEXICO 

Marie Westervelt 12 traditional songs from 
the colorful Christmas celebration in 
Mexico. Clever illustrations add a touch 
of local color to this gay collection.—.85 


FORTY CHRISTMAS CAROLS 

Norwood Hinkle Players will find this book 
delightful inside and out. Among the two 
score selections, over half are less familiar; 
Old World carols not usually found in col- 
lections of this sort. All are adapted and 
translated for adult singing and playing en- 
tertainment. Grade 2.—.75 


CAROLS FOR CHRISTMAS 

For piano, pipe organ and Hammond Organ 
Treasury of 29 carols arranged by Anthony 
Candelori for voice and piano or organ, 
this collection includes many aids to the 
three keyboard instruments. Intermediate 
graded for the relaxation of the older 
player.—.75 


THE FIRST CHRISTMAS 

Ada Richter The*beautiful story of Christ’ 
mas retold for small Children, with ill ' 
trations serving as models for tableaux or 

pantomime. Youngsters may dramatize as 
teacher or narrator. tells the story. Tradi- 
tional carols may be sung by the group. 


Easy piano accompaniment included.—.85, 


as one sometimes sees when judging, but 
keep him) in Elementary, possibly Elemen- 
tary B or C. In two or three years the 
material becomes much more difficult 
and the quality of playing expected of 
him is different. By that time any defi- 
ciencies in his fundamental training be- 
come all too apparent. He is apt to be 


“This is not to keep pupils from play- 


then, something they especially want, or 
for which they have a flair, but to keep 
the classification low enough to embrace 
their weak as well as their strong points, 
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PADEREWSKI MEDAL WINNERS 
THOSE WHO HAVE PLAYED ANNUAL NATIONAL PROGRAMS DURING TEN YEARS 


JANET BABIGAN HUNALU B 
(Mr. La Salle Spier, 


Washington, D. C.) 


JUDITH SRAUNEK 
(Sr. M. Imelda Joseph, 


Kalamath Falla, Ore.) Worcester, 


Norfolk, 


RONALD H. CULE 
(Frank L. Johnson, 
Los Angeles, Calif.) 


(Miltone Moore, 
Los Angeles, 


LINDA BRODEUR 
(Gertrude B. 


FRANCES €ONWAY 
(Clifford Herzer, 


BEVERLY BAYLOR 
(Earl Yust, 

Wichita, Kan.) 


GASAO 


Calif.) 


GLORIA BROOKS 
(Mrs. BSianley Anderson 
El Dorado, Ark.) 


Splane, 
Mass.) 


Va.) 


MARY FRANCES COTTON 
(Mrs. W. J. Crutchfield, 
Orangeburg, 8. C.) 


(Mr 


LYN FURY DEANNE GARCY NANCY GARNER M 
(Marguerite D. Harman, (Clarence Adler, (Dr. Silvio Scionti, 
North Bend. Wash.) New York City) Denton, Texas) 


JUDITH HIGER 
(Mrs. Lee McDonald, 


Everett, Wash.) Hobbs, N. 


“OANN PATRICIA 
(Mra. KB. M. Park, 
Durant, Okla.) 


MARCIA ANN 


MILVERN IVEY 
(Mrs. B. A. 


(Sister Mary Brunonis, 
Glen Cove, N. Y.) 


CELIA JARRETT 
(Mrs. B. A. Rea, 
Hobbs, N. Mex.) 


Rea, (El 


Mex.) 


LAMB SYLVIA LLOYD | 
(Inez Jones Hamlin, ( 


Durham, N. C.) 


LEUNARD BENNETT 


(Mrs. 


‘NANGY UE BERKY 


San Antonio, 


(Lois 8. Benson, 


(Eugenia Folliard, 
Detroit, Mich.) 


Norfolk, Va.) 


JARY BULLOCK 
irace Anderson, 
El Dorado, Ark.) 


(Arnetta Jones, 


New York City) 


(Anastasia V. 
Malden, Mass.) 


s. Martha R. Phillips, 
Texas) 


ARCIA ANN GORDY 
(Louise Morgan, 
Columbus, Ga.) 


(Mrs. B. J 
San Jose, 


Calif.) 


JUDY JENKINS 
izabeth J. Jeffries, 
Union, 8S. C.) 


Short, 
Wash.) 


(Mary I. 
Spokane, 


MARY MADDRY 
Inez Jones Hamlin, 
Durham, N. C.) 


(Anne Liva, 
Scranton, Pa.) 


LOISANNE BENSUN 


ROLAND BURNS 


MAHIE FRANCES DOLAN 
Dolan, 


NANCY JO JOHNSON 


BERNICE MARGULicS. 


JUSTINE BERNARD 
(Ruth A. Miller, 
New Orleans, La.) 


DAVID BYRON 


GCAKYL DUAEY 
(Mary Eunice Troy, 


Wilmington, N. ©.) Fort 


SUSANNE HAINES 
(Lily I. Facer, 
Berkley, Mich.) 


tnKUL ANN BIGELOW 
(Alice Davis Berryman, 
Omaha, 


RAKEN 
(Inez 
Worth, 


CILLY HARTZOG 
(Mary Eunice Troy, 
Wilmington, N. €.) 


Winnie 


BARBARA BONNETT 
(Marie Waltman, 
Corsicana, Texas) 


Nebr.) 


JANE F. CAULK MARGIA GOHEN 
(Gertrude B. Splane, (Yvonne D. Dawsen (Gladys Ondricek 
Worcester, Mass.) Suffolk, Va.) Boston, Mass.) 


JO FLORA 
(Mrs. E. T. Stallings, 
Wilson, N. C.) 


Wright, 
Texas) 


PAUL HKERS8ST 
(Leah Messerli, 
Oregon City, Ore.) 


NORMA JONES JORDAHL MARILYN JOST 
(Marvin (ross, (Mrs. Doris Lockhart, (Mrs. Etta L. Evans, 
Dallas, Texas) San Antonio, Texas) University City, Mo.) 


BOBBIE McURAY 
(Arnetta Jones, 
New York City) 


VIRGINIA McTIGUE 
(Bessie Ryan, 

Chicago, 


RiCHARY G. MERRELL 
(Mary L. Russell, 


Ill.) Williamsort, Pr.) 


MITTELSTAEDT 
(Qirs. Donald R. 
Mittestiacdt. 
Conne}l, Wash.) 
ANN MODLIN VIRGINIA MOORES LAURALYN MURPHEY DOLORES NEVILL DOLORES ROSENBERG COLLEEN ROUND CORINNE SANSONE 
(Mamie McConnell, (Sister Mary Paul (Mrs. Gene Tindel, (Edih Arnold, (Mrs. T. J. Bianchi, (Mrs. John A, (Mrs. B. J. Kennedy, 
Knoxville, Tenn.) Fort Lee, N. J.) Athens, Texas) 8 Peniel, Texaa) Dallas, Texas) Whittaker, San Jose, Calif.) 
Ponca City, Okla.) 
BURKETT, TEX. CHICAGO HEIGHTS, ILL. WASHINGTON, D. C. BRONX, N. Y. for certificates and pins and most of 


Mrs. W. R. Chambers: “I appreciate very 
much receiving the Piano Guild Notes. It 
fs thrilling to read of the enthusiasm 
@mong the teachers of piano and their 
students in the Usited States. | congrat- 
wlate you and Mrs. Allison upon the tre- 
wmendous work you are doing to coordin- 
ote the ideas and efforts of a greet body 


of dedicated teochers.” 


Nora Vella Faber: “Working through the 
Guild is a continuous source of delight 
and benefit to me as well as to my stu- 
dents. Achieving a goal never fails to 
bring success and satisfaction to those 
who wish to forge ahead. May the Lord 
bless you richly for the wonderful influ- 
ence thet you ere to countless teachers, 
pupils and parents alike.” 


Victoria J. Muse: “This is to send my 
1957 Guild Membership dues and to state 
my delight with the results of my first 
entrance in the spring auditions. Each 
student was quite thrilled with his certifi- 
cate and pin and | believe each will con- 
tinue his work with more interest looking 
forward to another audition and a higher 


“ 


score. 


Mrs. Emanuel Schnall: “Thank you for 
sending me cash awards which | have 


distributed to my students, awards of the 
IPRF. 
their musical attainment.” 


“VACO, TEXAS 
Lucille Bell: “Another successful Audi- 
tion is long past. Our pupils worked hard 


It is certainly a stimulation for 


them were so stimulated that they prac- 


ticed more the following week . . Nothing © 


(certainly not the Student affiliate) com- 
pores with the Piano Auditions for me. 
If | ever become truly a good teacher it 
will be because of the Piano Auditions. 
Shall always try to improve with ony sug- 
gestions on the cards.” 
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1956 PADEREWSKI MEDAL WINNERS 


THOSE WHO HAVE PLAYED ANNUAL NATIONAL PROGRAMS DURING TEN YEARS 


CAROLYN BATES 


SCHMIDT 
(Mra, W. T. Lonewell, ae 
Frederick, Okla. San Jose, 


HABRIET WELCH 


JULIA 


MARY WELDON 


K a SANDRA STEVENSON TAYLOR BETH TROY 
acct (Edna L. Dalton, (Mrs. Dorothy Ericson, (Mary Eunice Troy, 
Calif.) len Cove, N. Y.) Austin, Texas) Wilmington, 


SANDRA WHEELER 


LINDA GAYLE 


N wick 
WILLIAMS 


N. C.) 


BARBARA JEAN 


LILA ANN TUPPER 
(Margnerite D. Harman, 


North Bend, Wash.) 


JACQUELINE VOSS 


(Dorothy R. Anderson, 
Wabash, Ind.) 


LA VERNE WEAVER 
(Mamie McConnelb, 
Knoxville, Tenn.) 


LENORE WOLFE 


JANICE D. 
ZIMMERMAN 


(Q’Zella Oliver Fsther R. Bernstei 
4 (Lula M. Moore, (Mrs. Gertrude Ellis, (M Herb — (Esther R. rnstein, (Viola 8. Croft, 
fy scitanaaie, Bo) Fort Worth. Texas) Portland, Ore. Miemi, Fla.) Columbus, Ga.) Brooklyn, N. ¥.) St. Louis, Mo.) 


Uncooperative Schools The Problem 
Of One Overworked Teacher 


Here’s an appeal from a Guild teacher 
in a small town with a slightly different 
problem. She promised pupils from 
three schools that she would take them 
during school hours on the strength of 
the principals’ promises to her. With the 
schools backing down, she finds herself 
overloaded with after-school pupils: 


“| have addressed this letter specifi- 
cally to you because | have a problem 
thot | thought you might be able to give 
me some help on. My home is quite close 
to three schools, but in only one am | 
able to get any children for lessons dur- 
ing school hours. Even in that one school 
Pwhere the principal has given me every 
cooperation, one of the classroom teach- 
ers refuses to let the children go. Do we 
hove eny reasons, other thon our own 
convenience, to back us up in our re- 
quest for school time? 

“My situation is especially bad this 
year, because the principal of one of the 
schools had promised me that £ could 


some additional pupils. Now he tells me 
that his teachers don’t want to excuse 
the children and that he has to back up 
his teachers. So | am faced with the 
problem of trying to fit these children 
into an already crowded after-school 
schedule, 

“Can | ethically refuse ‘to take these 
pupils? Can | work through the perents 
to try to change the situation? Would 
organization with other teachers be a 
help? | know that this is a far-from-new 
problem, but | thought perhaps you might 
have some suggestions that would help 
me. 


“The school that is causing my problem 
iz a new Junior High, just opened last 
week, and that is the reason for my pre- 
sent dilemma. | wilt appreciate anything 
you can tell me that might show me 


PIANORAMICS 


By SAUL DORFMAN 
Roosevelt University, Chicago 
Mr. Dorfman’s column did not reach 
Guild headquarters in time for publica- 
tion this month. We are looking forward 
to another “’Pianoramics” in the January 
issue, 


N. C. PIANO TEACHERS 
CONVENE 


The Annual Fall Piano Conference of 
the NCMTA was held on the Campus of 
Woman’‘s College, Greensboro, N. C., on 
October 9 with Mr. Irwin Freundlich, fac- 
ulty member of the Julliard School of 
Music, as the clinician. Mr. Freundlich 
has taught piano in this school since 
1936. He is a musician trained in this 
country, a graduate of Columbia College” 
and the Julliard School of Music; student 
of James Friskin, Edward Steuermann, 


have students during schoo! hours, and on 
the strength of that promise, | took on 


school principal. 


which direction to go. Thank you.” 


She has been urged by the Guild to ap- 
peal directly to the Board of Trustees, a 
course that has proved much more ef- 
fective in the past than dealing with the 


PIANO TEACHERS !! ! 


».. a NEW weekly music lesson report card that creates 
new enthusiasm in pupils . . more cooperative interest in 


eal, 
how competent the teacher. The 
EACH week and stg it ip Ge bedi indicated below. 


arent is requested to iaspect this report carefully re — fo count. 
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LESSON DATES 


HAND AMD FINGER TECHNIQUE 


TECHAICAL EXERCISES 


COOP ERATION TEACHER 


OTHER ASSIGNMENT 


GRADE EXPLANATION 


PARENT'S SGHATURE 


PARERT'S 


AT! 


3 


PRICE: 15c each (amounts less than 40) 
40 for $5.00 


Order from: 


DUNCAN PIANO STUDIO 


Francis Realty Bldg., Suite E 
1407 West Third Street 
Dayton 7, Ohio 


Quantity Prices to Music Dealers 


parents! 
” ” 
(size: 8” x 8”) 
My Musical Progress Report 
Telepbooe: 
City and 
atti A papil’s @owth and progress depends rs WR 


Bernard Wagenaar, Hans Weisse and 
others. Mr. Freundlich is a specialist in 
the piano repertoire, co-author (with 
James Friskin) of “Music for the Piano”, 
a handbook of concert and teaching 
material from about 1590 to 1952. The 
book took seven yeors in preparation and 
is the most extensive treatment of the 
piano repertoire written in English. 


Mr. Freundlich’s students have appear- 
ed in recital over the United States and 
Europe and have won such coveted prizes 
as the Naumburg Award, Fulbright Fel- 
lowships, the Loeb Memorial Prize, Frapk 
Damrosch Scholarship, and others. For 
four consecutive summers he has conduct- 
ed yearly Master Classes in Piano on the 
campus at Bennington College, Benning- 
ton, Vermont, 


This conference will be recorded as one 
of the most successful that has been 
given. A very large number of teachers 
from all over the State, both private and 
college professors, as well as a number 
of students were in attendance. The 
teachers were greatly impressed with the 
authoritative, detailed, interpretative 
analysis and playing of the compositions 
on the contest list, which will enable 
them to go back to their studios with 
fresh enthusiasm and zeal in their teach- 
ing. 

One of the comments from Mr. Freund- 
lich, was that he “was impressed by the 
serious attention of the entire group and 
felt that it called forth my best efforts.” 
This was an election year and Dr. Flet- 
cher Moore, head of the Fine Arts De- 
partment, of Elon College was elected 
President, and Mrs. Sam Troy, Guild 
Member and private teacher of Wilming- 
ton, Nerth Carolina was elected Vice- 
President for the next two years, The 
immediate past two-year officers were 
Christopher Giles, member of the piano 
faculty of Wake Forest College, Winsten- 
Salem, President; asd John Norvelle 
Bryan, private piano teacher of Clayton, 


INTERNATIONAL PIANISTS — 
GUILD ANNOUNCES ‘56 MEMBERS 


A complete list of the members of the 
International Pianists Guild for 1956 wes 


announced recently by IPG President E. 


Edwin Young, Abilene, Texas. The list 
includes members or renewals since Jan- 
uary 1, 1956, and alf Guild members who 
were Collegiate Diploma Winners and 
Artist Diploma winners during the past 
year. 


New members and renewals include: 
Mrs. Jeanne Pratt Skinner, Boise, Ida.; 
Dr. Leo Podolsky, Chicago; Jack Gilder- 
sleeve, Norfolk, Va.; Clifford Herzer, 
Virginia Beach, Va.; Ruby Haines Young, 
Abilene, Texas; Dr. Iri Allison, Austin, 
Texas; Dr. Clarence Adler, New York 
City; Marcile Mack, Mishawaka,; Ind. 
Mrs. Elizabeth Houchins, Hickory, N. 
Car.; Dr. Guy Maier, New York City; E. 
Edwin Young, Abifene, Tex.; Monte Hill 
Davis, Arlington, Texas; Bruce D. Dun- 
canson, Seattle, Wash; Joseph Maurer, 
Tarrytown, New York; Mrs. Philip VY. 
Speir, Greenville, Ala.; James McLin, 
Earle, Ark.; Dr. Esther L. Baldwin, Co- 
lumbia, S. Car.; Joseph B Freer, Spokane, 
Wash; Monica Marshall Agnew, Fort 
Wayne, Ind.; Herma Rosenfeld, Phila- 
delphia, Pa.; Jayne E. Welch, Harrogate, 
Tenn.; Emmy S. Fountain, Norfolk, Va; 
Delmer Rogers, Downey, Calif.; Robert 


Hobstetter, Rochester, N. Y., and Thur- 
man L, Morrison, Abilene, Texas. 


Guild Artist Diploma winners and Col- 
legiate Senior Diploma winners automati- 
cally become members of the Internation- 
al Pianists Guild for one year, Thereaf- 
ter, to be IPG members, they must ful- 
fill the requirements listed on the inside- 
back-cover of the Guild Syllabus. 


Artist Diploma winners who became 
IPG members in ‘56 were: Kathryn Bran- 
denburg, Santa Monica, Calif.; Joanna 
Hodges, Los Angeles, Calif.; Maryanne 
Salya Minasian, Dunmere, Pa.; Daniel 
Pollack, Los Angeles, Calif.; Toby Gait 
Shapin, New York City; Jeanne Prstt 
Skinner, Boise, Idaho, and Clyde Stitt, 
Cleveland, Ohio. 


Collegiate Senior Diploma Winners 
were Walter E. Ahlstedt, Tucson, Ariz.; 
Cecilia Chow, Decatur, Ill.; Cynthia Da- 
vis, Fort Worth, Texas; Charlotte Dorsey, 
Denton, Texas; Lee Dougherty, Denton, 
Texas; Jane Fenley, Albuquergue, 
Mex.; Particia Hardiman Gough, Los Al- 
tos, Calif.; Mary Hovland, Aberdeen, S. 
Dakota; Ann Howell, Jackson, Tenn.; 
Benny Karnes, Denton, Texas; Cary Lee 
Keen, Winter Park, Fla.; Gerald Lewis, 
Kentwood, La.; Cecil Lotief, Denton, Tex- 
as; Edith Mathison, Topsfield, Mass.; Sal- 
lie Rubinstein, Winter Park, Fla.; Anna 
Seim, Sioux Falls, $. Dakota; Doris Anne 
Thompson, Douglaston, L. |., N. Y.; and 
William Woods, Long Beach, Calif. 


N. C., Vice-President. 
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major and G-major. 
and transposition. 


Your Students Deserue the Finest 


in PIANO Publications! 
NINE GOLDEN KEYS TO EASY READING 


by HAZEL COBB 
A new approach to nete reading! Immediately establishes the placement? 
of nine strategic keys—the five C’s and four G's. 
by further relating these keys to all other notes. 


T Publications of ERIC STEINER 
One, FOUR, 


At the beginning of his training the young piono stedent is taught 
to pley fomiliar melodies accompanied by simple chords thus in- 
creasing his interest and encouraging further development. 
the three principal chords of C-major in a collection of well-known 
Nursery Songs end Folk Tunes, (grade 7S 


THREE CHORDS In THREE KEYS 


A logical follow-up to “ONE, FOUR, FIVE'' which can be used in 
conjunction with any piano caurse. More Folk Tunes and Nursery j 
Songs accompanied by the three principal chords of C-major, F- 
Encourages early study of keyboord harmony 

(grade I'”)... 5 


eading is facilitated 


FIVE | 


Uses 


DO IT YOURSELF ON THE ——" 
NINE GOLDEN KEYS TO EASY READING |, 


by HAZEL COBB and EUGENIA ROBINSON 
Teaches note reading in a direct and effective manner. 
placement of nine strategic keys-the five C's and four G's. Visual tie-up 4 
ig maintoined between the keyboard and the grand 7S 
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Over 1000 Pianists Take PartIn ~ 


Annual Balboa Bow! Piano Festival 


“Music Around the World” was the 
theme of the eighth annual Balboa Bowl 
Piano Festival on September 23, sponsor- 
ed by the San Diego County Branch of 
the MTA of California, Irene Brown Ur- 
ner, President; the San Diego Chapter of 
the National Guild of Piano Teachers, 
Nellie Peel Finch, chairman, and the 
Thearle Music Company, Harry E. Cal- 
laway, President. Over 1,000 pianists 
were presented at 70 pianos under the 
direction of Dr. Earl Rosenberg. 

Mr. Fielder K. Lutes, Vice President 
of Thearle Music Co. and Master of 
Ceremonies, interviewed Mrs. Finch on 
television, and she explained a great deal 
about the Guild. World News also was 
on hand to take movies of Mrs. Finch 
as she gave out the certificates to par- 
ticiponts. 

Advisory Committee for the Festival 
included: Hildur Anderson, Thusnelda 
Bircsak, Dorothy Kelly, Betty Reidler 
ond Donald E. Cobleigh. Festival Mana- 
ger was Gloria B. Feller and Festival 
Secretary Dorothy W. Ezell. Ruth S. Mc- 
Coy was assistant at the concert, and 
Jules Jacques Director of the Bow! and 
stage assistonts. 

The “Musical Ambassadors” were: 
China - Amie Lee; Finland - Rita Lu- 
cille Wauk; Portugal - Joan Joseph; 
Scotiond - Bruce Robinson; Sweden - Bar- 
bera Ohlund; U.S.A. - Peter West; Yugo- 
slavia - Barbara Ellen Angius, and the 
Sponsor, Mrs. Gertrude Robinson, Secre- 
tary, House of Pacific Relations. 

FESTIVAL PROGRAM 
_. The “Music Around the World” pro- 
_ included: 
America the Beautiful (U.S.A.)_........... 
--.....Semuel A. Ward, arr. J. W. Schaum 
: Polonaise Militaire (Poland) 


Lela Hoover Ward 
Pop Goes the Weasel (England)............ 
Lela Hoover Ward 


Senta Lucio (italy! 


Frantz Mittler 
Polly Wolty Doodle (Southern U.S.A.).... 
Frantz Mittler 


By the Cradle (Norway) 
Edvard Grieg 


Gypsy Life (Spain) ...Bernard Wagness 
Quick Steps (Ireland) 
Dorothy Gaynor Blake 
Old Time Fiddler (Early U.S.A.) 
Dorothy Gaynor Blake 
' Theme from Polovetskian Dance (Russia) 
A. Borodin 
The Washington Post March (U.S.A.).... 
J. Philip Sousa 
Meadowlands (Russio).....Frantz Méittler 
Turkey in the Straw (Western U.S.A.).... 
Franz Mittler 
Allegro (Austria) Joseph Haydn 
Dancing Dolls (France) .... Eduard Poldini 
Pineapple Polka (Hawaii)....Hazel Martin 
Spirit of the U.S.A. (U.S.A.)..Hazel Cobb 
Sicilienne (Germany) ................ J. S. Bach 
Moment Musical (Austria) ....Franz Schu- 
bert 
Sans Souci Polke 
Johann Strauss 
Camel Train (Arabia).....William Baines 
THEARLE MUSIC CO. 

A significant “Special Invitation” was 
tssued by the Thearle Music Co. to come 
back stage following the program and 
fmspect the Hallet and Davis pianos. 
Through the cooperation of that firm) and 
Thearle Music Co. the mahogany piano 
usually offered at $695.00 was made 
available for only $495.00. 


On the back of the Festival program, 
Harry E. Callaway, President of Thearle 
Music Co., explained the significance of 
the festival in a message titled “From 
Little Acorns Grow .....”: 

Yes, from small seeds, almpst care- 
lessly scattered by mountain breezes, 
comes the strong and beautiful oak tree. 
A balance wheel in Noture’s plan, a pro- 
vider of vital raw material for man’s 
progress, the oak tree stands as a symbol 
of strength and importance in God's 
Kingdom. 

Music, also, occupies a place of para- 
mount importonce in this world today. It 
provides a strong bulwark against per- 
sonal tensions, it is a universal language 
ond it does transcend the lines of race, 
creed and color. 

We choose to believe that through the 


medium of music the participants in the 
Festival this afternoon are beginning a 
life which will be more fun, which will be 
characterized by more tolerance, and as 
individuals they too will stand out as 
people of strength and importance in 
God's Kingdom. 

Built on the theme: “ Music Around 
the World”, we have tried to emphasize 
the International aspects of music in 
this Festival. It is our hope that many 
will catch the spark and that they will 
grow up with some form of music as 
their constant comp It is our con- 
viction that the effort expended by you 
parents, the music teachers and our staff 
represents a significant contribution to 
this worthwhile goal. “From little acorns 


CARTHAGE, TEX.: “We enjoyed an- 
other successful tournament and were 
well pleased with our judge, RONALD 
STETZEL. While judges may differ in 
they all 
seem) to possess one common and highly 


personality and temperament, 


commendable trait, sincerity! All of us 
found Mr. Stetzel generous in his ratings 
and appreciated his constructive sugges- 
tions. Thank you for sending him our 
way!” Mrs. Esther Pefley. 


Guild Founder Retates His; 
Experience In Teaching 
Bach To His Young Pupils 


In reply to a guild member who wrote: 
“The sonatinas and Bach numbers re- 
quired of small children who would enter 
Intermediate A are too difficult. What 
books are recommended? So far 1 have 
found nothing easy enough for the child 
willingly to learn,” the guild-founder 
wrote: 


“At least 30,000 young guild pupils are | 


playing early Bach with relish. In my 30 
years of teaching, | used Clementi’s six 
sonatinas, Opus 36, during my students’ 
Intermediate A to E years (only one 
yearly) with success. When | made it 
a ‘must’, my work was easy. With these 
| used several of the little Bach Men- 
wets, those in G Major and G Minor es- 
pecially, the Musette in D Major, fol- 
lowed by the short preludes in C Major, C 
Minor and F Major and the well-beloved 
C Major prelude from the Well-Tempered 
Clavichord. Most of these are to be 
found in any First Year Bach Book. Pupils 
learn to like Bach only when the teacher 
presents it enthusiastically, playing beau- 
tifully these numbers himself, with ex- 
planations which a child can understand 
of the basic chord structure and melodic 
development, plus drill, drill, drilf. Skitf 
in playing comes only through incessant 
drill and with skill comes the thrill of 
piano playing even to young children.” 


David Carr Glover Completes One 


Series of Workshops, Begins 


DAVID CARR GLOVER 


David Carr Glover, noted young com- 
poser and a Guild judge, recently com- 
pleted a series of Workshops that began 
Aug. 23 and continued through Sept. 27 
and in December he will start a second 
piano clinic tour through the Southwest 
and to the West Coast. 


Recently he gave piano clinics at 
Wichita, Kans.; Oklahoma City and Tul- 
sa, Okla.; Dallas and San Antonio, Tex.; 
Miami, Tampa and Jacksonville, Fla., and 
at Barry College, Miami, Fla.; Pitts- 
burgh, Pa.; Washington, D. C.; Balti- 


Anothe 


more, Md.; Providence, R. 1.; New Hoy, 
en Conn., and Boston, Mass. 


His second tour, extending through 
January, will cover Atlanta; 
ingham; Jackson, Mississippi; New 0, 
leans; Houston, Ft. Worth, Lubbock ong 
Amarillo, Tex.; Albuquerque, N. 
Phoenix, Ariz.; San Diego, Los Angeles, 
Long Beach, Berkeley and San Francisey, 
Calif.; Salt Lake City; Portland, Ore; 
Seattle, Wash.; Denver, Colo., and Kaj. 
sas City and St. Louis, Mo. 

After the clinic at Tulsa, Okla., Guilg 
member Mrs. Clio C. Steinson wrote: 4 
believe David Glover is one of America'y 
most outstanding young composers, and 
his style is so versatile. He introduces 
a worthwhile problem into each compo. 
sition, and his pen is evidently guided 
by the hand of teaching experience,,, | 
can truthfully say that David Glovers 
class surpassed the others in enthusiasm | 
and inspiration. 


McALLEN, TEX.: “Work is growing 
beautifully this fall, and | see no reas, 
for not having a fine representation for 
auditions in the spring. We were much 
pleased that you sent us DR. GRIFFi§ 
this past year and are looking forward 
to nother strong judge this coming 
year.” Eva Ellen Miller. 


children. 


Backhaus 


THE BALDWIN PIANO COMPANY oincinnati 2, on10 


Buliders of: Baldwin Grand Pianos « Acrosonic Spinet and Console Pionds « Hamitton Studio Pianos 
Baldwin Gectronic Organs  Orga-sonic Spinet Organs, 


Write today for your complimentary 
copy of ‘The Parents’ Primer’... 
Baldwin's delightful, Informative new 
booklet which answers questions parents 
ask when considering music for their 
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NEW YORK 


HAZEL GRIGGS 
SECRETARY for 


For further information write to: 


PIANO WORKSHOP 


STEINWAY HALL 
NEW YORK CITY 


for Teachers and Pianists ; 


A survey of teaching literature with explanations and complete demon- 
strations beginning with the very first piano lessons and leading to the 


intermediate and advanced grades. 
‘ NOVEMBER 


AT $40.00. 


Registration fee of $5.00 must accompany request for enrollment. 
1011 STEINWAY HALL - 113 WEST 57 STREET - NEW YORK 19 - NEW YORK 


MARCH 


TEN TWO-HOUR TUESDAY MORNING CLASSES IN TEN WEEKS AT $40.00. 
TEN TWO-HOUR WEDNESDAY EVENING CLASSES IN TWENTY WEEKS 


| LIMITED ENROLLMENT | 


“ SUCCESS IN PIANO TEACHING 


“SUCCESS IN PIANO TEACHING” i 
o Manual for Parents, Teachers and ai: 
pils, recently published by Vantage Press, 
Inc., by the noted teacher of teachers, 
Julia Broughton, 

“Everything in connection with the les- 
son is important,” says the author of this 
unusual and delightful book which blends 
the practical with a deeply communica- 
tive love of music and of teaching it. 
The author is undcubtedly that rarity of 
rarities — a teacher whose heart and 
soul are in her work... the kind of tea- 


cher one remembers with real gratitude. 


SUCCESS IN PIANO TEACHING com- 
bines contagious enthusiasm with level- 
headed advice to teachers, from first 
approach to more advanced considerat- 
fons. Its author offers countless invalu- 
able hints for those who teach and those 
who wish their chidren to learn the fun- 
domentals of good musicianship. 

Theories have been left to theorists. The 
methods set down are those which have 
been found best in actual practice with 
hundreds of pupils, from children of kin- 
dergarten age to adults. Because of the 
author’s extensive experience in training 
piano teachers to teach, her book is of 
unusually wide scope. Thus there are full 
“fringe” activi- 


the intricacies of organizing pupil reci- 
tals. 

One chapter presents a self-analysis 
chart for teachers, a reminder of things 
they should do but may be neglecting. 
Another goes into the advisability of giv- 
ing rewards and incentives to young 
pupils for proficiency, such as stars, col- 
ored stickers, and honor lists, considered 
by many teachers—but not by the auth- 
or—as “old-fashioned.” 

Throughout, Miss Broughton has avoid- 
ed coldly formal textbook style. Teach- 
ing piano, to her, is more than a way of 


JULIA BROUGHTON 


career—it is a part of life itself. And be- 


cause she believes this so completely, and 
has a gift for expressing it so lucidly, 
what she has to say about teaching 
piano constitutes more than a guide.... 
It adds up to a wealth of factual and 
stimulating information for teachers who 
work from: the heart. 

Of her book, the Guild President says: 
“What a gold-mine of advice your ‘Suc- 
cess In Piano Teaching’ contains! Every 
page sparkles with ideas and directions 
that each student, parent or teacher 
needs to keep on their toes. May all 
who need it read it. Congratulations!” 


Miss Broughton is a graduate of the 
College of Fine Arts at Syracuse Uni- 
versity. She trained teachers as a mem- 
ber of the Department of Music Edu- 
cation at New York University where 
more than 500 students took her course. 
She has been a faculty member and 
“teachers’ teacher” at summer sessions 
at Cornell University, West Chester State 
Normal School and St. Louis Institute of 
Music. From 1945 to 1948 she was presi- 


dent of the Piano Teachers Congress of 


making a living; it is even more than aNew York. 


THE MUSICAL MIRACLE 


harmony. 


lated. 
$1.75 single copy 


NEW — EASY — FAST 
The right and accurate way to learn all 


Every scale—Every chord—Key Signa- 
tures—Musical Progresson, All properly re- 


order from 


$1.00 each 


in dozen lots 


DIAL - A - CHORD 


. Route 5 - 
. Tacoma 22, Washington ; 


P. S. A wonderful Christmas Gift 


Box 174 


VINCENT LENTI GIVES 
DELIGHTFUL RECITAL 


Vincent Lenti, gifted young pianist and 
a superior winner in the Guild for many 
years, gave a delightful concert of piano 
and organ music at the McIntosh School 
of Music in Rockville Centre, New York, 
on September 7th, before a very large 
and enthusiastic audience. 

Vincent has been a piano student at 
the school for a long time, studying un- 
der Irma Harter, and more recently 
studying organ with Edith McIntosh. He 


‘has also been coaching with Ernesto 


Berumen, the well-known New York con- 
cert pianist and teacher. Vincent is the 
grandson, of the late Vincent Rose, com- 
poser of many charming songs which were 
great hits in the 20’s, and are still heard, 
among them being “Whispering” and 
“Avalon.” 
Following is Vincent’s program: 
Organ solos: 
Chorale: We Christians ........ W. F. Bach 
Prelude and Fugue in D minor 
J. $. Bach 
Piano Solos: 
Sonata Pathetique, Op. 13 
Beethoven 
Grave—Allegro molto e con brio 
Adagio cantabile 
Rondo: Allegro 
Nocturne in G minor 
Valse brillante in A flat major 
Nocturne in G major 
Grande valse brillante in E Flat Major 
Chopin 


Chopin 
....Chopin 


Organ Solos: 
Three Liturgical Preludes ............ Oldroyd 
Tranquillamente e dolente 
Andante espressivo 
Con moto e teneramente 
Piano Solo: 
Concerto in A minor 
Allegro molto moderato 
Orchestral accompaniment at second 
piano by Irma Harter 


Publishers Release New 
Carre Compositions 


Recent releases of new original compo- 
sitions by Dr. John Carre, Guild judge of 
Racine, Wis., by Remick Music Corpora- 
tion include the following: DERBY DAYS, 
dedicated to the children of Kentucky in 
happy memory of the composers adjudi- 
cations. Also, GYPSY VAGABOND, de- 
picting the gay and lively dance of Gyp- 
sies. Both are in the earlier grades for 
children. NIGHT BREEZES and BALLADE 
OF THE SNOW, in the intermediate 
grades, for recital purposes, both Remick 
Music Corporation releases. 

In addition, Dr. Carre has just correct- 
ed proofs of his two-piano, four-hand ar- 
rangement of WHITECAPS, published by 
J. Fischer & Bro., N. Y. The piano solo 
under this title is undoubtedly one of the 
composers best known and well liked 
works for over a period of twenty years. 


Three New Teaching 
Books By Eric Steiner 
Published 


Three new piano teaching books by 
Eric Steiner, Maplewood, N. J., Guild 
member and noted composer were pub- 
lished recently by Belwin, Rockville Cen- 
tre, N. Y. They are: 

PLAY AND LISTEN, Selections from the 

~ Classics and Folk Music, with as- 

signments to stimulate the student's 
careful listening and to develop bet- 
ter musical understanding through 
ear training. 

AT EASE IN ALL KEYS, BOOK II. 
Basic studies in all major and minor 
keys for the yonug piano student. 

TUNEFUL RHYTHM PATTERNS. 
STUDIES to develop good rhythm. 


Musikaven Teen-Agers Are 
NFSM Nationals 


VIRGINIA LEE PATTERSON 


SUE LEWIS 


In the pictures above: Virginia Lee Patterson, left, (4th year National) and Sue 
Lewis, right, (3rd year National) are both advanced pupils of Musikaven, 885 West- 
wood Drive, Abilene, Texas, the new school of music of Dr. and Mrs. Edwin Young, 
both charter members of NGPT. Dr. Young is the President of the International Pi- 


anists Guild. 


Teacher Believes Schools 
Discriminate Against Private 


Teacher 


New problems seem to arise continu- 
ously for the private music teacher, One 
Guild teacher writes that a succession of 
rules make it practically impossible for 
her pupils to get any time for lessons 
during schoo! hours. 

To begin with, there is a ruling that 
pupils must spend at least six hours a 
day in the school building. However, the 
school board decided they enight be ex- 
cused if they left during study hour and 
did not miss a class. But the study per- 
iods are held simultaneously for each 
room, so during that hour it is possible 
for the teacher to take just ONE pupil! 

“The princioal and superintendent 
would not discuss the subject,” she writes. 
“If the law is interpreted correctly, then 
the educators have not provided for the 
private music teacher . . . | am worried 
because | can’t get my class scheduled 
but must turn away a lot of my students 
and give one lesson a week to others. 
Please advise me what to do. Is it really 
true that laws are being made to curtail 
the giving of private music lessons?” 


GUILD PRESIDENT’S REPLY 
In reply to this strong appeal for help, 
the Guild President said: “In the October, 
1956, issue of Piano Guild Notes appears 
an article containing an appeal similiar 


to yours regarding excusing pupils from 
school for music lessons, from a quilé 
member who lives in Berlin, Maryland. ta 
it, we suggest presenting a petition, 
signed by patrons whose children are 
studying music, to the Board of Trustees 
of the schools. This procedure has proved 
effective in some instances and seems to 
be the most effective means for obtain- 
ing justice, 

“Many private teachers over the coun- 
try have been alarmed by a seeming ten- 
dency on the part of the schools to make 
miusic study under private teachers im- 
possible. At one National Convention 
some years ago a paper was read in 
which the author boldly asserted that the 
day of the private music teacher had 
passed. No less a lecder than Edwin 
Hughes took issue with this prophet of 
doom, as a result of which more consider- 
ation of the private music teacher's prob- 
lems has been accorded; however, there is 
still much to be done. The National Guild 
of Piano Teachers has alerted its own 
membership and other leading organize- 
tions of the nation of the danger and 
has proposed petitioning of School Boards 
as a means of checking this prevailing 
tendency. May you and your colleagues 
unite your efforts in this direction.” 


PIANO TEACHERS - 


get superior results using the 


CURTIS PIANO COURSE MATERIAL 
for class or individual instruction 
containing the highest type of material 


Write For Descriptive Literature 


NOW PUBLISHED BY LYON-HEALY, 
243 Chicago 4, 


Each volume is a complete 
course of study for the grade— 
delightful melodies, brilliant solo 
and ensemble pieces, etudes,: ete. 
All pieces in Books II, IIt) EV 
and V are analyzed. All material 
is closely graded, proceding from 
the simple to the more difficult— 
and includes work for the Pre- 
school on thru the adult grades. | 


- 
New Op. 
Ock ang 
Mex, 
Angeles, 
Francisco, 
d, Ore: 
— 
re much 
oil 
| 
| 
> 
nm 
Coe: n 
‘Harmony 
\ \1\9 
i 
\3 
> 
= | 
 ¥ J oie 
— 
¢ 
- 


Concert Pianists League, 
Inc., Also a Composer 


Paula Barbelle, Founder-President of 
Concert Pianists League, Inc., and a 
member,of the Guild in New York City, 
is @ composer as well as a pianist. In ad- 
dition, she is an associate member of the 
Leschetizky Association of America; 
member of the Piano Teacher's Congress 
of New York; member of local 802 and 
of SAACC and the Institute of Arts and 
Sciences, S. 1., N. Y. 

Some of her better known compositions 

ome: 
RHUMBOLA 
DANCE OF THE ROBOTS 
20th CENTURY BLUE DANUBE WALTZ 
ALL FOR HUMANITY : 
(Theme song for the 1939 Greater N. Y. 
Fund) 
DUSTING STARS AROUND THE MOON, 
@ Lullaby 
WE'LL ALWAYS STAY SWEETHEARTS 
LADY BUTTERFLY (Musical Comedy) 
SONG OF THE MERMAID (A Romantic 
play with Ballet and songs) 
THREE PROGRESSIVE MUSIC METHOD 
BOOKS based on an original idea WITH 
ORIGINAL TEACHING PIECES, and 
many popular and semi-classical numbers. 
And BELLS OF TIBET, published by G. 
Schirmer. Her favorite repertoire selec- 


tions include: 


Imprompte C Shasp Minor 


Concert Waltz (D Fiat) 
Wieniawski-Leschetizky 


Ballade Mederne .... by Francois Rouger 
Concert Poraphrase on Themes of the 
Blue Danube Waltz by J. Strauss 
Schultz-Eveler 
Hungarian Rhapsody No. 2 & No. 12 
Liebestraum Liszt 
Le Rossignol by Liszt-Alobieff 
Concerto No. 1 in C Major .... Beethoven 


July 16-22, at Glendale, Calif., includes 


> 


GROUP OF TEACHERS AT 
GLENDALE CLINIC 


GUILD NOTES" 


November, 


This large group of piano teaciiers who took part in the Leo Podolsky Piano Clinic, 


many Guild members. In the picture are 


Virginia Scoopmire, Gallup, N. Mex.; Mrs. Spegal, Santa Monica, Calif.; Margaret 
Omelich, Arcadia, Calif.; Lucille Bessalo, Eagle Rock, Calif.; Ruth Westberg, Bur- 
bank, Calif.; Malvina Hilborn, Inglewood, Calif.; Anne Payne, Culver City, Calif.; 
Beverly Sheppard, Norfolk, Calif.; Delmer Rogers, Downey, Calif.; Grace Marie Stone, 
Covina, Calif.; Mildred C. Mooman, Covina; Olga Smith, San Bruno, Calif.; Jane 
McManaman, Holdenburg College, Summerset, West Cape, Union of South Africa; 
Lilas Stefan, Redondo Beach, Calif.; Joy Hartford, Colton, Calif.; Laura E. Nichols, 
Bakersfield, Calif.; Kathleen Johnson, Memphis, Tenn.; A. Belle Johnson, Glendale, 
Calif.; Elsie A. Taylor, Carmichael, Calif.; 
Ding, Norwalk; Mrs. Allen M. Williams, La Crescenta, Calif.; Ruth C. Nourse, Bil- 
lings, Mont.; Bernice Hopper, Winslow, Ariz.; Virginia Hummer, Burbank; Katherine 
Horan, Butler, Pa.; Arthemese Johnson, Burbank; Ardella Schaub, Los Angeles; Frank 
Sanucci, Burbank; Catherine Egan, South Pasadena; Helen Hughes, Southgate, Calif.; 
Constance Shirley, Hollywood; Lucille Little, Burbank, and Helen Clark. 


Etheldine Courtney, Redondo Beach; Ruth 


Progressive Series Pupils 
In Three Recitals 


The Progressive Series Pupils of Reba 
Broughton Maltby, Little Falls, N. Y., 
were heard in a recent series of recitals. 
The following pupils took part in the first 
recital : 

Lee Busacker, kinda Nellis, Betsy 
Agrelius, Theresq O’Hara, Mary Jo Burns, 
Carol Busacker, Peter Nicholas, Jr., Kath- 
leen Hooks and Laura Halladay. 

Those who took pert in the second pro- 
gram were: Barbara Chizzonitti, Daniel 
Hopson, Gary Hopson, Martha Horton, 
Frances Lemaaaa, Ronald Hopson, Sandra 
Liddon, Mary Jane Wnuk and Frances 
Wauk. 

The final recital included Junior pu- 
pils Susan Adamko, Philomena Lamanna, 
Sally Ann Wnuk, Geraldine Reardon, Bar- 


bora Zuccaro, Patricia Adamko and Ja- 
net Buck. : 


- Guild Judge Informs The “Windy 
City” Aboui Texas Millionaires 


Proving that piano teachers do not live 
an ivory tower, our Guild judge Flor- 

Sammons. ef Wichita Falls, Texas, 
been exchanging boasts 
Chicago Daily News regarding 
the quontity—and quatity—of Texas and 
Chicago Mittionaires! 

The Wichita Falls newspaper colum- 
nist, Glenna Shelton, had this to say about 
the friendly civalry: 

Bulty for Miss Florence Sammons, a 
Texan who told Chicago where to get 
off! Os July 14 the Chicago Daily News: 
boasted in an article that 350 millionaires 
reside in the Windy City, “more thaw 
five in the entire state of Texas.“ That 
fm itself is blasphemy to a Texen—every- 
body knows the Lone Stor Stete is the 
natural habitat of the Cadillac-driving 
genus millionaire. But to couple that brag 
with @ situation that exists there was just 
top much. for. Miss Sammons. So she 
forthwith penned a« letter te that windy 
bunch, pointing out the situation and why 
such © boast was incongruous, to say the 

E The fetter, reproduced below, was 

in @ recent issue of the News. 

ft headed, “Texen Has Project for 
Our, Millionaires.” Here's ber letter: 

“Se you brag of Chicago’s 350 million- 
sires, while the entire state of Texas falls 
slightly short ‘of that number, do you? |! 
om ‘from Wichita Felis, Tex. In thet city 
of 122,000 we do not have even one siz- 
eble church that & not ait conditioned. 
Who is responsible? To a large extent the 
millionaires. Whife in your city | attend- 


Wonderful sermons, soul-lifting music, in- 
spiring atmosphere—if one could survive 
the oppressive heat of Chicago’s summer. 


“Said | to theAfne usher: ‘Can you sot 
instoll. air conditioning?’ Said he: ‘| wish 
we could, but it costs so much money we 
can’t afford it.’ Can‘t afford to air-con- 
dition God’s house and 350 millionaires 
in Chicago?” 

Miss Sammons was right. Chicago's 
millionaires should take care of the 
churches, just as ours do here. And we 
here should appreciate the generosity of 
our well-healed citizens. We heve church- 
es in Wichita Falls that are beautiful to 
the extreme. What's more, they are liv- 
able. Soft cushions, good lighting, and air 
conditioning are responsible. Thanks, mil- 
lionaires, and thanks Miss Sammons for 
setting those Chicagoans right. If you are 
as incensed as Miss Sammeng about this 
slur on our millionaires, write The Chica- 
go Daily News, Texas-Chicago Millionaire 
Race Dept. 

ADDED IMPETUS. 

On her return frem her judging tour 
this summer, Miss Sammons wrote: “It is 
nice to be heme again, after one of the 
most thrilling and inspiring summers | 
have ever spent. The Auditions in Kansas 
City ond Clinton were responsible for this 
fact. Now comes the Piano Guild Notes, 
with the very fine articles and a host of 
splendid programs. Just in time to give 
us an added impetus so necessary for the 


ed services in a very beautiful cathedral. 


coming year end its heavy teaching’ 
schedule,” 


SIT-RITE.IN DEMAND IN 
COLLEGES COAST 10 COAST 


With the daily receipt of orders from 
private teachers from all over the nation, 
the Sit-Rite Adjustable Piano Chair is 
filling a long felt need of teachers and 
performers. Due to the variance in sizes 
of adults as well as children, the Sit- 
Rite Chair is the solution to the con- 
stant complaint, that the bench is too 
high or too low, and eliminates the nec- 
essity of using cushions, books or maga- 
zines. 

The many repeat orders, (2nd and 3rd) 
from colleges, would seem to indicate 
they too have found the solution to this 
problem. They have found the Sit-Rite 


to be completely satisfactory and at a 
price they can afford. During the past 
month, orders of ten (10) each were 
received from Washington State Callege, 
Pullman, Wash., Midwestern University, 
Wichita Falls, Texas, and Michigan State 
University, East Lansing, Mich. 

These and smalter quantity orders from 
numerous colleges, and the fact that this 
is the third order received from Michigan 
State, certainly attest to the stamp of 
approval put on the Sit-Rite Chair by 
schools and colleges. 

The Sit-Rite Chair is offered in two 
models :-— 


ARTIST MODEL _..WW... $50.00 each. 
PRACTICE ROOM MODEL $37.50 each. 

Packing Charge $1.00 each, 

F. O. B. Dallas, Texas. 

For further information please write, 
Sit-Rite Piano Chair Co., 6546 Bob-O- 
Links Drive, Dallas 14, Texas. 


(From the Page (Va.) News and Courier) 
Editor’s Note: Johan Franco is a Guild 
judge and noted composer. 

One of the most outstanding vesper 
services at the Luray Singing Tower took 
place Sunday evening in ideal weather 
when the choir of the New York Avenue 
Presbyterian Church of Washington, D. C. 
sung the premiere of a new cantata writ- 
ten by Eloise and Johan France {cllowed 
by a sermon by the pastor of the New 
York Avenue Church. 

The cantata, “As the Prophets Fore- 
told”, was beautifully rendered by the 
famous Washington choir under the di- 
rection of Stephen Prussing and accom- 
panied by Charles T. Chapman on the 
bells of the Luray Singing Tower. The 
cantata follows parts of the Easter Sto- 
ry and is believed to be the first com- 
posed for voice, carillon and brass in- 
struments. 

Dr. George Docherty, pastor of the New 
York Avenue Church, spoke on “Life With 
A Difference”, saying there are some 
mighty fine people among the 65 million 
in this country who do not go to church. 
But, he said, “they are missing some- 
thing which they do not know exists.” 

The text of the Cantata is written by 
the. composer's wife, Eloise Franco, author 
of the recently published book, “Journey 
Into A Strange Land.” The subject of the 
Cantata is the Easter Story, culminating 
in the Resurrection. When Mrs. Franco 


Caniafa By Johan Franco And Wife 
Premiered At Vesper Service 


began this work, she was surprised as the 
average layman usually is, to find how 
much of the life of Jesus—from the Virgin 
birth to the thirty pieces of silyer and the 
casting of lots at the crucifixion—wag 
actually foretold by the ancient prophets, 

The Cantata is written in the present 
tense, as though one were actually pre. 
sent witnessing the events described by 
the headings of it’s ten short parts: The 
Ascent, Golgotha, The Casting of Lots, 
With the Transgressors, It is Finished, 
What Have We Done, The Burial, The 
Third Day, He Is Risen, and the potent 
conclusion, important in the lives of each 
of us, The Reason. For as the Cantgtg 
concludes, ” . . only in this way could 
come the Glory that was to follow, 
Through his own life Jesus tried to show 
us how the Christhood lying buried deep 
within the heart of every man miust reach 
its own resurrection to raise us into Glory 
and the joy of Everlasting Life.” The mu- 
sic ends in a grand symphony of voices, 
organ and bells, 

The attendance at the Vespers was the 
largest of the summer and there was. ¢ 
large contingent of people from Woshing- 
ton, D. C., and many parts of Virginie 
where the music of Johan Franco is wef 
known. Mr. Franco is a composer who 
uses the carillon frequently and is the 
author of “Hymn To The Sun” written 


for the bells.” 


Pupils of Guild judge Marjorie Trotter, 
Portland, Ore., were heard in four recitals 
this summer. In the first recital, Gwenn 
Dimm, played the following program ot 
the Fine Arts Bidg.: 
Sonata in E Major 

Presto 
Duet Op. 38, No. 6 Mendelssohn 
Romance in F sharp Op. 28, No. 2 
Schumann 
Schumann 


D. Scarlatti 


LWhims Op. 12, No. 4 


Concerto in A Major (K. 488) Mozart 
Ist Movement 

SHARON SIMS at the second piano 
Joanne Sheller’s recital on June 15 at 


the Fine Arts Bldg. included: 


Prelude in G sharp Minor Op. 32, No. 12} 


Rachmaninoff 
Notturno Respighi |. 
“La plus que lente” Debussy 
Moonshine Op. 32, No. 3 MacDowell 
Witches’ Dance MacDowell 
Three Fantastic Dances Shostakovitch 


Three Part Inventions Bach 
j Nos 1, 3, 6 15 
Sonata in E Minor Haydn 

Presto 

Adagio , 

Molto Vivace 
Valse Op. 64 No. 2 Chopin 
Notturna Grieg 
Guitarre Moszkowski 
Notturno Respighi 
Rigaudon MacDowell 
Le. Polichinelle Villa Lobos 
Concerto in G Minor Mendelssohn 


PUPILS OF MARJORIE TROTTER 
IN FOUR RECITALS 


Ist Movement 
SHARON SIMS af the second piano 
And en June 28, Marilyn Warnell and 
Janet Snow were heard in a joint recital 
program: ‘ 
PIANO DUOS 
The Old Dutch Clock Homer Simmons 
Dance of the Candy Fairy 
Peter Tschaikowsky 


Marilyn and Janet — 

PIANO, SOLOS 
Tuskish Rondo W. A. Mozart 
Imprompty No. 4 in a flat Schubert 
Lotus Land Cyril Scott 
The Firefly Anton Bilotti 

Marilyn 
Kinder Concerto W. A. Mozrat 
Janet 
INTERMISSION 

FRENCH HORN SOLOS 

Troumeret R. Schumans 


Dream of the Rose 
Kronprinz Gustav v. Schwedes 


Janet 
CLARINET SOLO 
Schererazade Rimsky-Korsakoy 
Marilyn 
PIANO SOLOS 
Fantasia in D minor W. A. Mozart 
Valse in D flat major F. Chopis 
Polonaise (Militaire) F. Chopis 
To a Water-Lily E. MacDowell 
The Litle Niger C. Debussy 
Janet 
Concerto in C major Jean Williams 
Marilyn 


TERMS - NO CARRYING CHARGE 
Express Prepaid 


DISCOUNT Mode! 
TO $239.50 
WEBCOR 2711 $244.50 
CUED: MEMBERS (Royal Coronet) 
V-M 710... $179.95 


quality Recording 


Let us supply you with the highest 


Airmail Postage Prepaid 


600 ft. reels - $2.50 
1200 ft. reels - $3.75 


10% for cash 


Terms: 40% down-balance in 6 months 


EACH RECORDER INSPECTED BY 
RECORDING EXPERTS 


Other makes and models 
Available on request 


AUSTIN RECORDING CO. 


Tape 


P. O. Box 166 
Austin 62, Texas 
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fleese, Los Angeles, Calif., for the past 
gx years, Joanna Hodges is now in Vi- 
gano, Austria, where she has been ac- 
tepted as a personal pupil of Bruno Seidl- 
jofer ot the Akadamie. Miss Hodges is 
9 Collegiate Senior Diploma and an Ar- 
fist Diploma winner in the Guild audi- 
tions. She recently graduated with honors 
fom the Los Angeles Conservatory of 
Mesic and Art, receiving a Bachelor of 
Music. 

Miss Hodges also was the first place 
yinner this year of the National Society 


‘Joanna Hodges Now Studyin 
Bruno Seidlhofer in Vienna 


A student of Guild*judge Mae Gilbert 


of Arts and Letters award in piano. 


JOANNA HODGES 


ELIGIBILITY OF GRADUATE 
STUDENTS FOR BPRF CLARIFIED 


A recent letter from the office of 
Mrs. Cecile Staub Genhart, Eastman 
School of Music, Rochester, N. Y., who 
had several winners in the IPRF last year, 
asks for further clarification of how ad- 
yanced students should be classified in 
the Biennial Piano Recording Festival of 
1957: 


"| should like to have more specific 
Information on the classification in which 
graduate students may be entered. If 
@ graduate student has never before 
entered the Recording Festival, must he 
be entered in Event No. 4 (Collegiate 
Senior) or may he be entered in Event 
No. 1 (Artist)? Does eligibility for 
Event No. 1 automatically miake one eli- 
gible for Event No. 2 (International Pi- 
onists’ Guild)? Is there any case in 
which an undergraduate may be entered 
in Events 1 and 2?” 


In his reply, a member of the official 
staff explained that: 

“Guild Artist Diploma recipients of 
1956 are eligible to enter Events No. 1 


and No. 2 by payment of the $2.50 entry 
fee for cash entry. All other en- 
trants of 1956 may enter any of the 
events for students of their audition 
entry classification of the past season 
or the coming season. They may also 
enter any events higher but not lower 
than these classifications. Fee is $2.50 
per event for all entrants in the 1956 
Auditions. 


“Graduate and college students not en- 
tered in 1956 Auditions may enter events 
1 to 7 that correspond to their conserva- 
tory classifications or higher (not lower) 
than the same, fee for entry $5.00 per 
event. Graduate students not entered in 
1956 Auditions may enter Events 1 
and /or 2 by paying $5 entry fee. 

“| trust this answers your query satis- 
factorily and that Mme. Genharts’ stu- 
dents continue their outstanding achieve- 
ments in the Guild Auditions and Record- 


ing Competition. She must be a teacher 


of amazing ability.” 


College of Saint Benedict 
Presents Berenice Haspert 


The College of Saint Benedict, Port- 
land, Ore., presented Berenice Haspert, 
pianist, recently in her Senior Recital, 
assisted by Rosemary Renner, mezzo- 
soprano. Miss Haspert played Bach's 
Chromatic Fantasia and Fugue; Beetho- 
yen’s Sonata in F Minor; Debussy’s 
Feuilles Morte; Weber's Concertstuck, 
and the Scarbo from Gaspard de la Nuit 
by Ravel. 


Mrs. Theo McGee On A 
Two-Month Tour of Europe 


Mrs. Theo J. McGee, Columbus, Ga., 
accompanied by her husband, is enjoying 
a two months tour of Europe, beginning 
Sept. 29 and ending Nov. 29. The tour 
group is made up of Methodists and is 
sponsored by the Division of World Mis- 
sions of the Methodist Church. They plan 
to visit Italy, Egypt, Lebanon, Palestine, 
India, Thailand, Japan, the Philippines, 
Hawaii and other places of interest. 


— 


Set-1 
Tarentella 


60c each Set 


by 


Finish the Melody 


~ 


Waltz 
Set-2. Tango 
Polonaise 


student’s name 
= and 
BE Dear Student: 


Let us, you and I, compose some music together. I have started 


= the job, you finish it. It is not as 


In the three Dances in this booklet I have left several right- 
hand measures blank for you to compose. Use your imagination in 


writing the melody notes. There a 


ij 


: Points to watch for are: 


1, Your melody notes must harmonize with the given bass. 


2. They must blend well wi 
melody notes. 


way you like it best. Your teacher 
advice and assistance. 


If your teacher wishes you to play one of these Dances at the 


s Student Recital it should be listed 
Polka 


It is possible that a hundred students will do it in a hundred differ- 
ent ways, and each way may be a very good one. The only three 


3. Time values and meter must be watched carefully. (You 
= can’t have five beats instead of four.) 

Otherwise you are free to compose as you wis. In some cases 
= you will have a choice between an exact repetition, a slight varia- 
tion, or an altogether different passage. Decide for yourself which 


by Johnny Smith and Eric Steiner 
(Assuming your name is Johnny Smith.) 


Send For a FREE-Sample Copy 


BELWIN, Inc. 


ROCKVILLE CENTRE—LONG ISLAND, N. Y. 


difficult as you may think. 


re innumerable ways of doing it. 


th the preceding and following 


of course, will give you valuable 


on the program as follows: 


g With | 


| Former ithaca Chairman: 
Teaching In Florida 


Mamie B. Stillwell, former Guild chair- 
man at Ithaca, N. Y., has moved to 
Lakeland, Fla., where she has her piano 
studio. Recently her pupil, Victoria Ann 
Bartoszek, was presented in a piano re- 
cital with Mrs. Stillwell playing several 
solos. 


Ivan Davis, pupil of Grace Ward Lank- 
ford, Ft. Worth, Texas, and Dr. Silvio 
Scionti, Denton, Texas, recently was the 
winner of second prize of 150,000 lire 
(about $250) in the Ferruccio Busoni in- 


ternational piano contest at Bolzano, 


Olivia Ledbetter Farrow, Tucson, Ariz., 
author of the Tournament Work Sheets, 
has proven that her brainchild is the an- 
swer to a busy teacher's prayer. The 
orders keep piling in, with letters prais- 
ing the work shects, including many or- 
ders. 

Space permits quoting only a little of 
a fine letter fromy Mabel R. Frost, Wash- 
ington, D. C., in which she made two 
thoughtful suggestions for the Work 
Sheets. They will be used in future re- 
prints. After suggestions she says, 
“Otherwise it seems to me you have 
thought of everything. | can’t tell you 
what a help your Work Sheets were to 
me in this year’s auditions. Long have | 
longed for copies of the “Analysis of Pu- 
pil’s Performance” as it appears on pu- 
pil’s Report-Certificate, so that | might 
be able to make a QUICK copy of each 
entrant's report for my own files. Instead 
| have always had to copy longhand each 
one—a tedious, laborious task. Your 
Work Sheets thus were the “answer to a 
(teacher's) prayer.” 

You have put down ALL the needed in- 
formation and spaces in an amazing, con- 
cise pattern and with brevity. 

No doubt many teachers will find the 
“Periodic Analysis” columns useful . 
If | need more copies in addition to those 
| still have unused, I'll send an order. 
Meantime, thank you for your “brain 
child’—an offspring of which you may 
feel VERY PROUD. Sincerely, Mabel R. 
Frost. 

From Mrs. Mary Lou Gully, Morganton, 
N. C.: “I know the Work Sheets are go- 
ing to be very helpful to me, am using 


Tournament Work Sheets Prove 
Answer To Busy Teacher's Prayer 


letters similar to this: 


them now as a guide to know what to 


expect to be criticized on when we have 
to be judged. | think the program is 
splendid . . will be very helpful even if 
we never enter auditions. It will be very 
helpful to have an outsider judging 
them.” 

Many notes are similar to this from 
Mrs. Luther Hester, Abilene, Texas: “In- 
closed please find check for ten of your 
Elementary Tournament Work Sheets . . 
| have heard a lot of nice things about 
them. | am sure they are going to prove 
helpful to me.” 

Eula Ashworth Lindfors, Columbia, S.C. 
writes: “Dear Olivia, | know you have 
been (and perhaps still are) rushed with 
the Tournament Sheets. | am so glad they 
are going so well, for you certainly de- 
serve to have a good response. | know 
they have met a great need for many 
teachers and will continue to do so... 
you'll be hearing from me for Sheets. 
You have done so well to get out of the 


red with them as soon as you did for]’ 


which | am very glad. Guess you'll even- 
tually have to quit teaching and give all 
your time to mailing; or have you al- 
ready?? Worlds of good luck to you!!!” 

Have been happy to receive several 
“tl would like to 
order your wonderful Work Sheets, | am 
not a Guild teacher but shall probably 
become one next year. I believe it would 
be profitable to be a Guild teacher.” 

Mrs. Patricia Davis, Lexington, Ky., in 
re-ordering said: ” . . it seems a perfect 
device for clarifying the goals for each 
individual. You may depend on me to of- 
fer constructive criticism if | see the 
need of it.” 


The Bergen County (N.J.) Music 
Teachers Guild has successfully spear- 
headed a program for introducing music 
as a major in the High Schools, Eliza- 
beth Y. Schesch, Chairman of the Com- 
mittee for Music Majors in New Jersey 
High Schools, revealed recently. Mrs. 
Anne Deppendorf, president of the Guild, 
also is responsible for the remarkable 
progress made by the Committee whose 
members are: 

Mrs. Hortense Harrington, voice and 
organ teacher of Demarest; Miss Helen 
Jepson, member of faculty of Dairleigh 
Dickerson College of Oakland; Mrs. Ed 
Engstrom and Mr. Angelo Cafferelli, pi- 
ano teachers of Teaneck; Mr. Ted Homer, 
piano teacher of Dumont, and Mrs. Doris 
Humphries, also a piano teacher and 
Past President of the Federation of Music 
Clubs. 

Mrs. Schesch writes, “I feel that music 
study stands on a par-level of importance 
in education with the three ‘R’s’ and 
often, as in the therapy field, even more 
important. It will certainly fill a need 
that New York City recognized when 
they built the High Schools of Music and 
Art and Performing Art.” 

In a recent letter, Mrs. Schesch said: 
“We had a very successful Sept. 17 meet- 
ing with the County Superintendent of 
Schools, a State Commfssion of Education 
Representative, two Music Supervisors, 
one Curricula Committee Head and my 
Committee at the Administration Build- 
ing in Hackensack. 

“We have been given permission and 
approval from both State and County to 
find a High School to pilot our four year 
High School Music Major Program. That 
won't be easy as the ruling has to be a 
local decision, and. the school Principal 
has to be convinced. However, we feel 
we have come a long way this past year 


Bergen County Music Teachers Guild 
To Pilot High School Music Major 
Prog 


ram 


She adds that she has been given per- 
mission for credit in applied Music in the 
Teaneck High School and uses the Guild 
balanced requirements in outlining the 
student's course of piano study for the 


IVAN DAVIS WINS SECOND PRIZE 
IN ITALY S$ BUSONI CONTEST 


Italy. Davis, first place winner in the 
Federated Music Club’s Young Artist 
contest last year, is studying at Rome's 
St. Cecelia Academy under Carlo Zechhi. 

He entered the contest with 50 others, ° 
including seven Americans, Other Ameti-- 
can winners were James Mathias, Daffas, 
Texas, who won third prize; Charles Rosen, ' 
New York City, now living in Paris, and 
Norman Shetler of Dubuque, la. now liv« 
ing in Vienna, won miinor prizes. 

This summer, Davis flew home for a 
two week’s visit and was soloist with the 
Transylvania Symphony Orchestra in Bre- 
vard, N. C. He played the Rachmaninoy 
“Rhapsody on a Theme hy Paganini” un- 
der the direction of Jo... Christian Pfohl., 
Following the concert, he was engaged 
for three appearances with the orchestra 
next summer, 

Through winning a recent contest in. 
Naplés, Italy, Davis will have recital en- 
gagements this fall in Italy, France and 
England. In December, he again returns 
to the United States when the Federa- 
tion will sponsor him in a four months’ 
tour, including appearances in Detroit, 
Indianapolis, Atlanta and Miami. 

During his summer visit, he stopped off 
at Ft. Worth to visit his former teacher, 
Mrs. Lankford. She writes: 


“He played a concert here in my stu- 
dio, for what | thought would be 20 peo- 
ple; the President of the Federated Mu- 
sic Clubs and their chairmen. But 54 
showed up—it was 105 degrees! However, 
the house was cool, and Ivan played like 
an angel and created much enthusiasm 
concerning a concert to be here in Jan- 
uary. This will be the combined Federated 
Music Clubs of this city.” 


MARVIN KAHN GIVES 
SUCCESSFUL WORKSHOP 


On June 29th, the New England Piane- 
forte Teachers’ Association, Boston, 
Mass., completed a three-day Workshop 
given by Marvin Kahn. Mr. Kahn’s work 
in modern and social music was once 
more acclaimed a tremendous success, 
and piano teachers from various parts of 
New England rated him as an outstand- 
ing lecturer and educator in this special 
field of music. 
Enthusiastic plans for a “return” en- 
gagement next season are already being- 
made, at which time the Workshop will 
include a -refresher course and advanced 
work. 
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WELCOME 


NEW MEMBERS 


The National Guild of Piano Teachers 
finds much pleasure in extending the 
hand of welcome to each new member. 


May you off realize thot the guild is 
strong becouse it has helped its members 
to. maintain the enthusiasm of their pu- 
pils for the attainment of guild goals 
each year—the slow as well as the gifted. 
No better advice can be given you than 
fo set an attainable goal before every 
papil you teach, letting every lesson be a 
definte step toward the achievement of 
this goal. Again, we welcome you. 

Our special thanks to those Guild 
teachers who have helped bring in new 
members. Their names are in porenthe- 
sis following the name of the new mem- 
ber. 

EDWARD ACTON, Houwston, Texas 
(Mr. & Mrs. O. D. Keller); ANNAH 
BELLE ADAMS, Atlanta, Georgia (Oliver 
Herbert); GEORGE S. ADAMS, South 
Pasadena, Calif. (Lois Burkholder); MRS. 
MARGARET RICH ALLEN, Houston, Tex- 
as (Mr. & Mrs. O. D. Keller); MRS. 
ADELE ADLER, San Francisco, Calif. 

MRS. LOUISE E. ANDERSON, St. 
Petersburg, Florida; MRS. DIANA M. 
ARLYCK, Suffern, N. Y., MRS. BECKIE 
R. ARNOLD, Amarillo, Texas (Jessie 
Dean Truloye); MRS. ALVAH W. AYRES, 
East Alton, I!finois (Dorothy Noble Lord); 
MISS MARTHA BAKER, Minneapolis, 
Minn.; 

MRS. PAULA BARBELLES, Staten Is- 
land, N. Y.; HAROLD W. BARNES, Se- 
attle, Wash. (Herbert Malloy’); RUTH 
BARNHILL, Madisonville, Kentucky; MRS. 
HERBERT J. BEADLE, Austin, Texas 
(Miriam Gordon Landrum); MRS. ED- 
WARD BENEDICT, Clinton, Kentucky 
(Dorothy Noble Lord) 

MRS. JOHN R. BERGGREN, Aberdeen, 
South Dakota; MARTHA MAXINE 
BOUCHER, Bartlesville, Oklahoma; MRS. 
DOROTHY L. BRADSHAW, Sioux City, 
lowa (Ethel J. Booth); MRS. CHARLES 
BURKE, Pratt, Kansas; 

MRS. GEORGE P. BURNS, Brownwood, 
Texas; MRS. E. G. BURTNESS, Capron, 
IMinois; MRS. ALBA CAROLLO, Scott, 
AF.B., Illinois; DONALD CATLIN, San 
Francisco, Calif.; MRS. JOSEPHINE LA 
RUE CHANCE, Fullerton, Calif 

MRS. EMMA V. COLEMAN, Clear- 
water Beach, Florida; MISS ELAINE 
GRAY, Monmouth, Mlinois; MELBA POR- 
TIA CROOM, Pueblo, Colorado (Muriel 
Meyer); KATHARYN A. CROWDER, Mi- 
emi, Florida (Elizabeth Warner); EVA S. 
DAVIS, Houston, Texas 

MRS. ERNEST J. DEAN, Portales, 
N. M.; SARAH L. DITTENHAVER, Ashe- 
ville, N. C.; MRS. ANNE DOOLEY, Se- 
attle, Washington; LOLA JOHNSON 
DOWNS, Atlanta, Georgia (Oliver Her- 
bert); 

MRS. VIVIAN FAIRCHILD, Houston, 
Texas (Mr. & Mrs. O. D. Keller); MRS. 
DOUGLAS FALCONER, Coos Bay, Oregon 
(Malcom Frost); MRS. JAMES C. FIN- 
LEY, Big Spring, Texos (Mrs. Pearl Fe- 
gan); MRS. CARL FROST, Richland, Tex- 
es; MISS CLAIRE GILCHRIST, Quincy, 


Washington (Mrs. C, E. Mashburn); 

LOIS N. GOELTZ Knoxville, Tenn.; 
NORMAN GOLDBERG, St. Louis, Mis- 
souri (Dorothy Noble Lord); MRS. J. H. 
GOODRICH, Springfield, Missouri (Sarah 
A. Moore); MRS. J. NORMAN GREEN, 
Birmingham, Alabama (Mrs. D. O. Mc- 
Clusky); MISS STEPHANIE HADATSCH, 
San Francisco, Calif. 

EULA M. HANCOCK, Decatur, Georgia 
(Oliver Herbert); MR. WALT LEONARD 
HANSEN, Wenatchee, Washington; BET- 
TY HARDEN, Houston, Texas (Mr. & 
Mrs. O. D. Keller); MRS. S. M. HAST- 
INGS, Atlanta, Georgia (Oliver Herbert) ; 
MARTHA P. HIGHTOWER, Atlanta, 
Georgia (Oliver Herbert); 

GERTRUDE HOLLINBECK, Phoenix, 
Arizona; MRS. CONSTANCE HOOD, Se- 
minole, Texas; MRS. GENORA B. HURST, 
Atlanta, Georgia (Oliver Herbert); MRS. 
RAY L. JOHNSON, Houston, Texas (Mr. 
& Mrs. O. D. Keller); MISS VIRGINIA 
JONES, Evansville, Indiana; 

WALTER JOST, Freeman, South Doko- 
ta; RACHEL KENT, Beaumont, Texas; 
MRS. WALTER E. KUMMER, Jennings, 
Missouri; ROSALIE LAFAYETTE, New 
York, New York; PAUL H. LAVERTY, 
Midland, Texas. 

MRS, A. E. LITTLEJOHN, Itasca, Tex- 
as; WILHELMINA LOCKHART, How- 
thorne, Calif., (Lois Burkholder); RUTH 
B. LOCKMILLER, Auburndale, Florida 
(Paul Roe Goodman) MRS. GEORGE B. 
LOGAN, Port Arthur, Texas; MRS. JOE 
LONG, North Manchester, Indiona 

MRS. J. M, LUCKEY, Decatur, Geor- 
gia (Oliver Herbert); MRS. A. 
LYNCH, Buies Creek, N. C., MRS, HUR- 
SHELENE J. McCarty, Amarillo, Tex- 
as; CLAIRE McCLURE, Berkeley, Calif. 
(Shirley Adams); MRS. FLOYD McCOY, 
Coos Bay, Oregon (Malcom Frost) 

MRS. LOULA B. MELICHER, Houston, 
Texas (Mr. & Mrs. O. D. Keller); MISS 
GALINA MICHNIUK, Sea Cliff, L. I, 
N. Y.; RUTH A. MILNE, Seattle, Wash: 
MARTHA MITCHELL, Denton, Texas; 
MRS. JUNE G, MORTIMER, Clarksdale, 
Miss.; 

MARY B. MURRAY, Columbus, Geor- 
gia; ELSIE M. NIETHAMMER, Casper, 
Wyoming; MRS. LYNWOOD O’BANNON, 
Metairie, Louisiana; MRS. R. H, PARRIS, 
Richland, Wash. (Mrs. C. E. Mashburn) ; 
MARGARET PATTERSON, Scottsbluff, 
Nebraska 

MISS JEAN PAVICK, Cicero, Hlinois; 
MRS. C. E. PEDERSON, Walworth, Wisc.; 
MR. JAMES A. PETTY, Abilene, Texas; 
MRS. LAWTON 8B. PROPES, Atlanta, 
Georgia (Oliver Herbert); MRS. WAY- 
MON RAKESTRAW, Atlanta, Georgia 
(Oliver Herbert) 

MRS. CARL RAMSEY, Olney, Texas; 
LU DEAN ROGERS, Los Angeles, Calif, 
(Lois Burkholder); MRS. ETHEL ROTH, 
Houston, Texas (Mr. & Mrs. 0. D. Kel- 
ler); MRS. EMERSON RUSSELL, Webster 
Groves, Missouri (Dorothy N. Lord); MRS. 
GERTRUDE K. RUSSELL, Coral Gables, 
Florida (Elizabeth Warner) 


MRS. LOY RYAN, Bakersfield, Colif.; 


HATS OFF TO BOISE, IDAHO 


By GUILD JUDGE DOROTHY JUDY KLEIN 
Los Angeles, Calif. 


Scofting remarks, sneering “asides”, 
multitude of well-educated people finding 
ft almost embarrassing to speak of such 
“old-fashioned” concepts as the Golden 
Rule. No, we must be “practical” if we 
could succeed. Even the idealist finds 
himself wondering at times if he can sur- 
vive, much less prosper, without closing 
iis eyes to his inner convictions of kind- 
Sess and fair play. 

Two weeks, two gratifying and stimu- 
lating weeks, spent in Boise, Idaho, com- 
pel me to express the belief that the 
fdeals of the Guild, which in essence are 
the concept of all good living, are truly 
indestructable. They work in Boise—they 
ten work everywhere. 

Here is a chapter of extremely high 
stendards musically; here is a large group 
of teachers on the most friendly terms 
tand, believe me, if a judge doesn’t see 


the undermining signs of jealousy and ifl- 
will, no one does). What a relief to be 


in close contact with the musicians of 
varied backgrounds, varied ability, and 
mever once hear an unkind or slighting 
remark. The teachers of this Guild chap- 
ter meet monthly at luncheon, find time 
for social intercourse and a helping hand 
to one another when the occasion arises. 
They periodically present recitals in which 
pupils from all studios participate. And, 
most remarkable of all, many of the 
teachers have occasional lessons or cours- 
es of study with one another. The results 
—success! 

Surely every teacher in this group de- 
serves special praise and their beloved 
chairman, Adelaide Anderson Wayne, is 
an inspiration to them all. Her sincerity, 
kindness and fine musicianship make her 
a true leader. 

1 have heard fine work in many cities 
as a judge for the Guild, but Boise, Ida- 
ho, deserves a special bow for proving the 
practicality of kindness. 


November, 1955 


ROSA CAINE 


A fourteen year old Guild pupil of 
Nell V. Mellichamp, Columbia, S. C., was 
the winner of the Crosby Adams Memori- 
al Scholarship for the Mellichamp Studios 
for the 1956-57 season, it was announced 
recently. The winner, Rosa Caine, is in 
the sixth year of Auditions and has 


MRS. ELSIE SABIAN, Brooklyn, New 
York (Grace Hofheimer); MRS. E. A, 
SCARBROUGH, Springfield, Missouri 
(Mrs. John E. Moore); MRS. RAYMOND 
G. SCHELIN, Littlefield, Texas 

LILLIAN E. SEYMOUR, Orange, N_J.; 
MRS. ZELDA SHAWLER, Holly Grove, 
Arkansas; BEVERLY SHEPPARD, Norwalk, 
Calif.; SISTER ANN DOMINIC, O.P., St. 
Louis, Missouri; SISTER CECILIA ANNE, 
0.S.B., Tulsa, Oklahoma 

SISTER GERTRUDE, Sherman, Texas; 
SISTER KATHLEEN ANN, O.S.F., Oak 
Lawn, Illinois; SISTER MARIE AUGUS- 
TINE, O.P., Chicago, Illinois; SISTER 
MARIE ROSE, Erie, Penna; SISTER 
MARY HELEN ZITA, O.P., Springfield, 
Illinois; SISTER MARY IGNATIUS, Hous- 
ton, Texas (Mr. & Mrs. O. D. Keller); 
SISTER M. JOSEPHINE, S.H.G., Bellaire, 
Texas (Mr. and Mrs. O. D. Keller); SiS- 
TER VIRGINIA JOSEPH, Tucson, Arizina 
(Olivia Ledbetter Farrow) 

MRS. JAMES O. SMITH, Springfield, 
Missouri (Mrs. John E. Moore); ST. 
ANNE’S CONVENT, Beaumont, Texas; 
MRS. ALPHEWS STAKELY, College Park, 
Georgia (Oliver Herbert); MRS. J. PAUL 
STLLS, Memphis, Tenn.; OSCAR STEIN- 
BACH, St, Louis,Missouri (Dorothy Noble 
Lord) 


MAXINE M. STOPSCHINSKI, Houston, 
Texas; MRS. WILLIAM J. TELEVICH, 
Anaheim, Colif.; MRS. H. E. TAUBE, 
Bunker Hill, Illinois (Clara Pettengill) ; 
MRS, SHERRY NELLE TAYLOR, Dallas, 
Texas (Lydia Buchanan); BEVERLY TUR- 
NER, Atlanta, Georgia (Oliver Herbert) 

MRS. LUCILLE TURNER, Miami, Flor- 
ida (Elizabeth Warner); MISS AILEEN 
WILSON, Coquille, Oregon (Malcom 
Frost); MRS. JOHN M. WILSON, Bossier 
City, Louisiana; MRS. VERNILE WINN, 
New Orleans, Louisiana; MRS. W. M. 
ZEPLIN, Victoria, Texas (Clarence Fel- 
ger’, 


Student of Lydia Kircher Is 
Guild President’s Musical 
Granddaughter 


Eleven year-old Jeri Ingerson, whose 
mother Marie Veal Ingerson is a former 
pupil of the Guild founder, is now study- 
ing under Lydia Kircher in El Paso, Texas. 
Mrs. Ingerson, Dr. Allison recalls, “was 
one the the most satisfactory students 
of my teaching career,” 


Jeri took part in a recent recital at the 
Public Library with the following pupils: 
Glen White, Candy Thompson, Judy Beck, 
Patty Stogner, Byrna Lou Bryant, Sharon 
Peters, Patty Johnson, Rachel Hicks, 
Cathryn Myers, Judy Quarles, Carolyn 
Miller, Rickey Olmstead, Bobby Bennet, 
Beth Tekell, 


Janet Rice, Anna Smith, Nellie May 
Brookins, Faye Smith, Charlotte Ann Har- 
ris, Judy Pedigo, Linda Bryant, Susan Tal- 
bot, Miriam Bowman, Connie Conerly, Pat 
Hall, Stephany Wells, Margaret Cleve, 
Betty Brown, Ann Ratzlaff, Ann Murray 
and Carmen Echaniz. 

At a reception following the recital, 
the Guild theme was carried out with a 


played a Nationa! program for five years. |- 


large cake showing the outlines of the 


SERVING AS JUDGE FURTHER 


CONVINCES DR. HELMANN — 


Dr. Jacob N. Helmann, Denver, Colo., 
has written to the Guild following his 
judging tour this year, His letter is truly 
a testimonial for the worth of Guild Au- 
ditions: 

“t would have written you sooner to 
share with you my impressions and exper- 
iences of judging the Guild Auditions in 
Boulder and Casper, but was delayed by 
Mrs. Helmann’s mishap in which -she 
fractured her hip, but is now well on the 
mend. 

“Whatever the difference of opinion 
about the Guild Auditions (and | must 
confess that | was long in the opposi- 
tion), my acceptance of your kind invi- 
tation to participate as Judge has given 
me a first-hand knowledge of the audi- 
tions in operation and has shown me that 
they have definite valuable qualities de- 
pending upon the foresightedness of the 
Judge in relation to each student as well 
as to the teacher concerned. Although a 
Judge in Guild Auditions has not the 
freedom of an Examiner in the larger 
conservatories, where from a psychologi- 
cal point of view the Examiner often 
must be more critical with a very talented 
student, especially when we notice some 
conceit, and encouraging to the less gif- 
ted ones, | tried to adjust myself to the 
situation. | was pleasantly surprised to 
find some truly gifted students, whose 
teachers were intelligent enough not to 
hesitate to ask my advice for their fut- 
ture guidance. As an example, | would 
like to point out two of these in Casper, 
Wyoming—Miss Irene Williamson, pupil 
of Mrs. A. Bert Conley (Casper Chair- 
man), and Delton Hudson, pupil of Miss 
Erna Ziehlsdorf, both very well guided. 
With continued serious application and 


“All these young people were so ser. 


ous about these Auditions thot many wan Se 
very nervous, but one young lady was @ pupil 
sure of herself that it was evident she Texa 
very popular. She played very well, vith 
looked at me with such assurance that f mark 
was provoked to say, “You are not afraig a 
of men?”, to which she very charmingh Pleas 
replied, “Not of kind men.” | answer 
that it is very hard to be kind when om § i t* 
wishes to be helpful . . the importance ¢ prodi 
the Auditions to these students in gener § 5° 
was clearly reflected in the faces of Its 
of them, especially the very young chi, 
dren, some of whose fingers trembled 
One boy cried bitterly whem he finisheg 
although his playing was generally vey ond 
satisfactory despite the wrong note met 
caused by his nervousness, saying betwee, mi 
sobs that he could do “so much better, # he 
Another boy was almost hysterical, swab 
that he could not pull himself togethers <yite: 
to play what he had prepared—this promp Moai 
ted me to go into the next room whin § Polk 
waiting youngsters and their parents wey — Min 
gathered and give them a reassuring Pou 
“speech” on the theme that there 
nothing wrong in being wrong provided § \inue 
we learn from that wrong how to 
right. Alle 
“It has always been my grectest hap. And 
piness in life to realize that through my Ron 
art | gain friends. In the role of Judge, § Sonate 
however, it is much harder to satis § Alle 
when one must be impartial yet useful § en 
and helpful. Nevertheless, | did make § —— 
friends in both cities, and was received j. 


most cordially everywhere. 

“May | offer my congratulations for 
your efforts these many years that hav 
seen the spreading and acceptance of 


United States and lettered NFSM. .. 


sound instruction these two young people| your ideas to the extent that they hav May 
should develop into fine artists. There | now reached all the corners of this great = 
were others in Casper, as well as in Boul- | land from which so many thousands look gin 
der, Colo., who performed well, underj to the small city of Austin, Texas, fo oad 
capable Guild teachers. guidance.” 
Young Pupils of Frances | ADVANCED PUPILS OF | 
d 
Gutelius Smith Play IRENE TREPANIER 
Audition Programs PRESENTED wrope, 
Two spring recitals by pupils of Guild} Irene Trepanier presented advanced rupted 
judge Frances Gutelius Smith, St. Peters- | pupils in a piano recital recently @ , h 
burg, Fla., included pupils playing their} Y.W.C.A. Auditorium in Long Beach, ag 
programs as prepared for the Guild au- | California. Those participating were Na indeed 
ditions. Pupils in the first recital were] tional and International Audition wie Sut | 
Michelle Buenzli, Mary Ann Houk, Nancy | ners, SANDRA CURTIS, GARBER DA§ potenti: 
Wright, Jane Bleyer, Gwen Highfield] VIDSON, JR., MARLEEN MADDRY, CAR § fot our 
Judy Snell, Dixie Goeri and Betty Wright.| OLINE SHUFF and JEENE SNIVELY.  § Once o 
The second group of auditionees to Two of Miss Trepanier’s original com § ideally 
play were Robert Ponath, Mary Ponath,| positions were played by pupils to whom § titn in 
Douglas Kidd, James Brickley, Pamela] they are dedicated. The recently pub misicol 
Nelson, Richard French, Kathleen Tip- | lished Suite, “City Sketches” was ployel§ we offe 
ton and Jeanne Tipton. by Jeene Snively and “Toy Shop Suite § ond bec 
Miss Smith is president of the Music] by Caroline Shuff. The varied program§ offer p 
Teachers Association of Greater St.| was concluded with the presentation Mf their E 
Petersburg and chairman of the Friend | National Fraternity of Student Musiciom§ endtess 
of the Philharmonic. pins, and de: 
orthestr 
tal fled 
formanc 
ORDER BLANK FOR GUILD PUBLICATIONS om” 
Piano Guild Publications a, 
Box 1113, Austin, Texas | ewer | 
Gentlemen: Please send me by parce! postpaid the following Guild publl- | tohduct: 
cations, check in the amount of §................. .. for which is enclosed: | ice attre 
THE GUILD-NFSM YEARBOOK 1957 EDITION— | om un 
7 
$3.00 No. Copies... Tox 
THE 1957 GUILD SYLLABUS, 5c each, 25 for $1.00 No. Copies.........~ these y 
GUILD TEACHERS RECORD BOOK. $1.15 No. Copies... friends, 
PROGRAM APPROVAL CARD FOR DIP. CAND. Free—No. Copies._™__— tbe an 
PIANO GUILD NOTES Free—No. Copies......— ing circu 
LETTER TO PARENTS Free—No. Copies..._+ The 
PLACARD TO POST Free—No, Théie is 
COMPOSITION TEST RULES & REGULATIONS  Free—No. Copies___— font pia 
HISTORY OF THE GUILD (GEST) Free—No. Copies._.— bit studs 
GUILD SYLLABUS—Spanish Edition. 5¢ each, 25 ; Vince | 
for $1.00 No. Copies.__— Hi, Ne 
INT. PIANO RECORDING FESTIVAL RULES, ETC. Free—No. Copies..—- [Btime }2 
STUDENT ENROLLMENT CARD FOR 1957 AUD. Free—No Copies........_- bétptessty 
HARMONY CERTIFICATES: ...No. Copies... tthuggles 
(25¢ each postpaid) Intermediate ~.............. No. Copies... count 
No. Copies... tent this 
Collegiat No. Copies—_— hour p 
Cert halls 
Signed: Hour tc 
Street ment 
City Stote 
HAVE YOU PAID YOUR 1957 DUES? IF NOT, YOUR MUSICAL COURIER hi rs 
SUBSCRIPTION HAS EXPIRED. RENEW IT BY PAYING DUES TODAY, ‘iii: of 
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NOTE. 


~ Pupil of Mrs. Frank Burns ays 


Remarkable Program 


Seven year-old Nola Faye Sutherland, 
pupil of Mrs. Frank Burns, Mt. Vernon, 
Texas, continues to amaze audiences 
yith her playing, considered quite re- 
markable for a child of her age. 

A a recent DAR program in Mt. 
pleasent, Texas, Nola Faye was present- 
ed in a program of 19 pieces. The review 
in the County Tribune said: “The word 
prodigy is often loosely used, but in the 
cose of this young, performer, it carries 
its full meaning... She announced each 
gitup of her program with charm and 
poise and performed with grace and ease 
... She played with feeling and warmth 
od with technical ability and phrasing 
that wos truly amazing.” 

A recent program given by Nola Faye 
at the First Baptist Church in Atlanta, 
Texas, included: 

Sqraband end Handel 
J. S. Bach 
March 
Polonaise 
‘Minuet 
Bource 
Minuetto Giocoso Haydn 
in C Major 

Allegro 
Andante 
Rondo 
Sonata Op. 49, No. 2 

Allegro 
Menuetto 


Beethoven 


NOLA SUTHERLAND 


Minuet Op. 68 No. 2 
Puck Op. 71 No. 3 Grieg 
Knight Rupert Op. 68 No. 12... Schumann 
Sicilienne Op. 71 No. 11............ Schumann 
The Little Nigar 
Cradled Cloud 
Song Of The Wind 
Short’nin’ Bread, swing arr... 


King 


Dance of the Grasshopper 


— INTERMISSION — 
Prelude Op. 28 No. 4 00000000... Chopin 
Prelude Op. 28 No. 6 _.............. Chopin 
Prelude Op. 28 No. 7 _..000000....... Chopin 
Mazurka Op. 67 No. 2 _.............. Chopin 
Mazurka Op. 68 No. 3 ............... Chopin 


AMERICA'S MUSICAL TALENT 


By RAISSA TSELENTIS 
PRESIDENT WASHINGTON MUSIC TEACHERS ASSOCIATION 


(From the Washington, 


May | speak up on behalf of Ameri- 
con musical talent? What about Ameri- 
con musical talent? many people will 
say. It is very well taken care of. 
Every year we offer innumerable scholar- 
ships, some of the best teachers and mu- 
sicians in the world are gathered here 
ond our students are benefiting from 
their experience and artistry. The music 
students of this country, unlike those of 
urope, did not have their studies inter- 
rupted by war, with the consequent loss of 
time, health, instruments and opportun- 
ities. The American musical student is 
indeed developing under ideal conditions. 


But the musical student of today is the 
potential young artist of tomorrow. It is 
fot our young artists that | wish to speak. 
Once our musical larvae have left their 
ideally equipped musical cocoons and 
turn into gloriously gifted and trained 
musical butterflies, how much scope do 
we offer them to try their newly unfolded 
ond beautiful wings? The answer is, we 
offer pathetically little. Again, unlike 
their European counterparts who have 
efdtess opportunities for performances 
ad development in small and in large 
orthestras, our young and talented musi- 
tl fledglings find opportunities for per- 
formance virtually nonexistent. 


Try to sponsor some gifted young Am- 
ttican artist and you will get a stock 
tnswer from both managers and orchestra 
cohductors. “We can use only box off- 
ice attractions, ond cannot afford to pre- 
seit unknown artists.” We understand 

it position but we fail to appreciate 
h. Too many Of us are too close to 
these young ortists, either os parents, 
fiends, or as their musical tutors, not 
tebe aware of these immensely frustrat- 
ing circumstences. 


The following ts @ case in point. 
There is young American ortist, @ bril- 
font pionist. Borm here, he has done all 
hit studying in this country. 

Bice his history-making debut in Town 
Hit, New York City, at the age of 15, 


Miplessty witnessed his almost fruitless 
tthiggles to be heard by the audiences of 
hi tountry. Every attempt made to pre- 
fent this superior young American artist 
ht our professionally acknowledged con- 
Crt halls, or with the major orchestras 
Hour land, is rebuffed with the usual 
tmment thot he is insufficiently known 
be given such opportunities. 


1 do not accuse, Sir, but 1 plead with 
ittere concern for the young American 
Mist of today and possibly tomorrow. 
plead for his birthright, which fs his 
mit to be heard in his own country 


(D. C.) Post) 
ditions we can offer him), so that he may 
achieve recognition and growth with the 
dignity due him as an American artist. 
A true change of heart toward him must 
take place. 

May | make now some suggestions a- 
bout how to achieve this? After due 
consideration and many years of teaching 
and musical activities in various parts of 
this country, | am convinced that our mu- 
sic scholarships are awarded somewhat 
indiscriminately. We must have stiffer 
requirements. In lavishing these facili- 
ties so easily upon the merely talented, 
not only do we nourish false hopes for 
them, but also we unduly crowd the mu- 
sical profession. 

Scholarships should be granted only to 
the superior talents, of true concert cali- 
ber. More money should be provided for 
such superlative talents to help them 
to meet managerial and advertising fees 
during the initial two or three years of 
their concert careers. During this period 
of time they will develop into what is 
termed a “box office attraction” and at 
the end of this alloted period, of no less 
than two or three years, they should be 
left to their own resources and to that 
of their managers. From then on it will 
be the survival of the fittest but in 
terms of growth and artistic development. 

Also, large and small communities must 
be made to realize the plight of these 
young artists so that they shall increas- 
ingly demand the appearance of young 
and outstanding American artists in their 
concert halis and with their orchestras. 
Finally, edequote fees should be paid to 
them, for their services. Here | must 
mention thet there ore only a few associ- 
ations which offer some assistance to 
the young artist ond on a very limited 
scole. 

1 know that in speaking up for these 
young artists, | speak with their voices 
and with those of their parents who have 
often made immense sacrifices for them 
The music; teachers throughout the coun- 
try who labor year in year out to develop 
and inspire these students, and the Am- 
erican audiences who miss the scope 
and beauty of their performances, should 
also be considered. 


CORPUS CHRISTI, TEX.: “! wish to 
express my sincere gratitude for our re- 
nowned judge of this spring’s auditions, 
DR. ELLIOTT GRIFFIS. Dr. Griffis’ warm 
personality and understanding of young 
people conjured a deep friendship and 
admiration with each pupil. His com- 
ments and suggestions to me are invalu- 
able, and most encouraging towards my 
future years of teaching,” Mrs. Glenna 


Nive all, under the most favorable con- 


F. Lacey. \ 


“Members of Junior Von 
Mickwitz Club Give 
Concerto Program 


The Dallas Museum of Fine Arts re- 
cently presented members of the Junior 


Program. Pianists were: 
Ellan Smith, Elaine Bock, Patsy Harper, 


Taylor, Betty Wear, Patricia Gallagher, 
Vicki Lallier, Laurana Rice, Nency Burton 
and John Sanders, 

The recital was sponsored by the Art 
Museum League in collaboration with Mu 
Phi Epsilon. 


PIANO PUPILS OF BLEMA 
TATMAN GIVE FOUR 
RECITALS 


Piano pupils of Blema Tatman, Wil- 
mington, Dela., gave four end-of-season 
recitals this year, the first two at the 
Claymont Public School Auditorium. 

Pupils in the fisrt recital included: Vir- 
ginia Tryon, Helen Konegan, Mary Jane 
Cartwright, Margaret Hesler, Clifford 
Lesher, Nancy Hallstead, Nancy Lee Kel- 
ly, Bob Hallstead, Chery! Kelly, Caroline 
Sheldon, Susan Duross, Doris Carmine, 
Barbara Judefind, John Lesher, Barbara 
Dutcher, Albert Cartwright, Sherry Har- 
per, Judy Galloway, Virginia Ellis, Libby 
Lesher, Carol Heinold, Joan Lange, Caro- 
lyn Strike, Elaine Tryon, Michael Gallo- 


j | way, June Taylor and Patty Schuck. 


Those in the second recital were: Le- 
land Bird, Wendy Miller, Martha Smith, 
Susan Hillyard, Sharon Tull, Dianne 
Brown, Susan Elliott, Jo Ann Cooley, Con- 
hie Tingle, Billy Burns, Elizabeth Green, 
Barbara Benson, Victoria Wordin, Frances 
Gamble, Maxine Tull, Beth Bryson, Carole 
Smith, Peggy Werner, Karen Anderson, 
Mary Jane Irvin, Noel Bryson, Kay Tho- 
mas, George McDowell, Judy Bickling, 
Laura Robbins, Martha McDowell, Peggy 
Lilly, Suellen Hearn, Glenn Travis, Susan 
Schuck, June Taylor and Patty Schuck. 

The next two recitals were held at the 
Strawbridge and Clothier Auditorium. The 
third recital included: Judith Brace, Car- 
oline Pankowski, Harry Thorne, Karen 
Lambert, Richard Hollingsworth, Mary 
Beth Read, Ginny-Kay Massara, Stewart 
Edwards, Anne Grigsby, Ronald Linton, 
Nancy Bannerman, David Vannoy, Wileen 
Harsanyi, Becky Harsanyi, Velita Worden 
and Connie Pease. 


Pupils in the last recital were: Emily 
Mae Fisher, Peggy Dorsey, Susan Siedch- 
lagg, Kay Goodley, Barabara Ann Taylor, 
Michael Morris, Lois Hathorn, Joan Lef- 
ler, Christopher Morris, Sarah Hume, Da- 
vid Milsom, Marilyn Milsom, Bob Bunting, 
Lexie Holt, Betty Still, June Taylor, Caro- 
line Walker, Connie Pease and Patty 
Schuck. 


Musicord Publications 
“Once Tried—Always Used” 


Let’s Play Carols 
65c -:- by Bermont 
18 Favorite Christmas Carols made 
easy to sing and play. Arranged so 
that both hands retain all the im- 
portant harmonies & chords. 


“Play That Tune” 
Four Books 
Very easy arrangements of familiar 
tunes fer the first and second year 
piano student. Lies well under the 
hand.. Really singable. 
Compiled & Arranged by 
George Bermont 
75 cents 


Theory Is Fun 

Book One -:- Book Two 
The first NEW book in generations 
on THEORY that is DIFFERENT. 
Presents theory fundamentals in a 
colorful way by use of comic strip 
style illustrations. 


Technic Is Fun 6 Books 
Scales & Chords Are Fun 2 Books 
Duets Are Fun 2 Books 
Pieces Are Fun 3 Books 


Music Appreciation Is Fun 1 Book 
by David Hirschberg -:- each 85c 


Musicord Publications 
(Write for Free Catalogeae) 
858 Post Avenue 
Staten Island 10, N. Y. 


Marsha Moore, Janell Jernigan, Anne i 


Von Mickwitz Club in a Piano Concerto 


VARINA EDWARDS 


| VARINA EDWARDS cives | 
_ DALLAS CONCERT FEB. 10 


On Sunday, Feb. 10, 1957, at 4.00 p. 
m., Varina Edawards, Guild judge of Ft. 
Worth, Texas, will be presented in a re- 
cital sponsored by the Mu Phi’s Recital 
League. 

Her program on February 10 at. the. 
Fine Arts Museum) Auditorium in Datlos 
will include: 

Sontata, Opus 10, No. 3 


Presto 
Largo e mesto 
Menuetto 
Rondo 
Ballade, F major, Opus 38, No. 2 


Beethoven 


Apres une lecture du Dante nese 
Fantasia quasi sonata ...4........... 


Two students of Florence Allbritton, 
Northeast Louisiana State College, Mon- 
roe, La., were heard in recitals this year 
before going on for further study at Lou- 
isiana State University as music majors. 
Marianne Buce will major in piano and 
Betty Spurlock in voice. 

Marianne played the following piano 
program. 

Stantipes (Old English Dance—1350) 
Anonymous 
Mit Ganzem Willen (Colorated Song— 

1452) Conrad Paumann 

Passametz D’Angleterre (1583) 
Elias N. Ammerbach 
A Gigge (Dr. Bull's My Selfe (1628) 
John Bull 
Sonata in E Major (Early 1700) 


Domenico Scarlatti 
* 


Toccata in E Minor Johann S. Bach 


Moderato 

Un Poco Allegro (Oceana) 

Adagio 

Fuga 
Bagatelle in A Minor .............. Beethoven 
Sonetto 104 de! Petrarca ................ Liszt 
Jardins Sous La Pluie (Gardens in the 

Z 
Three Preludes from Opus 36 ................-.-- 
Shostakovitch 


Two Students Of Florence Allbritton 
Heard In Recital 


F sharp Major 

D flat Major 

E flat Major 
Notturno .. 
Toccata No. 2 

Assisted by Ardice Trapp, Betty Spur- 
lock played the following program: 
Concerto in D Major Hayda 

Vivace 

(orchestral parts on second piano— 


Florence Z. Allbritton) 

Valse Op. 64 No. 1 Chopin 
Riebestroum Wo. Z Liszt 
Rhapsody Op. 119 No. 4 ........-..- Brahms 
Nocturne Respigh? 
Improvisation No. 2 Paulenc 
Gavotte Op. 10 No. 2 ...............- Prokofief 

Allegro bon Ritmato 

Andante con moto 

Allegro bon ritmoto 
Three Brazilian Folk Songs .... Villa Lobow 

The Hunchback 

The Crab ‘ 

Let’s Go Over the Mountain 

Calunga 
Blues—Scherzo (From Three Informall- 

Brdziliera from Scaramouche Suite ...... 

Mithaud 


(Two pianos-four hands) 
Miss Ardice Trapp 


COBB, Hazel— 

Around the Keys 

Published CLAYTON F. SUMMY 
Thirty little pieces, each one page in 
length, all with titles of suggestion and 
imagination and so here we have an ideal 
collection to acquaint the young student 
with ALL THE KEYS. ELEMENTARY. 
EARLY ORIGINAL CLASSICS— 

Compiled, edited, and annotated by 

Russell E. Lanning 

published MUSICORD PUBLICATIONS 
A really authentic coffection of 29 small 
pieces by great and near-great composers 
of the 17th and 18th centuries. A superb 
book for introducing the classics to the 
young stadent, who will get immediately 
ecquaintéd with essential ornaments and 
their corrett interpretation. UPPER ELE- 
MENTARY. 
FINLAYSON, Walter Alan— 

Little March—published BOOSEY and 

HAWKES 

4/% C major March Time. UPPER 


ANSON ESPECIALLY 
RECOMMENDS 


ELEMENTARY 
Aside from its rhythmic value, the har- 
monic background with shifting tonalities 
lends constant interest. Far better musi- 
cally than the usual March, and an excel- 
lent piece for boys. 
KASSCHAU, Howard— 

_ Touch and Go—Books One and Two 
published SAM FOX PUBLISHING 
COMPANY 

An introduction to pure technic for the 
beginner in Book One, and continuing. 
drills and skills for Early Intermediate 
use in Book Two. The earlier titles are 
Clever, as are the illustrations. 
PERSICHETTI, Vincent— 
Serenede No. 8—published ELKAN— 
VOGEL COMPANY 
Four fine Contemporary DUETS for EAR- 
LY INTERMEDIATE students ond oft 


ond Simple. To be played cs -@ 


Volumes. 


CHICAGO, 


SUMMY PUBLICATIONS 
THAT STRESS GUILD 
AUDITIONS 


1. “Chords and Cadences” by Lindfors 
2. Binkley-Allison “Social Music Course” in Four 


CLAYTON F. SUMMY COMPANY 
235 South Wabash 


ILLINOIS 
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PIANO GUILD NOTES 


HONOLULU MUSIC CAMP FOR 
BOYS 


BY BOBBY HULL, age 10, 


Pupil of Fern Gibbey, 


| think this trip was the most wonder- 
ful, thrilling experience that will ever 
happen to me. 

imagine, a 10 yr. old boy, getting to 
g0 on an airplane to Hawaii and having 
the fun of a grand vacation as* well as 
studying piano under such a wonderful 
director as Mr. Robert Vetlesen. 

Six boys, from the ages 10-17, our Di- 
rector Mr. Vetlesen, and our house 
mother Mrs. Rosemeyer boarded a Pan 
American Clipper at San Francisco Air 
Port 12:30 A. M. July 6 and headed out 
over the Pacific. We landed that morn- 
ing at 7:30.° This began a wonderful 
month of swimming, surf board riding, 
sightseeing tours and study. 

Our home while we were there was a 
two story house, located in the Diamond 
Head District of Honolulu a few blocks 
from Wakiki Beach. We climbed Diamond 
Head, and old Crater which was lsed to 
store ammunition during the war. 

We swam to the big hole where we 
saw thousands of fish of many different 
kinds. | saw squid burying itself in the 
sand. The coral of many different colors 
was pretty here. 

We took a trip to Pearl Harbor and 
saw where the ships were sunk. The U.S.S. 
Arizona and former Battleship Utah are 
partly sticking up out of the water be- 
cause the water is only about 40 feet 
deep in some places. 


Moses Lake, Wash. 


Some of the other interesting places we 
visited were the Bishop Museum, Dole 
Pineapple Co. and the Sugar Mill. 

Each morning at 6:30 we got up and 
ate our breakfast which usually had some 
Hawaiian fruit in it, then a hour of les- 
sons while the other boys swam. In the 
afternoon some of us would study music 
again. 

Mike and Tom had birthdays while we 
were there. We had a party and guess 
what-instead of a birthday cake we had 
Pp pples with candles in them. 

Speaking of fruit, it tasted a lot better 
over there because it was fresh and tree 
ripened. Some fruits we ate fresh were 
pineapple, papaya, passion fruit, guava 
and bananas. 


Even though | was anxious to see my 
folks again the month slipped by fast. 

Aug. 4th was the day to come home. 
The rest were going back to San Fran- 
cisco but since my home is in Wash. 


met me. 


when they said “Bob has grown in so 
many ways. He plays better, swims bet- 
ter and can do so many things better 
than when he went to the Honolulu Mu- 
sic Camp.” 

1 am sure the other boys Parents felt 
that way, too. 


EULOGY OF 


On September 24, 1956, in Santa Mon- 
ica, California, the great artist and mas- 
ter teacher, Guy Maier, died quietly, fol- 
lowing a massive cerebral hemorrhage 
suffered three days previously. His pass- 
ing shortly after his sixty-fifth birthday 
was a stunning shock to piano teachers 
throughout the length and breadth of 
the land. 


Born in Buffalo, New York, of humble 
origin, this distinguished pianist and 
teacher rose to highest acclaim with 
Lee Pattison his duo-piano partner as 
they toured Europe, the United States and 
Australia, giving concerts still acknow- 
ledged the greatest of all duo-piano per- 
formances. It was about 1924-'25 dur- 
int, their first coast-to-coast tour that 
@ reviewer in Oakland, California, wrote, 
“There was not a disappointed pair of 
ears. The performance was not freakish, 
but musical in the highest sense. While 
one marveled at the perfection of the 
ensemble, it was rather the spirit, the 
technique, the tone and the musical 
understanding evidenced throughout a 
Inng program that made the chief mark. 
The ensemble was, to tell the truth, 
incomparable.” 


Great as Guy Maier was as a performer, 
it was as a “teacher of teachers” that 
Guy Maier received and held the love, 
the adoration and gratitude of piano 
teachers everywhere. A man of bound- 
less energy and great intellect, he took 
his God-given gift as a great keyboard 
artist and dedicated his life to sharing 
what he had achieved. To his dream of 
helping piano teachers everywhere not 
only to raise their standards of teaching 
but to improve their own situations as 
well, he devoted every waking moment. 
No piano teacher anywhere was too old, 
too young, too humble, too poor er too 
rich to secure help from Guy Maier 
whether material, spiritual or financial. 
Teachers responded in multitudes to his 
classes, his Etude articles, his editions 
of music. In his devotion to his Heaven- 
inspired Cause, he was forced to make 
the highest of personal sacrifices: first, 
the joys of a happy family life, then the 
consolation of close friends to dispel 
his extreme loneliness, and finally, the 
supreme sacrifice of his life itself. 

Guy Maier added to his stature in 
another facet: he was enthusiastically pa- 
triotic and loved his country with passion- 
ete zeal. His extremely impaired eye- 
sight gave him adequate excuse from 
participating in war pursuits, but he 
volunteered his services in World | as a 
Red Cross worker in France, and in World 
War tl os a coast watcher with the 


GUYMAIER 


projects for which he received honorable 
note from President and Mrs. Franklin 
D. Roosevelt. 

His generosities were beyond all mea- 
sure, and, although in his life he reaped 
substantial financial rewards, like so 
many other dedicated great musicians of 
the past, he died comparatively poor, 
materially-speaking. The inspirations he 
left behind, however, the guidances he 
has given, the talent he has shared with 
piano teachers and their students are his 
imperishable riches. He gave part of 
himself to all who sought his help and 
in the past several months the great toll 
on him became increasiggly apparent. 
Even his fiery enthusiasm diminished and 
an indefatigable weariness overcame him. 
He gave away all of his earthly posses- 
siens to his piano teacher friends. 

Wearing in his pajama pocket a little 
pressed flower which had arrived the 
day he was stricken, sent to him by an 
elderly and humble little lady in Italy 
as a spiritual token, Guy Maier spoke o 
few words of gratitude to his devoted 
companion, Angelo Banazzolo, and ans- 
wered his Lord’s call to Eternal Rest. 

Memorial Services were conducted by 
his feHow professors from the Music 
Department at UCLA after which his 
ashes were placed in the Chapel of the 
Pines, 1605 South Catalina Street, Los 
Angeles, California. 

On Sunday, September 30 at Bridges 
Hall, Claramont College Lee Pattison 
dedicated his performance of Schumann’s 
Fantasy to his friend Guy Maier. His 
beautiful interpretation touched the 
hearts of all who listened and although 
many eyes were moistened in remem- 
brance, all hearts were uplifted. 

RILLA BRANYON 


Mellichamp Studio 
Presents Students in 
NFSM Recital 


National Fraternity of Student Musi- 
cians of the Mellichamp Studios, Colum- 
bia, S. C., Nell V. Mellichamp, director, 
were presented in a recent program at 
the W. S. Rice Recital Hall. Those who 
played were: 

Linda Aaron, Sarah Wilson, Carolyn 
Spires, Ardelia Hughes, Robert Evans, 
Stephen Savitz, Nancy Rice, Ella Reese 
Mayer, Robert Evans, Jimmy Cook, Bill 
Smith, Marian Long, John McMaster, 
Michael Dial, Bill Turner, Paula Speight, 
Betty Jane Vannerson, Kit Laub, Sera 
Margaret Evans, Mayer Gruber, Lynn Jo 


Waeire for your copy 
of this significant and unselfish contribution to 
the piano teachers of America—published by 


Stay PIANO COMPANY 


28 East Jackson Boulevard, Chicago 


Instruments of Quality—by One 
Family—For almost 100 Years. 


Irene Williamson 
Presented In Senior Piano 
Recital 


State | flew to Seattle where my family} ~~ 


| think Mom and Dod said it right] 


IRENE WILLIAMSON 

Irene Williamson, pupil of Mrs. A. Bert 
Conley, Casper, Wyo., was presented in 
her Senior Piano Recital recently at the 
Broadbent & Healy Music Hall. 

For two years, Irene has played an 
International program in the Guild au- 
ditions with a Superior rating, and pre- 
viously she played a Naiona!l program 
for five years, rating Superior. This year, 
Irene was a High School Diploma winner 
and won a Gold Medal in the IPRF. She 
was piano soloist for the 1956 Bacca- 
laureat services and has played in many 
recitals and for many organizations. Her 
program included: 

Jesu, Joy of Man’s Desiring....J. S. Bach 
(arranged for two pianos by Myra Hess) 
Irene Williamson 
Mrs Conley - second piano 
Sonata Op. 14, No. 1................ Beethoven 

Allegro 
Allegretto 
Rondo 
Irene Williamson 
Rodgers-Cobb 
Bizet-Timm 


Piano Ensemble 
Mary Cogan - Rodney Cocking 
Roberta Cornelius - Jimmy Jones 
Fantasie Impromptu Chopin 
The Girl with Flaxen Hair.......... Debussy 
Polichinelle Rachmaninoff 
Irene Williamson 


My Heart Ever Faithful....Bach-Kohlmann 

The Swan Saint Saens-Kohimann 

Irene Williamson - piano 

Mrs. Conley - organ 

Malaguena (Andalucia Suite) 
Irene Williamson 

Mrs. Conley - second piano 


....Lecuona 


TUSCON, ARIZ.: “So often we appre- 
ciate things and neglect to say so to the 
ones we should. I’ve been talking about 
the inspiration you have given me and my 
pupils. Many rich experiences have been 
gained this year. What a thrill it was to 
meet and talk with JANE STANLEY. She 
is @ wonderful person with a delightful 
personality. Her suggestions were ex- 
tremely helpful and appreciated. Mrs. 
Olivia Farrow really deserves a cheer for 
all the work she put out to make our 
Guild Audition a success! Thank you so 
much for all the advantages and helps 
offered by the Guild. | pray God will help 
me to make my teaching o credit to Him 
and to the. National Guild. 1 greatly ap- 
precicte your standards and 


@iso, his country hod his services in WPA 


Kirklond, Rose Caine ond Dovid Melli- 


spirit.” Mrs. Ruth Smyth. 


Chronicle Of New Publications Of . 
Piano Guild, U.S.A.,Members 


BY MARGE HIRTH, Editor 


THIS COLUMN is a listing of new publications of members of the Piano Gull, 
U.S.A., all business firms that advertise regularly in NGPT periodicals, which coq. 
sist of Piano Guild Notes, the Guild family newspaper, and The Guild Yearbook, 
the annual volume devoted to the American College of Musicians, the Nationg 
Guild of Piano Teachers and the National Fraternity of Student Musicians, receiyg 
between publication dates. It takes the place of the column formerly edited by 
Dorothy Wright Ericson under the popular caption: SPY-GLASS. Lack of space pr 
vents classification, grading or comment. 


TITLE COMPOSER OR ARRANGER PUBLISHER 
DANCE OF THE PIXIES (Violet Reiser’ Bostog 
THREE RECITAL PIECES 1-2-3 (Eric Steiner) .... Belwig 
PiANO COURSE-BOOK 1 & 2 (David Carr Glover) .... Hanseq 
ONE OR TWO (David Carr Glover) ...............1ccceceee: Hanseq 
BOOGIE WOOGIE (David Carr Glover) 222.0000. Hanseq 
THE WINDMILL (David Carr Glover) Hansen 
BUTTERSCOTCH AND BAGPIPES (David Carr Glover) wceneelsipeoncebaearanea Hanses 


WALTZING DAFFODILS—LET’S DANCE GRANDMA (William Scher) .. B. Marks 


BOUNCING BALL—LITTLE CHINATOWN (William Scher) ............ B. Mark 
BOUNCE DANCE (Henry Cowell) Merion 
LYRIC ARABESQUE (Normand Lockwood) . Meriog 
LYRIC PIECE (Halsey Stevens) Merion 
No. 1 PRESSER PIANO “POPS” (Denes Presser 
HIGHLAND COUNTRY DANCE (Thusnelda Bircsak) Presser 
THE HUMMINGBIRD (Thusnelda Bircsak) Presser 
DIFFICULT DECISION (Timothy Cheney) ............... Presset 
OUTDOOR MUSIC (Timothy Cheney) .................... Presser 
JIMINY JINGO (Jean Reynolds Davis) ................... Presser 
SALVE REGINA (Edward Diemente! Presseer 
REGINA COELI (Edward Diemente) Presser 
WALTZ ON WHITE KEYS (Isadore Freed)............. Presset 
INCA WAR SONG (Isadore Freed) Presser 
TOCCATINA (fsadére Freed) Presser 
MERRY LITTLE MILLWHEEL (Beryl! Joyner) .. Presser 
BELLS (Ursula Lewis-Mamiok) Presser 
DARK NIGHT (Lucile Snow Lind) Presser 
DANCE PIECE FOR PIANO (Nikolai Lopatnikoff) Presser 
HI! SPRING! (Mae-Aileen Erb) Presser 
PICCADILLY CIRCUS (Mae-Aileen Erb) Presset 
WESTWARD HO! (Margery McHale) Presset 
ONE MORNING IN MAY (Margery McHale) .......... Presser 


COMMAND OF THE KEYBOARD VOLUME 3 & 4 (Alfred Mirovitch) .... Presser 
PAGODA LAND (Elizabeth Oldenburg) Presser 
DAY’S END (Gardner Read) ............... Presser 
SCAMPERING CHIPMUNKS (Louise E. Stairs) .. Presset 
BUGLE, DRUM AND FIFE (Robert Storer) Presser 
WALTZ OF THE PEPPERMINT STICKS (Bobbs Travis) ...............-.-:::ccc-ce0 Presset 
AT THE BEACH (Sarah Louise Dittenhaver) ... Row 
THE OLD HAMMOCK (Opal Louise Hayes) ....... Row 
YO HO HO! (Gladys E. Lawlor) ........ Row 
CELLO SERENEDE (Everett Stevens) Row 
WISTLIN’ TUNE (Everett Stevens) Row 
COMANCHE (Everett Stevens) Row 
THE BELLES OF VIENNA( Scott Watson) 20.0002222..ececceccceeeeeeee: Row 
WHIRLING DANCERS (Scott Watson) .................. Row 
THE BEAUX OF VIENNA (Scott Watson) ......... Rov 
WALTZ FOR TWO (Scott Watson) ...........00........ Row 
THE SUMMY GUIDE FOR THE PIANO TEACHER Summy 
BEGINNER’S PIANO METHOD (Buenta Carter) Summy 
GREENSLEEVES (Louise Christine Rebbe) Summy 
BRASS BUTTONS (William Scher) Sumny 
PLAY YOUR PIANO ( Reuben Martin) Willi 


TEACHER DOESN'T LIKE JUDGES 
TO BE TOO LIBERAL 


A letter from a Guild member of many the judges ever tell any teacher anything 


November, 199 


years standing reveals that she is troubled 
about a succession of liberal judges at 
her center. She writes: 


“I'm wondering if the judges aren’‘t re- 
laxing a little too much on the regula- 
tions. | felt that my pupils made excep- 
tionally high grades, much higher than 
1 would have given them, and in one case 
the judge was careless. On one report 
card he gave two C’s for pedal when the 
child did not use the pedal at all. On an- 
other, he gave two C’s for musicianship 
phases when the child did not have any- 
thing but IMMT. I’m trying to make the 
auditions the highlight of the year, but 
if the children get the impression that 
they are going to make a good grade re- 
gerdless, it won't: mean much them. 


“Just. out of cariosity, tell me, do 


that is wrong with her teaching in the 
confidential opinion? 1 get no help out of 
it at all. They enumerate the good thing# 
which | can see for myself but don’t méf« 
tion the things | can improve on which 
would help me to see something | hod 
overlooked.” 


SEE JUDGES’ INSTRUCTIONS 


A member of the offical staff replied! 
“It seems you have had a succession of 
liberal judges, while Richmond, Va., hét 
had the reverse. You will see from read 
ing ‘Judges Instructions’ that no judge # 
told to loosen up in the grading. You 
must be a very geod teacher or yodf 
gardes would have not been uniformly to? 
high, and you would have been: told 
week points.” « 
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’ State Federation of Music Clubs. Nancy 


November, 1956 


fancy Anne Gregoire, pupil of Grace 
Theodore Garrett, and a student at St. 
Mary’s College, Notre Dame, Ind., re- 
cently was heard in a recital at Schlar- 
gon Auditorium, 

A High School diploma winner, Nancy 
hos received Superior ratings in the State 
atd District High School contests in II- 
finois, in piano, for sophomore, junior and 
seniors years of High School and in the 
District contest for voice her senior year. 
She also rated Superior in piano for the 


won a National Music Award for Glee 
Club and accompaniment, an award from 
the American Legion Auxiliary for best 
Girl Citizen of the senior class and a 
part scholarship to St. Mary’s College. 


Nancy Anne Gregoire Heard 
In Recital 


Her recent program included: Valse in E minor Chopin 
Jesu, Joy of Man's Desiring  Bach-Hess| Fantasie Impromptu Chopin 
Gigue (Fifth French Suite) Bach | Reverie Debussy 

_ Sonata in A major Mozart] Second Arabesque Debussy 

Andante Grezioso The Maid With The Flaxen Hair. 

Menuetto Debussy 
Alla Turca Etude de Concert MacDowell 


NANCY ANN GREGOIRE 


THE RELATIVE VALUE OF 


IPRF AND 


An unusually thoughtful letter from the 
mother of a Guild pupil, regarding the 
Pisno Recording Festival, reached Guild 
hendquarters recently. The mother was 
not so concerned with the results 
achieved by her daughter—she has won 
cosh awards for the past four years— 
but with the overall aims of the IPRF. 

First, she was considering whether the 
money for the recordings, entry fees, etc., 
might not be better spent for extra les- 
sons. She also requested a copy of the 
Entry Rules, because “It is sometimes dif- 
ficult to figure out how to enter a child, 
and we have mistakenly entered my 
daughter more advanced than we should 
have because we did try to adhere strict- 
ly to the rules.” The mother spoke of the 
variance in different localities between 
the ages covered by “Elementary Grades, 
Grade Schoolers,”, etc. 


Another inquiry concerned the large 
percentage of Texans among the IPRF 
judges. Aside from the IPRF, she also 
questioned the desirability of having a 
judge in the Auditions rate a mediocre 
pupil! the same as another judge might 


rate a very superior pupil. 
In closing, she added, “! speak strictly 


AUDITIONS 


for myself .. | am not a teacher, though 
1 am definitely interested in music.” 
TAKING WHAT COMES 

A Guild official replied: “We, of 
course, regret your displeasure with the 
way we have handled the Guild Piano 
Recording Competition. That you may be 
fully informed, the 1957 Rules and Regu- 
lations are enclosed: This is not to cater, 
as we cater to no one. We never know 
who the winners are until we are ready 
to mail out the Awards. 

“In Guild Events, teachers, parents and 
students are constantly asked not to 
make comparisons of pupil against pupil, 
since they are not grouped by ages, 
length of time studied, nor do they play 
the same pieces. See Message From the 
Deans—enclosed. 


“Judges from Texas and nearby states 
are chosen because of the great trans- 
portation costs of sending the recordings 
to them. While they live in Texas, most 
are from other states. 

“We do not like competitions; how- 
ever, Guild members seem to—especially 
some of the teachers who do fine work 
and are willing to accept the results as 
they happen to occur.” 


Students of Marian Arndt Give 
End-of-Season Recitals 


Students of Marian Wood Arndt, To- 
ledo, Ohio, gave four end-of-season re- 
citals this year. The group recital includ- 
ed the following pupils: 

Cathy Foster, Susan Stephens, Kent 
Biettel, Katy Lou Hiett, Molly Spitzer, 
Helen Carey, Genette Foster, Jane For- 
noff, Bonnie Corwin, Cathy Penner, Ann 
Shawen, Dorothea Eitel and Sandra 
McNutt. 

Genette Foster was presented in the 
folowing recital: 


Menuet J. S. Bach 
Gavotte J. S. Bach 
Sonata, Op. 49, No. 2 Beethoven 
Allegro ma non troppo 
Minuetto 
Theme and Variations Mozart 
Poemetti Menotti 
Giga 
The Spinner 
The Shepherd 
The Stranger’s Dance 
Gitanerias Lecuona 


A program by Dorothea Eitel included: 
French Suite No. 5 J. S. Bach 
Alfemande 
Sonata in B flat major (K.570) 
Courante 
Sonatas 
G major 
© minor 
C Major 
BD Major 
Allegro 
Adagio 
Affegretto 
Prelude No. 3 in G Major (Opes 28) 
Prelude No. 23 in F Major (Opus 28) 
Trois Eccossaise (Opus 72, No, 3) 
Etade i iac minor (Opas 10, No. 4) 


Mozart 


Domenico Scarlatti 


Concerto in D Major Hadyn 
Vivace 
Larghetto 
Rondo AllOngharese 

Cadenzas Henkel 

Dr. Eitel at the second piano. 


And her pupil Helen Carey played the 
following program: 


Solfeggietto P. E. Bach 
Sonatina, Opus 20, No. 1 Kuhlau 

Allegro 

Rondo 
Polka Tschaikovsky 
Song of the Lark Tschaikovsky 
Spanish Dances Moszkowski 

1. Waltz 

2. Bolero 

Helen and Ross Carey 
Sailor’s Song 
Elfintanz 
Birdling 
Grieg 

Le Petit Negre , Debusy 
Giddy Girl Ibert 


Mrs. Martha Franks Weds 
Clifford Herzer 


Mrs. Martha Buchlew Franks of Isla- 
morada, Fla., wed Clifford Herzer, Guild 
member of Norfolk, Va., in October. Mr. 
Herzer teaches at the Bristow Hardin 
School of Music. He Is well known for his 
600 performances on WQZR in New York 
City and has given eight recitals in Town 
Hall, New York. 


The former Mrs. Franks ts a pone 


Grotrian-Steiniwen 


imported frem Braunschweig, Germany 
Internationally Acclaimed 
“The World’s Finest 
Instrument” 
Now Available at 


Holstad Music House 


7 Oak Grove 
MINNEAPOLIS, MINN. 


Dorothy Garver Opens 
Town Hall Musical Season 


The talented artist pupil of Edwin 

Hughes, Dorothy Garver, opened the Town 

Hall musical season with her recital of 

September 22. The following beautifully 

played program was presented to a large 

and enthusiastic audience: 

1. Sonata, Op. 111 

Introduction-Maestoso 

Allegro con brio ed appassionato 

Arietta con yariazione 

Var. 1: Dolce, sempre legato 

Var. 2: L’istesso tempo 

Var. 3: Forte 

Var. 4: Pianissimo 

Var. 5: Espressivo 

Il. Sonetto 104 del Petrarca .......... Liszt 

Valse oublice Liszt 

Moment musical, Op. 16, No. 2 
Rachmaninoff 

Moment musical, Op. 16, No. 6 
Rachmaninoff 

INTERMISSION 


Beethoven 


Il. Masques Debussy 
Reflects dans l'eau .................. Debussy 

IV. Jeux d’eau Ravel 


The Maiden and the Nnightengale .... 
Granados 

Concert Paraphrase on the Wienner- 
Blut Waltz Strauss-Hughes 


SAN JOSE, CALIF. 

Mrs. Edna M. Kaesch: “It is with pleasure 
that | enclose check for the coming year, 
that I may benefit from your wonderful 
plan, | feel | grow, yearly, as a teacher 
just as the students progress through par- 
ticipation in the Tournament. My sincere 
wishes for the continued success of your 
work.” 


DOROTHY DRING SMUTZ HAS | 


BUSY SUMMER 


Dorothy Dring Smutz, Guild judge of 
Webster Groves, Mo., conducted a sem- 
mar for teachers and students from July 
9 to 13 with heart-warming results in 
attendance and enthusiasm, She also did 
some private teaching in Denver in 
August. 

On June 13, Mrs, Smutz presented a 
group of young artists in a Concerto 
program. Carol Burger, 13-year old IPRF 
winner, played Concerto in C Major by 
Mozert; Caryl Bierbaum, Mu Phi Epsilon 
scholarship winner, played the Haydn 
Concerto in D Major; Margaret Farr the 
first movement of the 2nd Concerto of 
Beethoven, Isa Grable played the Schu- 
mann A minor concerto and Evangelyn 
Best played orchestral reductions at the 
second piano, 

During her judging tour, Mrs. Smutz 
was presented in a recital by the Aber- 
deen Audition Center of the Guild, play- 
ing the following program: 

Jesu, Joy of Man’s Desiring 


Bach- Hess (1685-17509 . 
Sonata in C 
Scarlatti (1685- 1757); 
Ah! Vous ditai-je, Maman 
Mozart (1756-1791E 


Sonata in G minor 
Schimann (1810-1856); 


presto i 
andantine 
scherzo 
rondo 4 


Intermission 
Song Without Words 
Mendelssohn (1809-1847) 
SONG Mendetssoha 
Berceuse ....................Chopin (1810-1849), 
Intermezzo Op. 119, No. 3 
Brahms (1833-1897M 
Etude | — For five fingers 
Debussy (1862-1918); 
Etude Vil—Chromatic 


Debussy 
Ravel (1875-1937) 


Piano Guild Notes Help Recall 
Interesting Sidelights For 


Le Roy Carlson 


Our noted Guild judge Le Roy Carlson, 
of San Gabriel, Calif., who had been ilf 
during the summer months, writes that 
during his convalescence he had the op- 
portunity to catch up with past issues of 
Piano Guild Notes. (We are happy to 
say that he is much better, though still 
residing in Redondo Beach, Calif.) His 
letter brings out many interesting musl- 
cal sidelights: 


“April Guild Notes (yes, that’s how far 
back | am in my reading) had a thought 
provoking article “What Price Talent/—a 
serious problem in Southern California, 
despite our growing pains and possibilit- 
ties. 


“ ‘Thoughts on Piano Technic’ could 
only have been addressed to the teacher 
of advanced students. Why not ask Pur- 
vis-Smith for an account of the duets he 
refers to and admits are necessary? 


“All the nice things about Judges and 


by Judges for the Guild brought to mind 
some of my rich experiences on tour for 
you: A Sunday afternoon of Schubert So< 
natas by Abramovitch, Bernard—at Berk« 
ley— and | thought | had heard the last 
in that kind of playing when Schnabel in« 
troduced us to this musical poet. The 
MOST sensitive playing of Schubert. 
“Well, Dalies Frantz’ article fn the 
same issue covering so expertly both 
Schnabel and Schubert revived another 
experience—the former's master classes 
at Michigan in which Schnabel’s playing 
and tremendous capacity for painting 
word pictures of his concept and reason# 
for interpreting Schubert as he did set 
him apart and above all teachers it had 
been my privilege to observe. | am grate< 


ful for this splendid summation of 
Schnabel’s philosophy and his contribution 
to music.” 


the Guild. 


NO. 1 ELEMENTARY 


NO. 2 INTERMEDIATE —..—....._ 


§.0.S. TEACHERS AND STUDENTS! 


Will you be my musical jury? Your help is needed to determine the value of my TOURNAMENT WORK 
SHEETS! My “brain child” is an effort to make classification for Spring Tournaments easier and 


quicker thereby saving precious time. 
I'll regard it as a personal favor if, after trying these TOURNAMENT WORK SHEETS thro’ the 


coming year, you let me know your verdict as to their practicality for you. Please send me criticisms 
and suggestions for improvement toward meeting your needs. Your opinion is important to me aad 


FAMILIAR ABBREVIATIONS are used in order to cover as much material as possible and leave 
some space for your personal notes. DETAILED OUTLINES will be a guide throughout the year to keep 
programs meeting Guild requirements—to have a balanced repertoire filled with variety—to guard against 
too many pleces in same key, or same rhythm, or same tempo. TIMING REPERTOIRE will help to 
smooth Tournament schedules. 

Using the PERIODIC ANALYSIS at informal recitals, repertoire lessons, or “get-togethers” will 
Inspire us to greater efforts, 

STUDENTS, let’s strive to eliminate those “A’s” before the Judge arrives! 

TEACHERS, let’s understand the problems of Judges before our students are judged! 

JUDGES, let’s practice to be better Judges before our Guild tours! 

CANDIDATES, let’s master our difficulties so that our TOURNAMENT ratings will be a record 
of Increasing triumphs each year! 


ORDER BLANK FOR TOURNAMENT WORK SHEETS 


OLIVIA LEDBETTER FARROW, 1414 East 7th St., Tucson, Arizona. 
TOTAL 
ORDER NO. 


ORDER REC’D 


sO... 


QUANTITY 


NO. 3 PREPARATORY 


NO. 5 ARTIST 


NO. 4 COLLEGIATE 


NO. 6. SOCIAL MUSIC 


_Total at 25¢ each 


DEDUCTION 50c (if quentity 30) 
DEDUCTION $1.00 (if quantity 50) 


POSTAGE & HANDLING (Add) 
TOTAL CHECK OR MONEY ORDER ENCLOSED 


SHIPPED 


of women’s shoes and dresses and studied 


at the Art Institute ond Academy of Fine 


Chapia Arts in Chicago. 


— 
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A year of intensive activity was cul- 
minoted with @ recital by pupils of Adi 
Bernard at the Carnegie Recité! Hatt, 
Néw: York City, on June 10. Those who 
took part were: 

Rany Bratman, Edith Cohen, Abraham 
Kraushar, Judy Bendheim, Eric Denby, 
Tony Bratman, Larry Cholfin, Barbara 
Mayr, Ronny Meyer, Amy Cohen, Karen 
Shapiro, Steven Bloom, Shirley Stuart, Su- 
san Blackman, Marian Goldner, Rita 
Meyer, Helen Schneiderman, Ellen Tay- 
for, Corrinne Welt, Joan Taylor, Phyllis 
Lutzker, and Simone Abramson. 

Pupil activities during the year include 
the appearance of Stephen Bernstein and 
Phyllis Lutzker as soloists in the annual 
Concerto Concert of the “Y” School of 
Music at Kaufman Audiotrium. Miss 
Bernard’s annual recital was broadcast 
over the “Keyboardmaster’s Program” on 
WNYC. Her pupils Si br 5 
Stephen. Bernstein and Phyllis Lutzker 


were heard on the same station. 

Joan Taylor played at an Assembly of 
the Dalton School and Efien Taylor at 
| the: auditorium of P.S. 6. The spring ‘56 
issue of “Yéung Set’ magazine hod an 
article about the Taylor sisters’ musical 
activities. 

Miss Bernard’s pupils Barbara Herlands 
aond Marian Goldner, graduated in June 
from the High School of Music and Art, 
and Barbara performed Bach’s Concerto 
in D minor at a Musicale given by her 
teacher at the Hotel Ansonia. Marian ac- 
companied her school in two performances 
ver station WNYC. 

Miss Aida Rubinstein, former pupil of 
Miss Bernard, who won the Collegiate 
Diploma in N.Y.C. is established as a 
piano teacher in Chicago and booked for 
many two piano concerts with her hus- 
band, Louis Kohnop. Both are Guild mem- 
bers and judges, as is Miss Bernard. 


Hamlet Pupils In Several 
Recitals This Summer 


Pupils of Alice Marion Hamlet, Dor- 
chester, Mass., presented four recitals in 
June. The last one was given by six stu- 
dent—tllene Serisky, age 7; Susan Hic- 
kotk and Cynthia Martell, age 9; Carol 
Sue Johnson and Larraine Hawes, age 11, 
and Sandra Morgan, age 13—who were 
awarded International certificates in the 
Boston auditions. The Guild certificates 
were given out by Marvin Kahn, a special 
guest of the evening. 


Mr. Kahn’s “Roller Coaster Ride” was 
played as a surprise encore by Sandra 
Morgan. 

Larraine Hawes gave a solo recital on 
June 10th in the First Parish Church, 
Dorchester. A five year National winner, 
she is so enthusiastic about her music 
study that she chose to take the summer 
series of piano lessons offered by her 
teacher instead of a month’s vacation, 


Pupil of Beth Hudnall 
Heard In Recital 


Edith Herrman Boggs, pupil of Guild 
judge Beth Hudnall , Baltimore, Md., 
was heard recently in a recital at the 
First Unitarian Church Parish House. Her 


program included: 


Arioso 
Bach _...... Prelude and Fugue in C Minor 
Beethoven .... Sonata op. 27 no. 1 


(Sonata quasi una Fantasia) 
Andante—Allegro 
Allegro Molto e Vivace 
Adagio con espressione 
Allegro Vivace—Tempo 1—Presto 


Schumann ./........ .. Romance in F sharp 
Fantasie- Impromptu 
Moszkowski Caprice Espagnol 
.. Theme and Variaions 


Allegro ben Ritmato e Deciso 
Andante con Moto e Rubato 


Allegro ben Ritmato e Deciso 


BY MARY BOXALL BOYD 

It was late summer when |! returned 
to Vienna from Cambridge, Mass., not 
long after the first world war. A few Vi- 
ennese friends of my student days were 
still living there. 1 had been having let- 
ters from them from) time to time, and 
ft was dear Tante Irene who had admit- 
ted, after | had pressed her fo tell me 
of what she needed most in the way of 
essential little things, that, if convenient 
end possible, she would appreciate having 
@ few gray hair-nets. 

Tante Irene was not picturesque, but 
was known among prominent musicians 
@s one of the most musical personages in 
Vienna. Of a wealthy and philanthropic 
family, she fairly lived in music, interest- 
fing herself especially in the advancement 
of young musicians, 

Among the favored in the groups who 
came to Vienna to study with the great 
pedagogue, Theodore Leschetizky, were 
Jan Paderewski, Mark Hambourg, and 
Ossip Gabrilowitsch—but it was young 
Paderewski who, very fortunately, found 
@ainterrupted favor with Tante Irene, 

Leschetizky was somewhat concerned 
@bout the possibility of spoiling his dis- 
tinguished pupils with wordy praise and 
too many soirees, Indulgence in this par- 
ticular direction was not conducive te 
humility, @ quality he considered hand- 
maid © progress. But, since the dis- 
tinguished teacher admired Tante Irene’s 
intellectual gifts and respected her good 
judgment in matters of music, he made 
light of his fears and was sometimes pre- 
sent at the soirees himself. 

Only the confident played to Tante 
Irene more than once! 


A weekend visitor (who later became 
@ famous pianist), on the evening of his 
errival, asked if he might ploy Schu- 
mann’s “Carnival” to the family before 
retiring for the night. It was a new piece 
for him; and he had memorized it and 
was eager to “fry it out” on Tante 
Irene. He played % through to the end, 
but there was no response of appreciation 
from thot particular member of the small 


A 


audience. She said good night coldly, and 
next morning at breakfast refused to 
speak to him! It was better not to try 
out unfinished performances on Tante 
Irene. 

When Paderewski played, there were 
no pianistic problems evident in the ex- 
pression of this very musical lady’s face, 
pensive and serious though it generally 
was. “Sh!” she would say, “Paderewski is 
something apart—this one is the poet-pi- 
anist.” And she would add—“What poise 
—what elegance—what finesse!” 

And it was true. Nor was Tante Irene 
clone in her enthusiasm, evident during 
and after his salon programs. No one was 
willing to break the spell. In nostalgic si- 
lence, the Nocturnes of Chopin, a Ballad, 
and perhaps a Polonaise, after he had 
finished playing, hung, it seemed, in the 
spaces of the mind’s eye like a series of 
varied sunsets shot with golden fight. 
Then, Tante lrene’s face, too, would light 
up with approval, 

In the spacious music room of the big 
house in the Waringer cottage, tucked 
in the folds of a photograph-rack thot 
stood on the floor about four feet in 
height, had been placed a number ef pic- 
tures of various celebrities—friends of 
this Interesting family to whom Tante 
Irene belonged. They took their places 
amicably in the order and dignity of their 
rank, but, no matter which wey ene 
looked ‘as one followed the rows of photo- 
graphs from top to bottom end from left 
to right, one always ran into Paderewski, 
featured: in glossy sepia in various poses 
and at a different age of his youth and 
adult life. 


1 knew them all (1 mean the photo- 
graphs); | also knew that no one could 
have a place on that rack without desery- 
ing it. 


After a number of years, to my sur- 
prise and pleasure, here was the same 
rack, and in it, the same photographs 
all but one, at which | stared with eager, 
admiring eyes! 

“The pretty young girl! Who could she 
be?” | was thinking, “And how did she 


PANO 


Students of Eva Vircinia Johason 


Two Recitals 


LORRAINE GAAL PLAYS 
FOR HUGHES SUMMER 
MASTER CLASS 


Lorraine Gaal, student of Alberta 
Childs Wright, Zelienople, Pa., played a 
program with her teacher during the Ed- 
win Hughes Summer Master Classes in 
New York City. Fourteen year-old Lor- 
roine has studied with Mrs. Wright since 
she was a small child, coming to New 
York for lessons in the winter and 
Summer Master Classes with Mr. Hughes. 

Their joint program included: 


1, Concerto in C major ............ Beethoven 
Allegro con brio 
Largo 
Rondo-Allegro 

Children’s Corner ................ Debussy 


Doctor Gradus ad Parnassum 
Jumbo’s Lullaby 
Serenede for the Doll 
The Snow is Dancing 
The Litle Shepherd 
Golliwog’s Cakewalk 
LORRAINE GAAL 
* * 
11. Sonatine, Op. 13 
Allegro assai e lusingando 
Presto 
Islamey Fantasy ..................... Balakirew 
Concerto in C minor ... Rachmaninoff 
Moderato 
Adagio sostenuto 
Allegro scherzando 
AIBERTA CHILDS 
orchestra accompaniments on a second 
piano by Edwin Hughes 
When she was thirteen, Lorraine had 
an audition with William Steinberg, con- 
ductor of the Pittsburg Symphony. He was 
so impressed with her ability that she ap- 
peared under his baton at the joint con- 
cert of his orchestra and the Pittsburgh 
Junior Symphony, playing. the Haydn D 
major Concerto. That same year, on Nov. 
1, 1955, she was soloist with the Butler, 
Pa., Orchestra, playing the Beethoven C 
major concerto. Both of these works she 


Kabalevsky 


coached with Mr. Hughes, 


Y 


get up among the great?” | wondered. 

Upon noticing my inquisitiveness, Tan- 
te Irene referred to her young friend by 
her first name, with a tinge of sentiment 
in her voice. 

“We were very fond of Eugenia,” she 
was saying as | looked earnestly at the 
photograph. “She was a lovely character 
and very sympathetic—and so very 
charming—you can see how pretty she 
was!” 

As | carried my glance from the photo- 
graph to Tante Irene, standing beside 
me, she added— 

“Like the lovely Empress Eugenia of 
France, our Eugenia was fond of red, and 
wore bewitching hats.” 

“Was she a good pianist?” | asked. 
really do not know,” answered Tante 
Irene. “She never played to us, and never 
had a lesson with Leschetizky; but he 
invited her to come to the class-room as 
a guest as often as she liked, to listen 
to the lessons of others, and to learn 
what she could from them. She had in- 
struction with one of Leschetizky’s assis- 
tants. It seemed she was not ambitious 
for @ platform coreer.” 

Tante frene shrugged her shoulders as 
she went on speaking, “Her entire inter- 
est, | believe, was in teaching; her only 
thought w@s ta return to her little com- 
munity ih America where she had lived 
and taught, to show her pupils the basic 
principles of the master’s discoveries, She 
had little money and stayed in Vienna 
only one year.” 

“A kind of sabbatical,” 1 responded. 

Lifting Eugenia’s photograph out of its 
place in the rack, Tante Irene held it in 
her hand, looking down at it, shé con- 
tinued to speak, “When the time came 
for the return to America, we gave our 
little friend a letter to Paderewski, which, 
we thought, she might use sometime tn 
the future.” Tante Irene had a way of 
saying “we” instead of “I” when speok- 
ing of matters of importance. 

“And what I have to tell you about 
the letter is a pretty story,” she smiling- 
ly added. 

“We had been having letters from this 


Student® of Eva Virginia Johnson, 


‘Washington, DB: C., were presented in 
|rwo recitals at the John Wesley A. M. 
A M. E. Ziow Church recently. 

In the first recital, the following piano 
rand voice students took part: Rubye 
Lyon-Ball, Leona Dickerson, Naomi Rust, 
Maxine Wise, Diann Wise, Seleste Just- 
ice, Betty Travis, Gabrielle Powell, Au- 
dry Mickles, Parthenia Richardson, La 
Vera Day, Claudia Wilson, Barbara Oli- 
ver, Arties Hussey, Sarah and Alice Ty- 
ree, Rebecca Horton-Hurd, Lucille Hor- 
ton, Viola Pearson-Williams, Louise Mc- 
Ilwain, Ferial Sherman, Anita Holmes, 
Betty Clark, Theodore Oliver, Odell 
Graves, and Serrata Armstrong. 

The second recital included the follow- 
ing Kindergarten, Elementary and Inter- 
mediate piano students: Anita Holmes, 
Rubye Lyon-Ball, Ferial Sherman, Jocelyn 
Powell, Arline Carver, Diane Smith, Ju- 
dith Hill, Claudette Colbert, Morris Car- 
ter, Daniel Lowry, Virginia Collins, EI- 
aine Richardson, Lorraine Bush, Caroiyn 
Liggett, Helen Marion, Roberta Miller, 
Susie, Joseph and Carolyn Powell, Car- 
lotta Hardmon, Renee Wright, Yvonne 
Washington, Regina Clement, Joyce 
Berry, Ruth Rust, Alvetta Bruton, Joy 
and La Barbara Bowman, Daniel Lowry, 
Ralph Brooks, James Robinson, Phillip 
Hiligh, Berlin Hiligh, Lauren Ball, Ro- 
della Berry, Carolyn Wise, Delores Nash, 


Alice Brooks, Marietta and Malinda 
Bruton, Willie Mae Humphrey, Sonya 
Ball, Shirley Willis; Sedonia James, 


Yvonne Wilson, Errainer Carter, Darlene 


Thomas, and Naomi Rust. 


Miss Johnson is a teacher of piano, 
voice, harmony and theory. She holds a 
Bachelor of Music, in Science of Music, 
degree and is a graduate in Music of 
the University of Pennsylvania and a 
graduate of the University Extension Con- 
servatory, Chicago. She studied piano, 
yoice culture and harmony with Dr. J, W. 
Bisckoff, Washington, D. C., for three 


years 


Chairman In Recent 
Recital 
Two pupils of Selem, Mass, Gull@ 


were presented in @ recent recital, with 
Mr. and Mrs. Evan Flamer, Jr., a3 guest 
artists, Barbara Ann Fialkowski is a Guil@ 
High School Diploma winner this yeas 
and has played a National program fog 
nine years; Herbert James Keeler is alse 
a 1956 H. S. Diploma winner and hag 
been a National winner for eight years, 
Mr. Flamer won his H. S$, Diploma fg 
1955. 


The piano program included: “— 
Prelude and Fugue in Bb Major 
Bach 
Sonata In D Major, K. 576 
(First Movement) ......... Mozart 


Barbara Ann 
Prelude and Fugue in C minor ........Bach 
Sonata Op. 13 (First Movemnt) 


CHICAGO, ILL. 
Evelyn F, Smith: “! have been hearing 
such glowing reports about the Guild that 
1 felt 1 must write and say Congratula< 
tions and Best Wishes for continued 
growth and success. You certainly are do« 
ing much for the advancement of musi¢ 
and especially in arousing interest of stu« 


dents and teachers alike.” 


dear child through the years, but no men- 
tion was ever made of the letter for 
Paderewski. We finally forgot about it. 
Eugenia, too, must have forgotten ft. But 
the moment did come at last when to her 
great surprise, while reading her news- 
paper ong evening, she came upon an 
announcement—an afternoon recital to 
be given by Paderewski at the theatre in 
the town.” 


“Fancy,” continued Tante Irene, “after 
all the years of waiting! The letter—she 
still had it—but, what to do with it— 
how to present it! She had suddenly be- 
come very shy when the opportunity came 
—uncertain as to the method and man- 
ner of procedure. Finally, she decided to 
post it.” 

_.Eugenia wrote us at length about the 
recital. There were six encores, and she 
stood under the footlights until they went 
out, and all other lights in the hall were 
dimmed, and even after the stage hand 
had let down the wing of the big Stein- 
way. She had no desire to go home— 
poor little Eugenia. She wrote thet her 
house seemed desolate te her—too small 
for her thoughts—magnificent Eugenia!” 

“As it was still daylight, she walked 
in the woods, and there, in the tranquil- 
ity of approaching evening, she began to 
upbraid herself for not having presented 
the letter to Paderewski after the recital, 
instead of dropping it into the mail box.” 

“Sadly she thought that he probably 
would néver come again,” and again Tan- 
te Irene shrugged her shoulders as she 
said, ‘great soloists have little time to 
answer letters.” That was Eugenia’s com- 
ment—not mine;’ she explained, and 
then went on relating the remaining con- 
tents of the letter. 

Having heard Paderewski play, our lit- 
tle friend was consoled. One of the great 
desires of her life had been fulfilled. It 
was enough to have heard the recital— 
she would try to forget about the letter. 
So, returning from her walk, satisfied, as 
she explained, with the serene state of 
her mind, now purged of excitement and 
of worry over the fate of the letter, she 


turned to the familiar path that fed to 


her small house. She remembered that she 
had left the door unlocked!” 


ness, she entered the narrow hall, re« 
moved her coat and white gloves, and 
the new hat she had trimmed with flowere 
especially for the occasion. Being hungry 
after her long walk in the fresh autuma 
air, she was about to turn toward the 
kitchen to prepare a little supper when, 
suddenly, like a message from Olympus, 
she heard sounds of music coming from 
her music room. Startled, she stopped 
abruptly, leaning against the wall, end 
listened. 

“It was the 
own Minuet that was filling her little 
house with rich harmonies, trills and au« 
ances!” 

Who was it? And what did it mean?” 

“Then she realized definitely that ne 
one—no one but Paderewski could play 


ed at her piano playing his ‘Minuet’?” 
“She waited—waited until the 


door and looked in. Sure enough—there, 
seated at the piano in the twilight shee 
dows was Paderewski!” 

As she entered, he turned-around stood 
and then adressed her in his fine, rich 
voice, 


“| hope | am not fntruding. recelved 
also the enclosed letter from Tante Irene, 


nine o’clock train for the East, 1 came 
here directly after my recital to meet 
you and to talk about your career!” 
“Fancy that!” said Tante Irene as the 
light of other days came back {nto het 
face. “That was our little friend Eugenia 
whose photograph we are looking at now, 
She was not a great pianist—of course 
but she was great in her own way—per« 
haps as a flower is great—a violet—yes, 
a violet—’so hold—so shon—and so rein’{™ 
Then | thought | saw tears fn Tante 


photograph of Eugenia in it’s place in the 
rack, 


Chairman Nancy De Francesco Olive 


Beethoven 
Herbert 
Nocturne in G minor ................. Chopin 
Fantasie Impromptu .............. Chopig 
Barbara Ann 
Prelude in Db Major ................. Chopin 
Hungarian MacDowell 
Herbert 
Papillon Schumann 
Sundown Hopekirk 
Rhapsodie ......... Brahms 
Evan Flamer, Jr., guest 
Le Chat et le Souris ............. . Copeland 
Viennese Dance ............ Friedman-Gartnes 
Barbara Ann 
Le Petit Awe Ibert 
Rhapsodie in C Major .......... .. Dobnanyi 
Herbert 


“With her usual spirit and cheerfula 


that way! Could it be possible that i 
was really he? Was hein that room, seat | 


chord sounded, then quitely opened the — 


your letter this morning at my hotel— - 


and since | am leaving tonight on the - 


Irene’s eyes as she tenderly adjusted the | 
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Dovembar, 1956 


.. PATRICIA REARDON RECITAL 


Patricia Reardon, pupil of Marion ‘Sel- 
fers, Son Antonio, Tex., was presented in 
@ Piano Recital on Sept. 4 at the Post 
Chapel, Fort Sam Houston, Tex., assist- 


by Mary Elizabeth Harris, soprano. 


A High School Diploma winner, Pa- 
tricia has been offered scholarships at 
Howard Payne College, Carlton College 
end Vassar College where she entered 
achool this September. She also won a 
Superior Rating in Texas Federated Mu- 
sic Clubs contest. 

Mary Elizabeth has won a Superior 
Rating in the Guild Auditions for 9 years, 
playing a National program. She also 


.qwon Superior in the Texas Federated 


Music Clubs, first place in voice in the 
High School contest, and first place in 
the district for High School contest, and 
first place in the district for High School 
dramatics. 

Their joint program included: 


Tel Fantasia No. 1 
EE Prelude and Fugue No. 5 
Becthoven................ Sonata, Op. 14, No. 1 
Miss Reardon 
Alma del Core 
ee Blessed Redeemer 
Miss Harris 
Sch 


....Selections from Kinderszenen, Op. 15 
Von Fremden Land und Menschen 
Wichtige Begebenheit 


Furchtenmachen 
Miss Reardon 
Iv 
Somerevel............ A Kingdom by the sea 
Blessed are the Meek 
Miss Harris 
v 


Prokofieff............ ‘Prelude, Op. 12, No. 7 


Debussy. Three Preludes 
La Serenade Interrompue 
Le Fille Aux Chevewx de Lin 
Minstrels 
Miss Reardon 


- 


PATRICIA REARDON 


PUPIL OF FRANCES 
BRUMBAUGH PLAYS 
PROGRAM 


Carolly Bliss, pupil of Frances Pierson 
Brumbaugh, Los Angeles, Calif., recently 
gave a piano recital, assisted by Adeline 


Parker, Soprano. The piano program in- 

cluded: 

Gavotte .. Gluck 

Pastorale Scarlatti 

Bouree Bach 

Concerto, Op. 40, No. 2 Allegro ...........- 
Mendelssohn 


Miss LaVerne Dayton, Accompaniste for 
the Concerto 
Mazurkas, Op. 7, No. 1 and Op 24, No. 1? 


Teacher of Piano ‘and 
in raining vy 
Grace Hofheimer 
CONTENTS 
1. Beauty, Mechanism, Posture, 
Touch, Tonal Quality 
2. Tensions, Good and Bad 
3. Spacing on the Keyboard, 
Reading, Co-ordination and 
Scales 
4. Rhythm and Dynamics 
5. Harmony 
6. Pedaling 
7. The How, What and Why 
of Practice 
8. Concentration, Memorizing, 
Public Playing 
9. Parent - Teacher - Student 
Relations 
10. The Realization of Music 
Published By 
BELWYN, INC. 
Rockville Center, Long Island, 
New York 


“Toccata New 
Composifion of Composers 
Press 


The Composers Press, Inc., Brooklyn, 
N. Y., publishers of contemporary Amer- 
ican music, have recently published “Toc- 
cata,” which the Guild president hails 
as a “Humdinger.” He wrote: 

“It is truly.a beautiful, pianistic com- 
position that will add another wreath to 
the laurels of Charles Haubiel. The Com- 
posers Press should be proud, indeed, of 
its ever-growing catalogue of fine works 
by our American composers. Congratula- 


By’ HERBERT MALLOY 
I write this in a state of shock, tears 
in my eyes, for my friend and colleague 
Guy Maier is dead. | have just read this 
sad news in tonight's Seattle Times. 


Guy and | were close friends at the 
New England Conservatory in Boston. | 
was younger than Guy but that was OK. 
—we got along fine. We had the same 
piano teacher, George W. Proctor, a five- 
year pupil of the great Theodore Lesche- 
tizsky in Vienna. Proctor was a young 
and very handsome man, and Guy and | 
liked him very much. The eccentric mil- 
lionaire, famous in Boston for her “castle” 
and its treasures on the Fenway, sent 
George Proctor to study with Leschetiz- 
sky and paid all his expenses. He was a 
protege of Mrs. Jack Gardiner, the mil- 
lionaire. 


Guy Maier and |! not only had the 
same piano teacher but the same Solfeg- 
gio, Harmony, Sight-playing and English 
Literature teacher. ‘We always sat to- 
gether, if we could. Guy was fun loving 
and always cheerful. We ate together at 
the Spa across the street from the Con- 
servatory, and he was always a wonder- 
ful companion. In Solfeggio class under 
Dr. Cole, he would stand before the class 
when Dr. Cole was out and sing the syl- 
labals which were and could be - Ah - 
toh - may - toh and Ah - poh - tay - 
toh. And we all laughed. 


We all loved Guy Maier and it seems 
incredible that one so very friendly, so 
cheerful, so lovable could pass away. He 
had great talent as a musician, a bril- 
liant pianist — a duo-pianist with Lee 


England. He was ideal.as a master ads 
teacher ond all through Texas (where 
Mr. Malloy did a great deal of adjudi- 
cating this summer) he was spoken of 
great respect. A very lovable musicion 
has ‘left our midst, a man gifted far 
above ‘the average musician. He was 
determined to climb up the rungs of the 
ladder ‘to success, and he left use “es 
shining example. 


May you be ‘Happy, Guy, in the next 
world where we hope to meet you some 
day. 


PLANNED FOR '57 

Before he left California this summer, 
Dr. Leo Podolsky, Chicago, IIl., had com- 
pleted plans to conduct three different 
series of topics at the Los Angéles Con- 
servatory of Music and Arts, giving ere- 
dits toward a degree in the California 
Merit Plan and allowing pianists fo re- 
turn to Los Angeles every three months 
during this next season to complete the 
required number of credit-hours. His 
three two-week stays are already filled 
with additional private lessons, auditions, 
etc, 


Following Dr. Podolsky’s Chicago Clinie 
this summer, with the best enrollment 
and a number of teachers returning for 
the second and third times, he took part 
in the 19th Anmual two-week seminor 
at the Sherwood Music School. This in- 
cluded four master classes and 144 pri- 
vate lessons given by Dr. Podolsky in 12 


Pattison, whom | knew also at the Newdays. 


Chopin | tions again to the Haubiels who have 
Kamennoi Ostrow, Op. 10 .... Rubenstein poe @ dream come true.” 
Elfe .. Phillip 
Girl with Flaxen Heir ................ Debussy 
Arabesques No. 1 and 2 ............ Debussy 
Golliwogs Cake Walk ................ Debussy }CALIF.—Her outstanding pupil, Layne 


To a Water Lily 


Stramler, entered the University-of Wash- 
ington on a scholarship this fall. Layne 


Household Question Here: Who Gets 
The Piano First? 


(From the Austin (Texas) American- 
Statesman) 

In the household of Georges Henri and 
June Stokes Pantillon, it’s not a question 
of who “wears the pants” but who gets 
the piano—for practice purposes. 

If the race ends in a tie, there are no 
‘hard feelings, for June can always prac- 
tice in her University of Texas studio and 
Henri can always practice at First Metho- 
dist Church, where he is organist. 

Actually, it’s “no contest,” however, 
for June and Henri share the piano, cook- 
ing and the chores of their apartment 
here as smoothly os they share a profes- 
sion: music. Sometimes, “just for fun,” 
they play duets. 


They’ve only performed together pub- 
licly once—in Vienna, where they met 
at the State Aeademy of Music. Henri, 
whosa home is La Chaux - de - Fonds, 
Switzerland, studied at the Vienna 
Academy four years, earning diplomas in 
both organ and piano. June went to Vi- 
enna on a 1953-54 Fulbright fellowship, 
which was renewed for 1954-55. The 
two were pupils of Bruno Seidlhofer. 

June returned to her Houston home last 
October, Henri followed in May and they 


were married. 


Back at the University, where she re- 
ceived bachelor of music (1952) and 
master of music (1953) degrees, June is 
teaching in the music department. Henri 
is teaching privately and studying with 
Dolies Frantz of the University music fa- 
culty, 

June played concerts last season at the 
University and at Texas AGM College. 
She is looking forward to a Nov. 19 ap- 
pearance as soloist with the Houston 
Symphony Orchestra and Leopold Stokow- 
ski on the regular subscription series. She 
will play Beethoven’s fourth piano con- 
certo. 

At the age of 13 (1944) June played 
on the Houston Symphony children’s 
series. She was soloist with the Houston 
Symphony during its 1947 summer series. 

he won the Minnie Sneed Wilcox con- 
test and played with the Austin Sympho- 
ny in 1950. Also in 1950 she won the 
Dallas Civie Federation award. She ap- 
peared in recital in Scott Hall, Dallas, in 
1951, pea bs 


“Two Students of Dean 
Burg In Recent Recials 


Two students of Dr. Clarence Burg, 
Dean of the Oklahoma City University 
School of Music, were heard in recent re- 
citals. W. C. Godley, Jr., Soved the fol- 
lowing Senior Piano Recital at the Uni- 
versity auditorium: 

! 
Prelude and Fugue in G Major (W.T.C., 

Bk. II) 
Fantasie and Fugue in G Minor 

Bach-Liszt 
Sonata in A Major (K. 331) 
Theme and Variations 
Minuetto 
Rondo (Alla turea) , 
No. 1 from “Three Piano Pieces” 
Arnold Schonberg 
Bela Bartok 
from Excursions, 
Samuel Barber 
Maurice Ravel 


Mozart 


From the Diary of a Fly 
“In slow blues tempo” 
No. 2 
Alborada del Gracioso .... 
IV 
Concerto No. 2, in A Major Liszt 
Orchestral reduction played on the second 
piano by Dean Burg 
Paula Dahlem was presented in the fol- 
lowing Freshman Piano Recital at the 
Methodist Church in Wakita, Okk.: 
! 
Prelude and Fugue in G Major, from 
“Little Preludes and Fugues” 
J. S. Bach 


Toccata and Fugue in D Minor 
Bach-Busoni 

Capriccio, Op. 76, No. 1 Brahms 
Etude, Op. 25, No. 4 (A Minor) .. Chopin 
Rondo Capriccioso Mendelssohn 


Second movement from Sonata for Piano 


Bartok 
Prelude, Op. 23, No. 2 (B flat Major) .... 
Rachmaninoff 

IV 
Concerto, No. 1, Op. 15 ( C Major) ........ 
Beethoven 


1. Allegro con brio 
Orchestral reduction played at second pi- 
ano by Dean Burg 


J. S. Bach 


is @ High School and Sophomore Col- 
legiate Diploma winner and also has been 
awarded the Paderewski Medal. She hes 
been an assistant to Miss Shaver with 10 
pupils of her own. 

MAURICE DUMESNIL — HIGHLAND 
PARK, MICH.—Dr. Dumesnil has just re- 
turned from four months abroad. He 
covered some ten thousand miles in his 
native Normandy. “It was so beautiful 
that it makes one forgetful of the most 
elementary things.” he wrote recently. 


CHARLES HAUBIEL—BROOKLYN, N. Y. 
—Mr. Haubiel wrote from Luzerne, Swit- 
zetland that “the concerts in the various 
festivals have been excellent, but the 
weather is rainy now, not good for trip- 
ping about.” He arrived home in October 
in time to hear his “Five Etudes for Two 
Harps” performed in New York. 


MRS, F. WOODS BECKMAN—KNOX- 
VILLE, TENN.—Mrs. Beckman reports a 
marvelous “loafing trip’ in the Canadian 
and U. S$. Rockies this summer, “Heard 
competition of Highlander Bands in Ed- 
monton, Alberta. For the first time | was 
not bored by two hours of bagpiping, but 
found it facinating. The players were ex- 
perts, both pipers and drummers,” she 
adds. 


RUTH BAMPTON—PASADENA, CALIF. 
—Miss Bampton spoke on “Recent Trends 
in Educational Publications” and demon- 
strated at the piano at the Music Teach- 
ers State Convention in San Diego, as a 
member of the composers’ panel, with 
Roy Harris and Robert Kurka. The Sep- 
tember issue of “The Grade ‘Teacher’ 
magazine includes her -play on the life 
of Mozart, suitable for a feature in a 
student recital, 


MARY |. SHORT—SPOKANE, WASH.— 
Miss Short writes, “’ Miss Anderson is 
away, so | am sending you the news 
which has saddened and shocked all Au- 
gusta’s (Gentsch) friends. We still can 
hardly believe she has left us.” 

MRS. EUGENE JOHNSON— MOORES- 
VILLE, N. C.—Mrs. Johnston is chairman 
of the “revised study course in piano” 
unit of the Resource Bulletin on Music 
for the Public Schools of North Carolina, 
issued by the State Department of Public 
Instruction. She is the immediate past 
president of the State Piano Association, 
has served on the pieno selection com- 
mittee for the contest-festivals for a 


number of years. 


NGPT PERSONALS 


ETHEL M. SHAVER — BAKERSFIELD,GRACE L. BARBER—DETROIT, MICH.— 


Her pupil, Joyce Dickson, a Guild H. S. 
Diploma winner, wos soloist recently with 
the Michigan State Normal College Or- 
Chestra, playing the Mozart C Major 
Concerto. 


MRS. JOHN E. MOORE—SPRINGFIELD, 
MO.—Her student, Harley Snyder, won a 
| rating in the State Festival last spring 
for the third consecutive year. 


STELLA SMITH—SPOKANE, WASH.— 
Miss Smith writes that she is not teach- 
ing piano at present. She was visiting 
in Dellas this spring, but her pupils were 
able to enter the Auditions in Spokane 
with other Guild teachers. 

ASSOCIATED MUSIC TEACHERS LEA- 
GUE—NEW YORK CITY—At a recent 
program at the Steinway Concert Hall, 
three Guild members—Bernice Frost, 
Mark Nevin and Eric Steiner—were mem- 
bers of a panel speaking on “Problems 
in Teaching Notation”. 

MRS. GRACE JOBSON SMITH—SEAT- 
TLE, WASH.—Mrs. Smith was at the 
piano, with Miss Helen MeNickoll at 
the the organ, in an arrangement of the 
G Minor Piano Concerto Op. 25 by Men- 
delssohn in a recent program at the Uni- 
versity Congregational Church. 

EVELYN COOK BELL—AUSTIN, TEX.— 
—Mrs. Bell was the accompanist at a re- 
cent recital by Wynona Hobbs, soprano, 
in the Calcasieu Auditorium. 

DR. LeROY B. CAMPBELL—WARREN, 
PA.—During National Music Week, the 
second anthem of the Sunday service at 
the First Methodist Church was dedicated 
to Dr. Campbell, “Warren’s most re- 
spected and beloved educator.” The an- 
them, “The Benedictus”, was written and 
published in 1915 and is the composer's 
favorite among his many composiions. 


RUTH BRADLEY—NEW YORK CITY— 
Miss Bradley's composition, Excerpts from 
Cantata, with the composer at the piano, 
was performed at a recent Recital Hall 
Concert of the Composers Group of New 
York City. The work, prepared by Dr. 
Harry Robert Wilson and Miss Bradley, 
had its premiere performance. Miss Brad- 
ley’s most recently published works are 
Patchwork Quilts, SSA, and Ice cream, 
SATB, both published by Harold Flammer. 
DR. EDWINE BEHRE—NEW YORK CITY 
—Dr. Behre, P-esident of the Leschetizky 
Association of America, was interviewed 
by the radio commentator Estelle Stern- 
berger. recently on Station WLIB, con- 
cerning the Leschetizky Association. 

JUDITH BOURNE—TAYLORSVILLE, KY. 
—Miss Bournes’ pupils, Judy Heingate, 


Calvin Rogers, Joyce Ockerman, Mary 
Louise Cox and Faye Thomas, all re- 
ceived Superior ratings in the Kentucky 
Federation of Music Clubs Festival this 
year. 


ISADORE FREEMAN—FAIR LAWN, J. 
—His former pupil, Richard Lane, was 
awarded the recording and publication 
prize for his composition for mezzo-so- 
prano and orchestra recently. The work, 
recorded by the Rochester Symphony Or- 
chestra with Howard Hanson conducting, 
was released in September. 

JOHN D. JONES—MELBOURNE, FLA.— 
His papil, Earl David Hopkins, recently 
was awarded a 1956 Summer Session 
Scholarship by the Sherwood Music School 
of Chicago. 


TYLER MUSIC TEACHERS ASSOCIAT- 
ION—TYLER, TEXAS— The Tyler MTA 
presented their Ninth Annual Bach Festi- 
val recently with Dr. Wilgus Eberly, 
Texas State College for Womien, as ad- 
judicator. 

NELLIE PEEL FINCH—SAN DIEGO, 
CALIF.—Miss Finch, who holds the Col- 
league's degree and the Fellow’s degree 
of the California Music Teachers Assaci- 
ation, is the only woman teacher of pi- 
ano in San ‘Diego County who holds the 
latter degree. The degrees are conferred 
after thorough examinations in perform- 
ance, applied pedagogy, theory, form, 
harmony, history, psychology and many 
other phases of musicianship. 


MME. STURKOW RYDER—OAKLAND, 
CALIF.—Mme Sturkow Ryder recently. 
was chosen as “Queen of the Week” by 
the staff of the local Journal. A Guild 
judge, she is a member of ASCAP, the 
Chicago Artists Association, the National 
League of American Pen Women, the 
San Francisco Music Club and Sigma 
Alpha lota. 


HANS BARTH—JACKSONVILLE, FLA. 
Mr. Barth recently was named Musicien 
of the Week by the Jacksonville Journ- | 
al. A noted Guild judge, he is busy. 
composing at his studio in Mandarin,*: 
Fla. 


EVELYN STRUM—LOS ANGELES, CAL- — 
IF.—Her pupil, Peggy Tamura, received — 
a Hollywood Bowl Award Certificate for 
her excellent piano playing at a recital 
ct the Institute of Musical Arts this 
summer. Miss Strum is a member of the 
LAMTA and of Mu Phi Epsilon, honorary 
music sorority. 

MR. O. D. KELLER—HOUSTON, TEX.— 
Mr. Keller, uncle of Irl Allison, has been~ 
hospitalized the past two weeks, but has 
now recovered to the extent of being 


home again at 1733 Kipling, Houston 6, 
we are pleased to report. 
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‘Group of LeClerc Pupils Who All Have 
Won Superior In Auditions 


This group of ‘pup of Mrs. Philippe LeClerc, Worchester, Mass., have all teen on 
the National Honor Roll with Superior Rating. They are pictured as they took part 
fn a recital at St. Francis home recently. Left to right: John Murl, 2 year Nat'l; 
Dovid Maloney, 4 year; Helen Odabashian, 2 year; John Coakley, Ist year; Lucille 
Chestnut, 3 year; Carol Odabashian, 3 year; Denise Reno, 5 year Nat'l., 
Intl and a H. S. Diploma winner; Louretta Bouley, 5 year; Eva Bouley, 3 year; An- 

gela Falcone, 3 year; Patricia Bayrouty, 2 year; Lynda Hearn, 3 year, and Thea Dup- 


2 year 


DECATUR, IND.: “The Decatur Chap- 
ter wos most enthusiastic over our first 
ouditions . . . we all felt the success was 
dee in no small measure to MRS. GRUSS’ 
sympathetic and constructive judging. On 
my own judging tours | was constantly 
@mozed at the high caliber of work being 
done in every community. It was a pri- 
wilege indeed to be able to serve the 
Guild in this capacity, and | hope that |! 
wos not toe strict. 1 tried very hard to 
go by the instructions and be encourag- 
fag as well as critical. But ! do know 
thot | was greatly thrilled to find out 
how much music means to so many people 
fm aH sorts of communities and cities . . 
My own students were very pleased with 
their ratings and most of the diploma 
winners gave their diploma programs in 
their home towns after school closed. We 
ore now planning to submit recordings 
this fall and the stimulation of the Guild 
goats has already helped to promote ex- 
tra practicing. Thank you again for these 
wonderful goals and for all that they 
mean,” Elizabeth Travis. 


BERKELEY, CALIFORNIA: “DOROTHY 
WHITE and | have had several confer- 
ences during her very delightful stay in 
Berkeley. It was so pleasant to have her 
return,” Shirley L. Adams. 


SANTA ANA, CALIF.: “The 1956 Au- 
ditions in Santa Ana were an outstand- 
ing success. We feel that we have found 
the perfect judge in MARGURITE 
HUGHES JONES. Teachers and students 
alike adored her. Being a wonderful 
teacher herself and a deep student of 
music, she heard everything in the play- 
ing, nothing escaped her. She has that 
sixth sense so ded in d with 


in ling 
young people of all ages. A love and un- 
derstanding of them and their needs and 
problems simply emanates from her, is 
quickly communicated to the students 
who respond accordingly. Mrs. Jones be- 
lieves in dealing frankly with the stu- 
dents and does not mislead them by giv- 
tng high ratings where they are not 
earned. The music students of today, at 
least those in my class, have a fairly ac- 
curate idea of the quality of their own 
work and respect an honest grade, either 
good or bad. Mrs. Jones in her forthright 
manner yet with infinite tact, and con- 
structive help, was able to meet these 
demands. Ali left her presence radiant 
and inspired, the result of contact with 
a truly fine teacher and judge,” Ruth 
Moses. 


PAMPA, TEX.: “Until now, | have not 
taken time to tell you how very much we 
all enjoyed MISS AURORA RABAINI as 
our audition judge in May. She was a real 
inspiration to all of us, and we hope she 
may come this way again some time. And, 
too, it was my happy privilege to be the 
teacher of a first place winner in IPRF. 
As you know, Johnlyn Mitchell brought 
me that honor in Event 22c. | want to 
thank you for making it possible by set- 
ting up this whole program. | do ap- 
preciate the $25 check very much indeed. 
it is a thrill which doesn’t come very 
often; once before, though, | had a stu- 
dent who tied for a first,“ Mrs. H. A. 
Yoder. 

NEW YORK CITY: “We enjoyed the 
audition this year, and my pupils and | 
were delighted with MISS ETTS. We have 
read so many of her very interesting or- 


.| te the Students and Teachers of America. 


CLINTON, MO.: “I feel that our Au- 
ditions were most successful this year and 
wish to thank you for sending us such a 
superb judge, MISS FLORENCE SAM- 
MONS of Wichita Falls, Texas. Miss 
Sammons is a thorough musician, and as 
an adjudicator, kindly, understanding and 
exceedingly constructive in her criticism. 
Also she had the ability to establish a 
friendly basis with the student and make 
them feel at ease. She was so helpful 
and encouraging to all of us. Auditions 
really mean a great deal to both stu- 
dents and teachers. And must mention 
that you are rendering a Great Service 


The Piano Guild is a Great Source of In- 
formation and Inspiration, | enjoyed it 
thoroughly.” Marvel G. Kent. 

CHATTANOOGA, TENN.: “Please let 
me say | am enjoying the Guild more 
each year. | especially liked the judging 
of MRS. SKONBERG in Atlanta in May. 
She was liberal with praise when it was 
due, but did not hesitate to give ‘A’s 
where they were needed. This type of 
judging is constructive, and as a result | 
am getting better work out of my pupils.” 
Mrs. A. L. Dickerson. 


BRADFORD, PENN.: “Saint Bernard 
Convent Members of the National Feder- 
ation of Student Musicians still smile 
when GRACE HOFHEIMER of New York 
City is mentioned to them. Miss Hof- 
heimer was a mbst patient judge who 
took a personal interest in each student 
presented to her. We'd love to have her 
with us again.” Sister Maria Corde, Sis- 
ter M. Maurita. 

BROOKLYN, N. Y.: “MAY ETTS, the 
judge you chose for us, is a charming 
person who knows the secret of a pleas- 
ing psychological approach in her work. 
My pupils, without exception, were so 
happy as they left the studio. They felt 
as if they had accomplished what it takes 
to learn control and poise under the scru- 
tiny of a superior musician. She made 
them feel thot they had accomplished 
something of value, and they all are ea- 
ger to work for a better.’next year’ pro- 
gram.” Gertrude Louise Newman. 

ALBUQUERQUE, NEW MEX.: “I wish 
to express my word of appreciation for 
sending to Albuquerque the finest judges 
1 have been privileged to meet. BEULA 
LIGGETT of Los Angeles proved to be 
a highly skilled person in her art, a kind 
and understanding personality to every 
student. Miss Liggett was not bored to 
hear scales, cadences and arpeggios. 
This was an accomplishment in Albuquer- 
que. Miss Liggett played a recital after 
two days judging. She was very well re- 
ceived and both parents and students 
have been asking ‘Why can’t we have 
more judges like Miss Liggett?’ “ Norma 
Jordan. 

BUFFALO, N. Y. (UPTOWN): “Thank 
you for sending MR. HENRY HOGAN of 
Boston to this unit for this year’s Audi- 
tions. He was an extremely conscientious, 
unbiased judge who considered the ef- 
forts of both the teacher and student 
with sincere and just criticisms.” Wini- 
fred R. Beck. 

MUSKEGON, MICH.: “My pupils who 
played for MR. K. GROM found him very 
helpful and stimulating. His understand- 
ing and charming personality did so much 
to encourage the children. The parents 
were delighted with the reports.” Sister 


ticles.” Edna D. Roberts. 


Thomas Marie, O. P. 


What They’re Saying 


SPRINGFIELD, MO.: “My students and 
I liked our judge, MRS.JJEANNE FOSTER, 
very much. Her criticisms were very help- 
ful, and she has given me courage to 
continue my teaching as a career.” Mrs. 
Beatrice M. Williams. 

VACOVILLE, CALIF.: “We have had 
our first auditions, and the children and 
| are filled with new enthusiasm. You 
must be very proud of your Berkeley 
chairman, Mrs. Shirley Adams. Through 
her courtesy and graciousness we were 
able to participate this year. Thanks to 
you and all your kind associates for the 
help and encouragement we have all re- 
ceived through the Guild.” Helen Brazel- 
ton. { 

MT. VERNON, ILL.: “We liked our 
judge! Indeed we did! And are highly 
grateful to you for sending us MISS 
ELIZABETH NEWMAN, with her magne- 
tic personality, tact and other outstand- 
ing qualifications as a judge. The teach- 
ers and Guild pupils of Mt. Vernon, Ill., 
wish to express our appreciation. She 
was eminently fair and unprejudiced in 
her grading and estimate of the ability 
of each student. When she left, after 
four days delightfully spent, we all hoped 
she might be returned to us at some 
future date,” Guild Teachers of Mt. Ver- 
non, Illinois. 

DES MOINES, IA.: “I think | expressed 
my appreciation of MR. GANZ before, 
but let me say again, he was a very 
wise and inspiring judge. Pupils enjoyed 
him very much,” Delia Green Klein. 

FAYETTEVILLE, N. C.: “I was delight- 
ed with MISS GRIGGS as our judge,” 
Ernest O. Geddie. 


PENILL, TEX.: “We liked our judge, 
GEORGE ANSON, very much and found 
him very capable.” Altha and Edith 
Arnold. 


HERBERT MALLOY, Seattle, Wash.: 
“Mrs. Froh of DUBLIN (TEXAS) couldn’t 
be a better chairman, and she certainly 
is a very kind and a very thoughtful wo- 
man. She asks for my picture fo place 
on her studio wall. Ill send one .. A 
very fine letter | received comes from 
Prof. Stefan Bardas, who is now vaca- 
tioning in Colorado. He was pleased with 
my judging and he said, ‘You were very 
1 alsohadacard from Clara Du- 
gan Madison, Columbus, who said that 
her pupils did very well this year.. Mal- 
colm Frost of Portland came to my studio 
to visit, and we had a grand time talking 
about our ‘trials and tribulations’ as well 
as the ‘glory of adjudicating’ in Texas.” 
DOROTHY DRING SMUTZ, Webster 
Groves Mo.: “My deepest thanks to MR. 
MERRITT JOHNSON, chairman of the 
Aberdeen, S. D. center. He, with his 
charming wife KATHERINE and MISS 
JOYCE GAULT of his faculty (all won- 
derful musicians) made my week’s work 
as a judge there a real joy. Their Guild 
Tournament was a ‘Music Week’ teeming 
with excitement and enthusiasm. And 
such fine students! Three times | was re- 
duced to tears at the close of a young 
artist’s performance! The Aberdeen chap- 
ter sponsored me in a recital at the close 
of the week and it was delightful to 
meet so many teachers, students and 
parents. Their praises for the GUILD and 
all that it affords the teacher and stu- 
dent were legion . . My sincere appreci- 
ation to MISS ELEANOR JOHNSON of 
Grand Forks, N. D., MRS. GEORGE DUR- 
KEE of Olathe, Kansas, and MISS MAR- 
GARET BERRY of Leavenworth, Kansas, 
for their kind and consideration for 
my well-being during their tournaments 
last spring. My judging tour was truly a 
wonderful experience. One meets musi- 
cians and musicians-in-the-making It 
was a tremendous responsibility but a 
joyful one. These centers had their share 
of fine talent and well-trained students 

. Hats off to ERNEST LARSON of 
Grafton, N. D! | had the fun of hearing 
53 of his students last spring. That man 
has many talents! He makes his students 
LOVE music, With such a large group it 
was gratifying to see such spirit and am- 
bition. Also, Mr. Larson‘s handling of the 
schedule was a masterpiece in_ itself. 
Something no judge could help but ap- 
preciate. My best wishes to a mian who 
is doing so much for the cultural life of 
his community.” 


fair.’ .. 


HANIA L. POLIAKOFF, Forest Hits, 
N. Y.: “I am glad to report to you that 
the pupils presented were very well pre- 
pared and the piano literature was varied 
and well selected. Miss Noll (UPPER 
NYACK, N. Y.) reserved me a very friend- 
ly reception, which | greatly appreciated. 
She gave me every cooperation to facili- 
tate my work.” 

WINIFRED BUCK, Keene, N. H.: “My 
two weeks of judging in Boston were de- 
lightful in every way. The two chairmen, 
Mrs. Edna Cora Johnson and Mrs. Frances 
Gillen, treated me like a guest and 
looked out for everything. The playing 
as a whole was excellent. In fact, | heard 
some of the most artistic and finished 
work | have found anywhere. The teach- 
ers are to be congratulated in achieving 
it in this era of distraction.” 

EVELYN H. ALTMAN: “It was so nice 
to meet D. C. Glover in PORTSMOUTH, 
(VA.) and to hear his pupils. My pupils 
are so fond of his compositions and they 
were quite excited when they heard | was 
going to see him. | heard some magnifi- 
cent playing in NORFOLK. They are 
quite pianistically minded there, and the 
teachers are very sincere in their work. 
Some of them are doing terrific work, 
and it was a real pleasure to listen to 
their pupils . . . They have been most 
kind in their opinions of my grading and 
have been very hospitable also. | had on 
awfully good time in both places.” 
BEULAH LIGGETT, Los Angeles, Colif.: 
“The judging tours were very enjoyable 
and the warm and thoughtful attention 
of the various chairmen much appreciot- 
ed. Mrs. Parke, Miriam) Landrum, Fred 
Bigelow and Norma Jordan Larsen were 
all most helpful and friendly, and | loved 
meeting and hearing al! the students end 
wish them all continued progress and suc- 
cess in their musical endeavors, as well 
as their devoted and conscientious teach- 
ers.” (TEXAS) 


-LAURINBURG, N. : “Just want “to 
know that we enjoyed kaving MISS: ROgy 
HANAPEL as our judge this year. She 
was most considerate of teacher and sty, 
dent. She has inspired some to try fy 
greater things next year in the Guat 
Mrs. R. E. Yongue, Jr. 

SPOKANE, WASH.: “I! am writing {g 
thank you for the gold medals and checks 
received by my pupils, Elaine Faehnel ang 
Agnes Cowlis. They were delighted to ra. 
ceive such high honors, and they fej 
that the Recording Festival is a very spe. 
cial treat offered by the Guild. Agnes 
Cowlis also received a lovely record from 
Miss Zeitlin, the Romantic Album for the 
Young. Both Agnes and ! have thanked 
her for this generous gift... We en 
joyed our judge, MISS MARJORIE TROT. 
TER, very much and each pupil left his 
audition happy and pleased with the re. 
sults. We are looking forward to another 
Guild Year. We in Spokane are sad ove 
the loss of our dear Augusta Gentsch, 
She will be greatly missed not only asq 
teacher but also as a fine, friendly per. 
son. It was a privilege to have knows 
her.” Dorothy A. Smith. 


VARINA EDWARDS, Fort Worth, Texas: 
“Again, let me thank you for your in. 
terest in me and the challenge you gave 
me in sending me to TULSA, OKLAHO. 
MA, ond GILMER, TEXAS. Let me oko 
thonk you and the Guild for the wonder 
ful cash awards given to my class. To- 
gether with the National Guild of Pieno 
Teachers ideals, study with the enlight- 
tening Isabel Hutcheson, a bit of judg- 
ing in different parts of the country, and 
doing recital work each season, continues 
to inspire my musical efforts in teaching 
year by year. Sunday, Feburary 10, 1957, 
at 4:00 in the Dallas Art Museum | will 
be giving a recital. If you and Mrs. Al- 
lison can make this program it would 
please me greatly. This is sponsored by 
the Mu Phi’s Recital League.” 


PERSIS COX RETURNS 
FROM WESTERN TOUR 


Guild judge Persis Cox returned early 
in August to her Boston studio from a 
West Coast tour to find the good news 
awaiting her that her pupils had received 
excellent marks in the Boston Auditions 
and that in the recent IPRF five pupils 
had received First Place Gold Medals 
and two of these had won cash awards. 


While in Washington state, Miss Cox 
served as judge in 501 NGPT auditions 
in Seattle, Bremerton, Connell and Van- 
couver. She gave an interview about the 
Guild on Station KOMO in Seattle on 
May 18, a record of which was sent to 
Dr. Allison. Miss Cox also appeared on 
television over King T. V., Seattle, on 
June 13 in an interview, sharing the pro- 
gram with Judith Higer, the talented 
young pianist who had just been awarded 
the Padereski medal. 


An interesting concert arranged by 
Guild members, at which their advanced 
pupils appeared, was given June 10 in the 
Recital Hall at Balcom & Vaughn's. Miss 
Cox gave out the prizes and medals, 
which included four High School Diplomas. 
Among these four, one student also won 
the $100 Scholarship and Judith Higer 
the Paderewski medal. On June 26-28, 
Miss Cox held a class for teachers at 
Sherman Clay’s Music House in Seattle 
and later repeated the course in San 
Francisco at the Music and Arts Insti- 
tute, July 10-12. 


Compositions of Leopold 


Wolfsohn Range From 
Early Grades To Difficult 


The compositions of Leopold Wolfsohn, 
termned by the noted musicologist Sig- 
mund Spaeth as “most interesting,” range 
from Early Grades to Difficult. Teachers, 
students and performers find these se- 
lections desirable for their repertoire. The 
melodies and harmonies linger, thereby 
creating sustained interest and audience 
appeal. They include the following, all 
published by Leopold Wolfsohn Editions, 
Hotel Ansonia, New York City: 


Early Grades 
ONCE UPON A TIME 
GOOD FELLOWS MARCH ................ 
THE WANDERING MINSTREL ........ 30 
Intermediate Grades 
SAILORS HORNPIPE .................-......... 0 
MINUET MO 
REMEMBRANCE ......... 50 
HUNGARIA 50 
Moderately Difficult 
to Difficult 
LOVE SONG 
50 
MOON AND CLOUDS 
50 


Guild Faculty Member 
Authors Beginners’ Book 


Book One of “Play Your Piano” by 
Guild faculty member Reuben Martin, 
Los Angeles, Calif., was published recent- 
ly by The Willis Music Co., Cincinnati, 
Ohio., and is now on the market. We 
may look forward to the publication of 
Book Two sometimes this fall. 

The Guild President says of the book: 
“We like your Book One of ‘Play Your 
Piano’, The small size, simplicity of 
presentation, restful cover and brevity as 
fo length should entice rather than 
frighten away the fearful beginner. May 
the sales be heavy.” 


How About Cadence On 
Whole Tone Scale! 


Recently, one of our local chairmen 
wrote to Guild headquarters with the 
following inquiry: 

“Dorothy Gaynor Blake and C. Albert 
Scholin say no cadence can be made on 
the WHOLE TONE scales so WHAT do 
we do? If none is to be used, | think you 
should make a comment in the Guild 
Notes regarding it. One of my teachers, 
Mrrs. Fred McGillis brought it to my af- 
tention.” 

A quild official replied: “If a piece is 
Whole Tone Scale, no cadence is re 
quired.” 
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BIG BEAR CITY, CALIF.: “1 do want 
fo thank you again for the Guild. All stu- 
dents who enter do better work to 
achieve goals. We were very happy with 
MRS. SUSONG, our judge this year, She 
wos very kind and all my students ad- 
mired her, came out smiling and happy. 
She especially liked my six and seven 
year olds. We feel that Mrs. Susong was 
o wonderful judge, fair, kind and making 
children feel at ease at once. Her gen- 
érous giving of C’s with few A’s inspired 
all to do better next year. Some have 
already started working on next year’s 
pieces.” Mrs. Lynn H. Browne. 

GLEN COVE, N. Y.: “The Audition in 
June was enjoyed by the students and we 
all liked DR. ADLER very much as a 
Judge. He is a fine musician and was 
very understanding with the children. The 
certificates and pins all came in good 
condition. My Paderewski Gold Medal 
Winner, Sandra Stevenson, is very pleased 
with her medal and wears it on a chain 
ground her neck. Thank you for every- 
thing, and | trust the coming year will 
be very successful as you continue to en- 
courage young students.” Edna L. Dalton. 

JACKSONVILLE, FLA.: “Thank you for 
sending us such a fine judge, DR. WIL- 
GUS ELBERLY, T. S. C. W. Playing for 
him was such an inspiration to the stu- 
dents, and he left each with the incen- 
tive to carry on another year.” Heida 
Claire Wheatley. 

SINTON, TEX.: “We liked DR. GRIF- 
FIS very much and had a successful au- 
dition, had 17 National Honor winners.” 
Esther Higgins. 

SEATTLE, WASH.: “I should have writ- 
fen you immediately following the Guild 


‘Auditions, June 8th, to let you know how 


very much my students and | enjoyed ‘the 
event and what a wonderful judge we 
hod in DOROTHY WHITE... We were 
yery happy with the ratings, and | am 
yery sure there will be more interest this 
year right from the start of the fall 
term.” —Vivian H. Steinke. 

WACO, TEX.:"We thoroughly enjoyed 
the audition as usual! MRS. SMITH was 
a fine judge and understands childrén as 
well as she understands music!” Mrs. J. 
W. Ousley. 


~ MRS. YONGUE'S H. S. 
DIPLOMA WINNER IN 
RECITAL 


Jack Peacock, Jr., a Guild 1956 High 
Schoo! Diploma winner and a pupil of 
Mrs. R. E. Yongue, Jr., Laurinburg, N. C., 
was presented in a graduation recital at 
the Laurinburg High School auditorium 
last May. Jack also plays several band 
Instruments and the organ. For the past 
three years, he has played an Internation- 
al program in the Auditions. 

The program was opened with two se- 
lections from Bach’s “The Weill Tempered 
Clavichord,” Praeladium no. 17 and Fu- 
ga no. 17, which were followed by the 
Sonata in D Major, no. 7, by Haydin; Al- 
legro Con Moto, Largo E Sostenuto, and 
Presto Ma Non Troppo. 

Two numbers by Chopin were next pre- 
sented, the Revolutionary Etude, opus 10, 
no. 2, and the Butterfly Etude, opus 25, 
no, 21. MacDowell’s sea pieces follow- 
ed and were: “To the Sea,” “From a 
Wandering Iceberg,” and “A. D. MDXX.” 

The final portion of the recitalist’s pro- 
gram included: Humoresque, opus 10, no. 
5, Rachmaninoff; Valse Caprice, opus 7, 
Newland; Fantasie-Rhapsodie, opus 97, 
Mana-Zucca. 


MRS. SKILTON’S PUPILS IN 
PIANFORTE RECITAL 


Pupils of Mrs. Elton R. Skilton, Morris, 
Conn., were presented in a recent Piano- 
forte Recital at the Morris Community 
Hall. Those who took part were: 


Helen Lizauskas, Joyce Tomlinson, Ja- 
het Post, Judith Perkins, Catherine Com- 
tnale, Adam Lizauskas, Janet Palmer, 
Rebecca Yard, Mary Kate Kirschberger, 
Marilyn Winslow, Mary Humphrey, Ann 
Yard, David Shoby, Diane Winters, Su- 
Zanne Slaiby, Susan Perrett, Carol Yod- 
kins, Cynthia Root end Joyce Tomlinson. 


MRS. REGINALD B. CURRY, Odessa, 
Texas: “In May, | served briefly as Guild 
Judge in SAN ANGELO (TEXAS) as re- 
quested by your office. It was a stimulat- 
ing experience (demanding, too!) and 
served to strengthen my opinion that 
teachers appreciate help in selecting re- 
pertoire. For the past several years we 
have been doing all that we could to help 
our customers to be discriminating in the 
selection of teaching materials. Many have 
little conception of Early Classic; etc., 
and we have painstakingly compiled lists 
of composers and compositions under each 
classification which we have distributed 
free to our customers. Many have 
thanked us. To further this program, we 
would like to add a ‘Guild Materials 
Workshop’ to our annual summer ‘New 
Materials Workshop.’ 

BERNARD KIRSHBAUM, Flushing, N. Y.: 
“The 1956 Auditions in WILKES BARRE, 
SCRANTON, PITTSBURG ST. 
MARYS (PA.) will long be remembered 
for the excellent preparation of pupils, 
and the efficient arrangements of details 
by the chairman at each center. Every- 
thing ran smoothly, and the hospitality 
extended to me encourages a wish of re- 
turning on a future tour. Looking back 
on the Auditions, | am forcibly reminded 
of the wonderful influence the Guild 
hearings have in encouraging the aver- 
age pupil to build up a repertoire of ten 
or more pieces; of encouraging those who 
start with a three-piece program to add 
more selections later; and of the poise 
for public performance that matures 
through being subjected to different jud- 
ges for examination each year. The num- 
ber of young artists now before the pub- 
lic who ripened under the incentives giv- 
en by Guild auditions, bears eloquent tes- 
timony to the good the Guild has done 
in the past twenty-seven years. | feel 
honored in being a part of this move- 
ment, influencing the musical taste of 
fifty thousand young Americans, and look 
forward to serving the Guild again in 
1957. It deserves the support of piano 
teachers the country over for the good 
it can do their pupils.” 


$100 Scholarship Winner 
Paul Herbst Gives Recital 


Paul Herbst, pupil of Leah Messerli, 
Oregon City, Ore., and recent winner of 
a Guild $100 Scholarship, gave a piano 
recital this summer at the Barclay School 
Auditorium, Oregon City. His program 
included: 
Italian Concerto 
—Johann Sebastian Bach 


~ 


Allegro 
Presto gioioso 
Sonata “Pathetique’, Op 13 
Ludwig van Beethoven 
Grave et Allegro 
Adagio Cantabile 
Rondo Allegro 
Fantasia in minor 
Wolfgang Amadeus Mozart 
Robert Schumann 
Intermission 
Fantasie Impromptu .... Frederic Chopin 
Valse Brilliante, A Flat ....Frederic Chopin 
Revoultionary Etude ........ Frederic Chopin 
Rondalla Aragonesa .... Enrique Granados 
Chanty, from “Poems of the Sea” 
Ernest Bloch 
Bear Dance ..................--.... Bela Bartok 
Hungarian Rhapsody, No. VI 
Franz Liszt 


Aufschwung 


Pupils of Charlotte Raatz 
Heard In Two Recitals 


Pupils of Charlotte L. Raatz, Elkhart, 
Ind., were heard in two recent recitals at 
the Four Arts Building in Elkhart. In the 
first recital, the following pupils played: 

David Cappelletti, Maralee Kraybill, 
Mary Anne Oakes, Carolyn Bozzo, Nancy 
Schreiner, Shirley Merchant, Shirley Cro- 
foot, Elaine Mass, Joyce Horein, Carol 
DeWees, Alice Hendrickson, Joycelyn 
Edelman, Laura Turner and John Gildea. 

Jean Erickson, Karen Rohrer, Anne Die- 
fenbaugh and Karen Swinehart took part 
in the second recital. 


About 1956 Auditions 


SAN LEANDRO, CALIF.: “My students 
all enjoyed MISS DOROTHY WHITE, 
their judge. They all feel satisfied with 
ratings and are trying for better grades 
next year.” Anita M. Herrick. 

LOUIVILLE, KY.: “We all certainly did 
Sppreciate and enjoy MRS. DORA 
SCHROEDER as our 1956 judge. Thanks 
for sending her.” Laura Weiss. 

STEPHENVILLE, TEX.: “May 1! thank 
you for sending us such a helpful and in- 
spiring judge as MR. HERBERT MAL- 
LOY of Seattle, Washington, who worked 
se diligently and patiently with each stu- 
dent. He fired the enthusiasm! and the 
desire to work in all of my twenty-seven 
students so much that they have ex- 
pressed a strong desire for his return 
next year if that is at all possible.” Mrs. 
Charles W. Froh. 


+ 

BRET SEARS, Milwaukee, Wis.: “Just a 
short letter to say ‘thank you’ for send- 
ing me to MICHIGAN this May. MID- 
LAND is a very modern, interesting city, 
wide-awake musically. All the teachers 
there really did put themselves out to do 
all they could for me, and they are as 
fine a group of people as eould be found 
anywhere. | was especially gratified to 
fin’ that they are progressive and inter- 
ested in improving themselves by taking 


giving a class there every two weeks this 
past year. Mrs. Pollard is an excellent 
chairman and a fine teacher. I'd like to 
mention George Gruenberg, as he asked 
me about becoming a judge. He is young, 
has an attractive personality, is a fine 
teacher, and should be well liked as a 
judge. In LANSING, also, | found some 
fine teaching, the chief trouble there be- 
ing the universal problem of too many 
extra curricular activities for the pupils. 
| usually try to comment that music will 
be of life-long benefit to them, while 
many of their other activities are of but 
temporary value. Mrs. Zimmer, the tem- 
porary chairman, carried through the Au- 
ditions like a veteran—in fact, if | hadn’t 
known of Mrs. Armitage’s heart attack, 
| would have thought she was the regular 
chairmen.” 


DOROTHY NOBLE LORD, St. Louis, Mo.: 
“ ‘What is now proven was once only 
imagined,’ as | told Sister Mary when 1 
heard her pupils in her first audition at 
WICHITA FALLS (TEXAS) that she 
would definitely see much progress—the 
creditable, meritorious work of her own 
as well as the whole Music Department 
at Our Lady of Victory College bespeaks 
the challenge offered by the Guild... 
The secret of success is constancy of pur- 
pose and that certainly tells the tale 
about the growth of the FT. WORTH 
chapter under the guidance of Q‘Zella 
Jetfus, whose undivided, all-sided purpose 
in life is music. The unequaled privilege 
to luxuriate in a return trip surpassed 
all perception.” 


BLANCHE GRUSS, Youngstown, Ohio.: 
“Mr. Gruss enjoyed his experience at 
WARREN, PA. adjudicating and reminisc- 
ing Europe with Dr. LeRoy Campbell. Mrs. 
Swanson was very cooperative and hopeful 
for the improvement of the conservatory 
standard.” 


RUTH TEEPLE REID, San Diego, Calif: 
“Again, many thanks for sending me out 
as an adjudicator. Many of last year's 
SANTA MONICA (CALIF.) students 
played again and had corrected some of 
the bad spots so noticable a year ago. 
Several new and brilliant young people 
played for the first time in any audition 
. . « There are several better than able 
teachers among the group in Santa Mon- 
ica. | thoroughly enjoyed every moment. 
Hard work? Yes, it is, but hard or easy 
| return a better teacher . . Is it pos- 
sible to harp away on all teachers, via 
the Guild Notes, about being SURE they 
program Intermediate pupils and higher 
ecrly and late classics, romantic, modern 
and modern American composers? Since 
so many did not know about it. Yes, of 
course, they should read their latest syl- 
labus, but the poor pupils shouldn’t have 
to suffer quite so much, should they? 
Couldn’t you put it in the middle of the 


front page of the next six issues, and 
add heavy black lines around it?’ 


work with Dr. Podolsky who has been} 


ately.” 


Pictured is the entire MacDowell Chapter of Ithaca, N. Y., with the Guild judge, 
Hazel Ghazarian Skaggs, at the left, and the chairman, Grace S$. Summers, at the 
right. Miss Summers wrote: “We were so pleased to have Hazel Ghazarian Skaggs 
as our judge. She was so interested in young children that she put them entirely af 
ease and they felt it was a great deal of fun to be allowed to participate in audi- 
tions. They were all so enthused, they wanted to begin on next year’s work immedi- 


MacDOWELL CHAPTER, ITHACA, 
N.Y.,IN‘S6 AUDITIONS 


A recent letter to Guild headquarters 
had several new suggestions concerning 
the Guild auditions that we would like to 
pass on to you: 

“First, a hard and fast rule regarding 
she deadline for student entries (confu- 
sion, extra labor and sometimes hard 
feelings occur when this ruling is not up- 
held). 

“Second, contact by the focal chairman 
with the teachers who have previously en- 
tered students and in ample time to 
make arrangements. 

“Third, a neutral judging center (this, 
of course, is a local problem). 

“Fourth, a statement by National that 
teachers are to expect honest and impar- 
tial opinions. Too many teachers are 
looking for their own glorification and 
are failing to see the true educational 


Good Guild Auditions A Matter of 
Teacher Education 


activities. The stress should be on the 
MUSICAL GROWTH OF THE STUDENT 
and the development of his understand- 
ing love for fine music. | am quite sure 
that the main performers in Guild Audi- 
tions are not professional and should no® 
be rated as such in the judging, but 
should certainly be required to meet the 
basic principles that enter into keyboord 
experiences of this kind. 


“Fifth, too many teachers are incor- 
rectly classifying their students. This cre- 
ates on unfair situation and is not honest 
—to the student, the judge or to the 
teacher. 

“The fine motive behind the Guild {s 
unquestionable, but more education of the 
teachers involved is necessary, in my 
apinion.” 


DARRELLL PETER, New York City: “The 
WASHINGTON tour was véry pleasant, if 
a bit hot at times. Miss Callahan is a 
most cooperative and friendly chairman, 
and made everything as pleasant as pos- 
sible for me. | found the evel of teach- 
ing, on the whole, to be quite good, with 
some half a dozen teachers on my list 
who could be classified as really out- 
stand. This is unusual, in view of the fact 
that there were two judges, as you know, 
so that | heard only half the pupils.” 
ROBERT S. KELLEY, ALTOONA, Pa.: 
“Just returned from my judging tour at 
GREAT NECK, N. Y. It was a pleasure 
to hear such fine piano playing and to 
see the results of such excellent teach- 
ing. Chairman and Mrs. George F. Law- 
rence were the perfect host and hostess, 
making me feel more than ‘right at home’ 
for my entire stay. Mr. Lawrence is an 
excellent teacher and a splendid chair- 
man. His time scheduling made the audi- 
tions run as smoothly as clock-work. 1 
had the pleasure of meeting Mrs. Kofka, 
also a fine teacher who, ! believe, is a 
new member this year. Her students play 
very well. | didn’t get to meet Miss Ray- 
mond. Her little pupils play beautifully. 
Thank you again, Dr. Allison, for giving 
me this tour. It was a wonderful experi- 
ence and good to see ‘from every angle’ 
the fine incentives which are set up by 
the Guild Auditions.” 

ROBERT CARTER, Greenville, N. C.: “I 
want to thank you for the wonderful tour 
you made possible for me this spring— 
VIRGINIA and ALABAMA. It was indeed 
a challenge to hear such fine students, 
wonderfully trained and eager for their 
time to play in the Auditions. The centers 
where | judged were well disciplined and 
most courteous in every way. Everywhere 
1 go | always hear the highest praise for 
you and the wonderful movement you be- 
gan and have carried on. Children were 
most enthusiastic to play, and | hope 
profitted by the criticism thot | gave. 


May success continue to be yours.” 


HUBERT 8B. KASZYNSKI, 
Texas: “Just a word to say thank you for 


Beaumont, 


the privilege and honor of judging ot 
Carnegie Hall. Of special remembrance 
to me, always, will be the remarkable 
job done by Miss Grace Hofheimer. 'a 
many ways it was such a tremendous tesk 
and yet executed with such ease and ef- 
ficiency and in a most gracious and cour- 
teous manner. Miss Hofheimer’s service 
to youth, to her fellow teachers and to 
the Guild is deserving of the highest Os- 
car award that is available. Working with 
the teachers and pupils in New York was 
an inspiration and a pleasure. The cali- 
bre of teaching was of the highest order, 
The hospitality and cooperation shown by 
all was of immense gratification.” 


GEORGE F. LAWRENCE, Great Neck, 


N. Y.: “Upon my arrival in MANSFIELD, 
OHIO, | received a most cordial welcome 
from Mrs. C. H. Platt and her husband. 
Mrs. Platt’s work in connection with the 
Guild Auditions was magnificent. The or- 
ganization and the scheduling of the pu- 
pils (about 157) was done with grect 
care and contributed in a large measure 
towards insuring the success of the Au- 
ditions. The playing of the pupils reflect- 
ed an enthusiasm and sincerity of pur- 
pose, skillfully and carefully instilled by 
inspired teachers. Moreover, the spirit of 
comraderie that prevailed among the 
teachers was particularly notworthy ond 
indicated the ideals of the Guild tran- 
scended all bounds of competition or pet- 
ty jealousies, | must confess that T am 
not over liberal in judging, but 4 make 
every effort to be honest and sincere, 
and, above all, constructive in my criti- 
cism. Despite my conservative ratings, 
each teacher expressed appreciation and 
responded very warmly to my work. I con 
only say that MANSFIELD is fortunate 
indeed to have such fine devoted teach- 
ers as Mrs. C. H. Platt, Miss Margaret 
Hall, Mrs. Herod, Mrs. Byers, Mrs. Bates 
ond Mrs. Tater.” 
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’ REBECCA MUNN 

Rebecca Munn, seven-year winner In 
the Nationa! Auditions and June graduate 
@f Miemi Jackson High Schoo! in Miami, 
Fla,, has been awarded a full-tuition 
Dade County Scholarship to the Universi- 
ty of Miomi. 

tn addition to ‘this scholarship, Becky 
‘won first place in piano auditions spon- 
sored by Radio Station W. V. C. G. In 
Coral Gables, Fla. and received tuition 
fn the University of Miami School of 
Masic. Miss Munn studied piano with 
Dr. LeRoy 8. Campbell for seven years at 
the Warren and Miami Conservatories, 


If You Are Confused 
About Fingerings In 
"Chords and Cadences”.. 


Mrs. Eula Ashworth Lindfors, Faculty 
member of the Guild in Columbia, S. C., 
recently had.a book published, “Chords 
wand Cadences,” which followed an earli- 
er book “Key Relatives.” The Guild re- 
celved an.inquiry,.regarding her most re- 
cent book, that Mrs. Lindfors would like 
to -enswer for anyone who has a question 
about “accepted fingerings for all the 
chords and inversions as required in the 
Preparatory classifications.” 

The original printing of “Chords and 
‘Cadences” included a reference to “Key 
Relatives,” published by Mills Music, Inc. 
1619 Broadway, N. Y., as giving the ma- 
terial on fingering. Mrs. Lindfors thought 
ft wnnecessary to repect the material in 
ther ‘second beok. However, a new print- 
Ing of her book contains no reference to 
“Key Relatives” as a source. 

Mrs. Lindfors stresses that her address 
ts in the Guild Yearbook—4104 North 
Mein ‘Street, Columbia 3, South Caro- 
Wao—end that she will be glad to an- 
swer afl queries. 


tnf'l Library of Music 
Prepares Album of Home 
Songs 


The International Library of Music has 
prepared under the supervision of the 
Editorial Board of the University Society, 
an album of the World's Best Home 
Songs. They take pleasure in adding to 
their distinguished international Library 
this volume of songs for singing in fel- 
lowship around a piano, These are songs 
the whofe family will enjoy singing be- 
cause many of them have also been fa- 
vorites of our parents and grandparents, 
yet they are as popular and well-loved 
today as they ever were. Singing them 
together will contribute to the happy ex- 
eriences of families as they gather 
wround the piano. The young music stu- 
dent will enjoy accompanying them and 
perhaps singing along with them as hear- 
tily es the vest. 


Guild Judge Presented 
By Pasadena Art Museum 


Guild judge Beulah Ligget of Los 
Angeles, Calif., was presented in a reci- 
tol-on October 14 by the Pasadena Art 
Museum with Marie English, soprano. 
Miss Liggett’s program included: 


Soneta in C Major K. 330 ........ Mozart 

Allegro Moderato 

Andante Cantabile 

Allegretto 
Clair de lune .................. Faure-Maier 
The Fountain at Ravel 
Etude in E. Mejor cscsaeeeeee Chopin 
Hark, Hark the Lerk ........ Schubert-Liszt 
Widmung (Dedication) ...Schumenn-Liszt 


which to be thenkful: 


In renewing her Guild membership, our 
adjudicator and Guild Chairman of Long 
Beach, Colif., Rilla McReynolds Branyon, 
wrote: 

The Guild hes given me much for 
First and foremost 
it brought Paul Stoye, our first judge in 
Long Beach, into my life as a teacher. 
Studying with him is like mining richer 
and more valuable ore constantly. | count 
the privilege as the greatest one in my 
entire life. Secondly, it has given me the 
greatest zest for teaching, since Guild 
goals are a challenge to the teacher os 
well as the pupil. Third, it has brought 


McReynolds Branyon 
Thanks The Guild 


me a host of new and wonderful friends 
through my contacts in various centers 
where you have so kindly sent me to 
judge. 

“Last, but far from feast, it has given 
me the privilege of observing real Chris- 
tian principles at work through the kind- 
nesses, the charity and understanding of 
you and Mrs. Allison. You are a great in- 
spriation and fine example for all of us. 
| have seen your kindnesses in action on 
numerous occasions where most of us 
would have lost our tempers! 

“Thank you again for all these great 
benefits of Guild membership.” 


PORTLAND, ORE. 

Janice Herman: “| was so pleasantly sur- 
prised when | received your letter and the 
check for $15. Thank you so much. The 
money will be put to good use, as | leave 
for a summer in Switzerland as an ex- 
change student. Certainly | must thank 
my teacher, Malcolm Frost, Portland, 
Oregon, for his undying patience and 
guidance, not only in music but in all 
ways. He has made music a delight to 
me aad a pastime which | shall treasure 
for many years to come.” 


NORFOLK, VA. 


Frances Marsh Buntin: “I want to thank 
you for the medals and checks, awarded 
ta my eleven entrants. Each one of them 
received @ cash award in each class that 
they entered, and | was most delighted 
that Diane Brown won the highest in the 
nation in her class, also Betty Lou Bur- 
ton, second highest in her class. Thanks 
also for the check awarded to me. | have 
recently airconditioned my studios, so | 
used the check toward that, so that all 
could enjoy it. Norfolk can get real hot 
about Tournament and recital times, you 
know. It makes us all happy and very en- 
couraged to know that our work ranks 
with that of of other fine teachers and 
pupils throughout our nation. | know of 
no better way to test it than through 
the recording competitions .. . The 
Tournament entails a lot of work, but 
think it offers incentive and encourage- 
ment to react out for better and higher 
levels of attainment in music study. 
Thanks for @verything . . MRS. ALTMAN 
was a charming womian. We enjoyed hav- 
ing her as adjudicator.” 


WABASH, IND. 


Dorothy R. “It was with the 
deepest gratitude and appreciation that 
| received your announcement and check 
for $100 for further music tuition for my 
student, Jacqueline Voss . . . 1! wish al- 
so to take this opportunity to thank you 
on behalf of my students and myself for 
the Guild program with the various goals. 
We have participated in the Auditions 
each year since 1946 with an average en- 
rollment of twenty. This year our enroll- 
ment was twenty-two, with two State, 
eighteen National and two High School 
Diploma recipients. We entered the Re- 
cording Festival the fast two years, and 
we were fortunate that each entrant re- 
ceived a cash award and a gold medal. | 
sincerely feel that you have opened a new 
field of vision for my students. They enjoy 
studying with a definite aim and purpose 
to work towards these goals which they 
hope it will be their privilege to attain. 
We feel that by your high standards we 
are building a secure foundation for our 
house of music, benefiting not only our- 
selves, but all those with whom we come 
in contact. May the Guild enjoy many 
years of growth and success under your 
inspirational leadership.” 


SPRAGUE, WASH. 


Sister Mary Dorilda: “1 am somewhat late 
in acknowledging receipt of Gold Medals 
and checks. | am most grateful for said 
awards. My pupils never expected any- 
thing since it was their first attempt. We 
hope to do better next year. We also 
thank you for sending us MISS HOFF- 
MAN from Caldwell, Idaho. | found her 
just right, not too conservative nor too 
lenient. The pupils are anxious for next 
year’s guditions. They promised to keep 
up summer practice. | am ‘happy for 


that.” 


“MANNA FROM HEAVEN’ 


LOS ANGELES, CALIF. 
John Mokrejs: “1! do wish teachers would 
pay more attention to those Harmony 
Certificates. There is no good teaching 
without that side of it included in the 
teaching.” 


WICHITA FALLS, TEX. 
Mrs. R. A. Sanders: “Il want to say 
‘Thank you’ for the Guild, for through it 
you have been the best friend the Private 
Piano Teacher ever had. It has been a 
wonderful help to me, and both my pupils 
and parents are as enthusiastic as | am.” 


ASHEVILLE, N. C, 

Louise G. Ogle: “Some of my pupils are 
already practicing pieces for the next Au- 
dition and have their programs made out. 
A wonderful project without peer—the 
N. G. P, T.—which you and Mrs. Allison 
have founded and sacrificed for! May yeu 
live long to enjoy the ‘fruits of your 
labor’ and see the uplift you have given 
to the teaching profession and the talent- 
ed students appearing before the public 
today” 


RIDGEWOOD, N. J. 
Doris Frerichs: “Judy Schumann and | are 
extremely happy about the Composition 
Prize awarded her. To have been one of 
five National winners is indeed an hon- 
or.” 

GLENDALE, CALIF. 
Mrs. Lydia Henniger: “! am so happy 
that the NGPT followed the exarginations 
that Dr. Mokrejs has laid out. They will 
be a wonderful inspiration to music stu- 
dents all over the U. S. A. | have been 
in one of his teachers’ classes since 1948 
and this year he signed my Collegiate. 
He @ not enly a wonderful musician and 
composer—But ! ! ! something else which 
makes him valaable to teachers. He has 
the unusual capacity of teaching you 
WHAT he knows, a real Pedagogue. | 
had one other teacher in my life who 
possessed the Pedagogical quality, E. Ro- 
bert Schmitz.” 

EUREKA SPRINGS, ARK. 

Mrs. C. C. King: “The help which I re- 
ceived and the added interest ef my pu- 
pils has certainly proved to me that this 
is the best thing that ever happened to 
the Piano Teaching profession. 

GULFPORT, MISS. 
Ellen Caraker: “I have read the litera- 
ture regarding the Guild and think it 
quite wonderful. 

ELLINWOOD, KANS. 
Mrs. Marcella Stitt: “It was so nice to 
have the Audition at Great Bend, only 
ten miles from here. We were very well 
pleased with the Audition. | entered more 
students than | had before, and now have 
ali the students | can accept. | owe much 
to the Guild.” 


KNOXVILLE, TENN. 
Lois N. Goeltz: “1 am a pupil of Mrs. 
Beckman’s and began teaching last year 
with six pupils. This year | have twenty. 
I can truthfully say that the Guild has 
influenced me to become a teacher, be- 
cause it was the inspiration | received 
from participating in the Auditions which 
led me to decide that | wanted to teach.” 


SEATTLE, WASH. 
Mrs. Cameron F. Smith: “Here is my 
check for 1957 dues, and feel proud to 
belong to such a worthwhile organiza- 
tion. Did want you to know that | have 
been working at my piano again with Mr. 
Paul McNeely. Have found my old en- 
thusiasm again and practice every min- 
ute | have. People were saying |! had 
given up pieno for organ and that didn’t 


Magnitude of Auditions Requires 


Chairman Be Local Teacher 


Student of Reba Maltby 
Wins Two Scholarships 


Laura Halladay, student of Reba 
Broughton Maltby, Little Falls, N. Y., and 
a Guild High School Diploma winner this 
year, has won two scholarships to con- 
tinue her study of music. Laura received 
a full scholarship at the Crane School of 
Music (Potsdam Normal), Potsdam, N. Y., 
and also the New York State University 
Scholarship of $350 a year for four years. 

In the Guild auditions, judge Henry 
Hogan gave her a rating of 98. 


seem to fit me. So, have done something 
about it. Maybe I'll make a recording 
for the Guild to judge. After so much 
controversy in the Guild Notes, regarding 
teachers being performers, | thought it 
best to be on top. Still think of the day 
last October when we first met.” 


WILMINGTON, CALIF. 
Mrs. W. |. Travis: “The children are all 
very happy and proud to receive the 
awards. Most of them are framing them 
each year,” 


DENTON, TEX. 


Mrs. W. A. Dawson: “I want to express 
my appreciation for the wonderful ad- 
vani@lges derived by both myself and stu- 
dents from participating in our first au- 
ditions. | am more and more amazed at 
the magnitude of the accompKshments 
being made in every line of endeavor. 
You are continually adding and expanding 
and the growth is unbelievable Congratu- 
lations to you and Mrs. Allison and more 
power to you in every way. You certainly 
have a wonderful chairman (Miss Collins) 
here in Denton.” 


EAST CLEVELAND, OHIO 


Harriet S. Harris: “Thank you again for 
our Guild Notes . . Like so many other 
teachers, | read it from cover to cover, 
and find much to inspire me . . What a 
fine organization the Guild is for the 
private teacher!” 


WACO, TEXAS 


Mrs. Curtis C. Smith: “The success of 
Student Affiliate Day at the convention 
rewards all effort in that direction. Dr. 
Minniberg spoke particularly of the 
‘beautiful piano playing’ and ‘fine piano 
teachers’ in Texas. | think all students 
who took part in the program were ex- 
perienced players . . | may get to attend 
the Hans Barth Workshop at Mars Hill, 


FLUSHING, N Y. 

Bernard Kirshbaoum: “Enclosed is my fa- 
culty membership fee to the Guild for 
1957. 1 find membership in the Guild the 
finest means | know of keeping in con- 
tact with what piano teachers in all parts 
of the country are doing. The stimulating 
articles in Piano Guild Notes provoke 
thought on « probl that tend 
to be treated in.a routinized manner. (A 
fresh approach always increases the in- 
terest of the pupil to master his assign- 
ments). By reading how other teachers 
handle certain situations, | have gleaned 
valuable ideas from Guild Notes.” 


COLORADO SPRINGS, COLO. 
Esther Vance: “First of all, thank you 
for the wonderful opportunity of the Re- 
cording Festival. We were indeed thrilled 
that both my girls who entered received 
gold medals and cash prizes, and they 
are newly inspired to work for greater 
artistry. 


NORFOLK, VA. 


Blanche B. Schmoele: “With another new 
Guild year about to begin, we feel it is 
time to say ‘thank you’ fer last year! One 
very special event in our Studio was re- 
ceiving the First Rating Gold Medals and 
cash award for several of my pupils. How 
happy this made us! It truly was inspira- 
tional to both them and me! Also, it has 
eroused interest’in others to at least try 
for one this coming year, These goals 
are so wonderful for the student whether 
they are average talent or outstanding, 
it’s something to not only work for but 
to ‘grow’ on. Thank you for these op- 
portunities.” 


i 


A good suggestion, but one that 
would be impossible to put in effect iy 
cause of the magnitude of NGPT’s 
ations, was made recently by the mothe 
of two Guild pupils who wrote regarding 
the Auditions: 


“We are well satisfied with the grade 
they received but we do ‘have a suggy, 
tion to make. We suggest that a teach. 
cr’s pupils be judged as a single Grow 
with no local teacher as chairman, 

“A natural sense of competition enigy 
between piano teachers, and rightly 
The selection of one piano teacher in gy 
area to act as local chairman, howeve, 
permits the chairman the opportunity o 
exercising undue authority over the othe 
teachers. She also has the opportunity § 
express opinions on the: various tee¢hey 
and their pupils to the judge before thy 
Audition. 

“1 am sincerely convinced the j 
of each teachers’ pupils as a singls 
group, with no local teacher as chairman, 
would result in less misunderstanding ang 
lack of harmony.” 

TOO MANY INVOLVED 


The letter written by a member of the 
official staff explains why this would bg 
impossible : 

“Thank you for your suggestion. Sine 
we must have one local person tein 
range dates and a place to hold ie 
auditions and to be host to the jig 
while in a city, there is no way to tale 
care of these matters except through @ 
Chairman. In a movement the 
of NGPT it is impossible to make thes 
arrangements through -each individual 
teacher. Very few complaints through 27 
years have been registered against guild 
chairmen while each year meuch praise 
of them reaches this office. We judge 
your local chairman to be an exception 
te the rule.” 


NINE YEAR OLD PLAYS FOR 
PIANO CLINIC 


Janet Ostrowsky, pupil of June Davisonse 
Burbank, Colif., is quite a remarkable 
pianist for a nine year-old, but she @lso 
has the distinction of receiving several 
commendations after only 11 months of 
study! 

“She had studied just 11 months when 
she played the following program for 
Guild judge Louis Kohnop in the 1956 
auditions: 


Minuet in G Major .................... Haendel 
Rondo in D Major ........................ Mozart 


Themes and variations on a Folk 


Arr. by Ardella Scheub 
Kabalevsky 
Dance on the Lawn _.............. Kabalevsky 


Plus cadences in extended form for all 
Sharp Scales, and scales. 

Miss Davison wrote: “I was very pleas 
ed with the results of Janet’s audition, 
pertly because she did so well, and also 
because of the wonderful way Mr. Kohnop 
handled her. He paid me the very mice 
compliment of saying how pleased he wos | 
with my choice of materials for the Au- <4 
dition . . 

“You might also be interested to know 
that she has been awarded the Hollywood 
Bowl Merit Award for outstanding ac 
complishment this year, and Dr. Leo Po 
dolsky has invited her to play the Theme 
and Variations arranged by Ardelle 
Schaub and the Kabalevsky pieces on hi 
Piano Clinic here in Los Angeles in Ju 
ly.” 
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Eastman Teacher Plays 
Dedication Recital 


and Chronical) 
Harold Weiss ef the Eastman School @ 


recital on the newly installed pipe oman | 
in St. Mary’s Church, 
on the evening of Sept. 19. He ployed 
the compositions of Bach, Marcell 


of the First Universalist Church. 


1 5 
(From the Rochester (N. Y.) Demoerdt | : é 


Music piano faculty played the dedicati@™ 


Handel, Mendelssohn, Franck and otheme 
Mr. Weiss is organist and choirmesta 
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PIANO GUILD NOTES 


List of Compositions Requiréd By 


Mme. Lhevinne 


One of our wide-awake Guild members 
heard a radio broadcast several years ago 
which an artist pupil of the great 
teacher Mme. Rosina Lhevinne was play- 
ihre The commentator remarked that 
| Mme. Lhevinne had a list of required 
& works that each student should know be- 
fore he aspired to launch his career as 

a “young artist.” 

The Guild teacher, Florence Z. All- 
britton, Monroe, La., recently had oc- 
casion to use this list, in preparing one 
of her pupils for applying for a Lhevinne 


scholarship. The list includes: 


of Artist Punils 


A number of Bach works—no tran- 
scriptions 

Mozart—several sonatas and concerti 

Beethoven—several sonatas (two of 
latest period), several concerti 

Schubert—Sonatas—2nd movements 
especially 

Brahms—longer 
concerto) 

Tschaikowsky—Concerto 

French music 

Several miemorized concerti well under 
control 

Other assorted larger works 


works (Sonatas and 


NATIONAL GUILD OF 
PIANO TEACHERS 


(From National Mus 

Since May nearly 50,000 students have ; 
received certificates from the National | 
Guild of Piano Teachers, 2,300 recordings 
have been heard in the International Pi- | 
ano Recording Festival and prizes totaling | 
$18,000 have been mailed to 1276 first- 
place winners. The six highest awards 
were won by pianists from California, Il- 
linois, New York, Texas, and Washing- 
ton. Some two hundred adjudicators from 
al! parts of the United States traveled 
outside their communities to judge at | 
more than 500 Guild centers. 


The 1956 Yearbook reveals that four- 
teen teachers received diplomas from the 
American College of Musicians as the 
result of playing demanding programs in 
regular spring auditions in addition to 
carrying heavy teaching schedules. From 
its inception, the Guild has been a force 
in encouraging the instructor to keep up 
his playing abilities. The Yearbook shows 
that twelve pianists enrolled for the dif- 
ficult Young Artist Diploma, 105 took 
Collegiate tests, and that the Paderew- 
si Memorial Gold Medal Winners, those 
who have played ten units for ten years, 
number forty-six. Ten pages list those 
who earned the Guild High School Diplo- 
ma. This year 167 took the written com- 
position Test, submitting manuscripts 


sic Council Bulletin) 

ranging in grade from elementary to col- 
legiate. “Guild Notes”, the newspaper for 
piano teachers, has grown to a two-sec- 
tion publication and has greatly increased 
in circulation. 


The Guild chapter that shows the larg- 
est growth is that in St. Louis, which has 
expanded in two years from an enroll- 
ment of 200 to 701, and is beginning to 
rival New York, Dallas and Los Angeles. 

Scholarships and traveling fellowships 
from many sources are being won by 
Guild students throughout the country. All 
say that the experience gained in enter- 
ing the Guild auditions year after year 
equips them to enter many other types 
of auditions and to pass examinations be- 
fore the most critical judges. The “Musi- 
cal Courier” which is sent to all Guild 
members, discloses that more Guild artists 
are engaged as soloists by symphony or- 
chestras and are winning impressive plac- 
es in the concert world. Individual stories 
of American students who had their first 
taste of auditions through their teachers’ 
connection with the Guild, and who grew 
up through their ‘teens preparing pro- 
grams of ever-increasing advancement, 
reveal that this discipline has been of in- 
estimable value in preparing them for 
professional auditions. 
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DEATH OF GUY MAIER A 
PERSONAL LOSS TO MANY jf 
GUILD MEMBERS 


Letters have reached Guild headquar- 
ters during the past few weeks from the 
many friends of Guy Maier who have ex- 
perienced a grievious personal loss in the 
death of the beloved musician who made 
his talents available to so many piano 
teachers. 

Berenice Benson Bentley wrote from 
Claremont, Calif.: “The passing of Mr. 
Maier is a great personal loss to me. He 
had been my friend and a staunch sup- 
porter for many years, and there is no 
one to fill his place. | know there are 
countless others who feel the same way. 
! am so grateful for the visit we had to- 
gether last February 29 when Angelo 
Bonazzola drove him over from Santa 
Monica. He felt ill and tired, and |! know 
the long drive was a real effort for him. 
He spoke of seeing you on his way to 
Florida, but |! understand he did not go 


through your city after all. 


Ina Mee Guinn, a new quild judge who 
was recommended by our beloved Guy 
Maier, wrote from her home in Graham, 
Texas: “Let me thank you personally for 
the very beautiful expression of tribute 
to Guy Maier written by Dalies Frantz 
and appearing in the October issue of Pi-. 


ano Guild Notes. | also have written my 


thanks to him (Dalies). It does my heart 
good because |, personally, loved and ap- 
preciated Guy so much that | can never 
thank God gh for sending me to him 
and for the teaching and the personal 
relationship | had with him! Guy was per- 
haps the greatest blessing my life has 
known, and | can’t praise his memory too 
much.” 


When the Guild president received] 
Maier’s deth, he sent the]: 
“Your|: 


word of Mr. 
following letter to Mrs. Maier: 
telegram is deeply appreciated. It is dif- 
ficult to realize that Guy is gone. No 
one we know seemed to enjoy life more 
nor gave more of himself to others, which 
made him universally admired. To meet 
him personally or to see and hear him 
play or lecture was to love him. Our pi- 


q 


ano world particularly has suffered @ jm 
rible loss. He will be greatly missed ae 
there is no one who has quite the i 
of Maier, Surely his spirit will still vel 
among us to help us carry on his cleus ii 
less crusade for freedom in our plana 
playing attainable through 
tion of the Maier principles. Yes, indead 
we share your sadness, Mrs. Maier, (im 
truly loved you and his two sons—he tam 
me so.” 


Piano Teachers 
Newsletter Available By 
Writing Eastern New | | 
Mexico University 


A unique publication, Piano Teachem 
Newsletter, available to piano teachem 
upon request, is being published by Eagy 
tern New Mexico University. The newgy 
letter, a monthly review of new piano mm 
sic as well as of standard literature, § 
sent without charge to interested teach 
ers throughout the Southwest by ¢e 
School of Music at ENMU. 

The object of the newsletter fs to help 
piano teachers to become acquainted wit 
the best in the vast field of material 
The letter also has an index, published 
periodically te facilitate reference to he 
dividual issues. 

Teachers may receive the newsletter 
writing to the editor: Arthur’ Lambert, 
School of Music, Eastern New Mente 
University, Portales, N. Mex. 


DIRECT SALES ONLY 


Pract. Rm. Model 
Artist Model $50.00 ea, 
Packing Charge $1.00 em, 


F. O. B. DALLAS, TEXAS 


$37.50 


” 


Y 


- + by sending your tapes to Austin Recording, we can transpose your entries to records 

and make hand-to-hand deliveries to the Guild’s Headquarters here in Austin, Texas. Costs are . 
low: $5 for 12-inch, 78 rpm records. Extra records at $4.95 including postage. Write for Recording 
Data cards today! Then enclose these with check or money order with entry tapes and mail to 


® 


us... we'll handle the rest for you! Your 


telephone directory will give you 


of tape-recording services in your locality. 


NOTE: Many of your students will want extra 
vecords of their entries... wonderful for 
gifts to relatives at Christmas time and for 

Mom and Dad. These are but $4.95 each 


a list SEND FOR 


DATA BLANKS 


Austin Recording 
204 Littlefield Bldg. 
Austin, Texas 


NAME. 


..» WE TRANSCRIBE IT ON RECORD 


Sirs: Please send your RECORDING DATA TO: 


© 


THEN DELIVER IT PERSONA 


ADDRESS. 


.. STATE. 


ATTENTION - TEACHERS! BY ORDERING EARLY. BEST GRADE PLASTIC TAPE CAN BE 
PURCHASED FROM THE AUSTIN RECORDING CO., 204 LITTLEFIELD BLDG. AUSTIN, TEXAS 


Prices - 5” Reel'-:$2.50 7” Reel - $3.75 Air Postage Prepaid- 
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